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MORGANS PICTURES: SILVER PIANY, 
ONBOARD AN ADMIRAUS Syip- 
ENGLISH NEEDLEPOINT LACE A 
GREAT CRUIKSHANK COLLECTOR” 
THE GUILDS OF FLORENCE: A GLANCE 
ROUND HANLEY MUSEUM: ADMISSION 
TICKETS FOR THREE LONDONFUNCTIONS: 
HENGRAVE HALL aANpits ART TREASURES: 
Cra: Over aA Exc. 
BY: W.ROBERTS:MABEL ORMONDE: 
MJourpain: G:S:LAYARD: PG. 
Konopy: FRANK FREETH: E. 
Mopiciiani: L:WILLOUGHBY: 
‘OND. DONOR Cnn WN eres 
PLATES: THE PRINCESSE DE 
CONTE sy DROUAIS:THE % 
DUCHESS or DEVONSHIRE 
BY REYNOLDS: CHILDREN 
RELIEVING A BEGGAR 
BOY sy C.WILKIN AFTER 
BEECHEY: THE OXFORD © 
- & OPPOSITION COACHES | 
BYR. HAVELL:LESBIABO™: 
LEYNOLDS seven SIR 1 REVO”: 


- THEIR MAJESTIES- 
THE KING 6 QUEEN 
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The Connoisseur of Water Gsioun Brushes uses. 


THE “COIMAN”’ Wie ein ig SABLE. 
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Admittedly the’ ‘Finest Water Colour Brush yet produced. ie 
Made in four sizes only. 


WINSOR & NEWTON Ltd:, Rathbone Place, London, W. 


To COLLECTORS, ———.-_ 
LIBRARIANS, ART. DEALERS, ec, 
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THE 


TERNATIONAL 
FUR STORE; 


163 & 165, 


REGENT STREET, 
LONDON, 


W. 


“ Photographic 
Album of 
Beautiful Furs,’’ 
just published, 
post free on 
application. 


TevcecrapHic Avoress: ‘“NOVEDAD,'’ LONDON. 
TELEPHONE: No. 1546, HOLBORN. 


EDITORIAL AND ADVERTISEMENT OFFICES: 
95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C, 


of Works of Art and Curios ofe every 
‘kind,now for sale or wanted 


HIS LIST is compiled for the purpose of bringing readers of ‘THE CONNOISSEUR” into direct communication with the owners of valuable 
articles for sale or wanted. The charge is 2d. for each word, which must be prepaid and sent in by the 8th of every month. Special 
terms quoted for illustrated announcements. All letters to be addressed: “THE CONNOISSEUR” REGISTER, No. ——, 95, Temple Chambers, 
Temple Avenue, E.C.; and replies (with a loose unused stamp for each answer), sent in a blank envelope, with the number at the top 

right-hand corner. If a stamp is not sent with each reply, the Proprietors cannot be responsible for the forwarding of same to the advertiser. 


No responsibility is taKen by us with regard to any sales effected. 


“THE CONNOISSEUR,” 95, Temple Chambers, Temple Avenue, E.C. 


All advertisements to be sent to the Advertisement Manager, 


SPECIAL NOTICE,.—No article that is in the possession of any Dealer or Manufacturer should appear in this List. 


FOR SALE. 
A SOLID INDIAN CARVED 
ROSEWOOD SIDEBOARD 


About 11 feet high and 11 feet long. Designed and made 
by the Madras School of Arts, with centre repoussé copper 
panel, carvings representing figures and episodes from Hindoo 
Mythology. A magnificent and artistic piece of workmanship. 
Can be inspected at the warehouses of Messrs. HAWKEY AND 
Furst, 22, Worship Street, E.C., who will be glad to give 


any further information. 


‘*Old Constables’ Staffs,’’ Rattles, etc. —Pari collection 
for sale. [No. Ra, 334 
Armour.—A fine Gothic Suit, heavy; also Plain Suit and 
Demi-Suit. Cheap. (No. R2,335 
Queen Anne Farthing, 1714.—Coin for disposal. 
(No. Ra,: 336 
17th Century Oak Sideboard. — Height, 6 ft. ; length, 8 ft. 
width, 1 ft. 10 ins. ; beautifully carved centre bac k NY 
scenes fron Canterbury Zales. Vigure pilasters oak leaf 
and grape vine friezes. (No. R2,337 


Spanish Mahogany Fourpost Bedstead,—Handsomely 
carved, massive. For sale. [No. R2,339 
The Original Xmas Card (Summerly).—Hand coloured. 
By the Linnel Bros. One fetched £50 ata sale. What 
offers ? [No. R2,340 


Old Mahogany Sheraton Sideboard.—6 ft. 5 in. Inlaid 


lines. £20. [No. R2,341 
Wanted.—Early Pottery Figures, Busts, etc. [No. R2,342 
For Sale.—Female portrait, Opie, pure state. Keynoids 

replica, Lady Hamilton as Bacchante. Paintings by 


Nasmyth, Ward, Cox, De Heem, Van der W erf, and 
others. [No. R2,343 


For Sale.—Carved Fauteuil by Jacob of Paris. Made to 
order of Napoleon, presented to Marshal Davoust, 
bequeathed by Davoust to Lucien Bonaparte. Interesting 
relic. Also severai pieces of French, Italian and English 
furniture. (No. R2,344 


WANTED—BAXTER PRINTS. 


** Bride,” ** Andalusians,” * Nuremburg,” “* Burke,” “ Chubb,” 
**Claremont,” and others. (No. RK2,345 


Continued on Page 8. 


Intallible Woodworm Destroyer—ANTIW ORM 


FIRE. 


VALUATIONS FOR INSURANCE. 
AMPTON & SONS claim to have brought the necessity of these 


valuations before the public, the direct result of acting as Assessors 
against the Insurance companies in connection with many of the largest 
fires that have occurred during recent years at private houses in town 
and country. They have valued furniture, works of art, and pictures 
to the extent of over 


ONE MILLION POUNDS STERLING, 
the contents of many of the finest homes in England, the work being 
done by a permanent staff of valuers, whose experience in this respect 
is unique. 

Their chief Assessor will see Clients at any time hy appointment, 
and give valuable information as to the revis ion of policies. 

Copies of a pamphlet, ‘t The Proper Policy,” by W. Roland Peck, 
F.S.1., President of the Estate Agents’ Institute and Past President- of 
the Auctioneers’ Institute (sixth edition, tenth thousand), published in 
1g02, may be had, post free, for six penny stamps of 


HAMPTON & SONS, 


Fire Assessors and Valuers, 


2 and 3, Cockspur Street, LONDON, S.W. 


November, 1906.—1xiii. 


Wanted to Purchase: 


Old Embroidered Pictures 
Old Samplers 
Old English Hangings 
Old Pewter 
Old Silver 
Old Engraved Glass 
ARR 


Debenham G&G Freebody 
Wigmore Street, London, W. 


Il. 


Subject, “ The Gleaner.’ 
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WRITE FOR Gees GUES Tins Bene Heienway L* 
15 KING 5S SLANCHESTER, 


THE MISSES (Under Royal Patro 


— GEORGE — |. e& I. WOOLLAN 


35, PARK STREET, BRISTOL Telegrams: ‘ DECORITER.’ Telephone 5467 Gerrard. 


Established fee ain 435 ANTIQUE 
FURNITURE 


Sheraton 

Chippendale 
Hepplewhite 
Elizabethan 
Queen Anne 


Also some fine 
PAINTED & 
INLAID 
SATINWOOD 
PIECES 


OLD LACE 

CHINA 

GLASS, &c. Old Convex Mirror, Carved 
Wood Frame. 


6 Singles and 2 Arms 


Showrooms-—First Floor, 


arge Collection of Old Furniture, Pictures, 
28. Brook Street, Grosvenor Square, W. 


China, Silver, Sheffield Plate, etc., etc. 
ILI. 


THE CONNOISSEUR 


(Edited by J. T. HERBERT BAILY). 


CONTENTS. 


VOL, XVI; November, 1906. No. LXIII. 


PAGE 

MR. J. PIERPONT MORGAN’S PICTURES. THE EARLY ENGLISH SCHOOL. II. By 
W. Roserts. (With eight illustrations) : : : : : : = = - ~ELaG 

ON PLATE USED ON BOARD AN ADMIRAL’S SHIP IN THE SEVENTEENTH 
CENTURY. By Mapet Ormonpe. (With six illustrations) - : : - : - 44 
ENGLISH LACE. I. NEEDLEPOINT. By M. Jourpain. (With six illustrations) - - i 


A GREAT CRUIKSHANK COLLECTOR. PartIl. By G.S. Layarp. (With five illustrations) 155 


THE GUILDS OF FLORENCE. By Epccumse Stratey, reviewed by P. G. Konopy. (With 
five illustrations) - : : - - - - 160 


A GLANCE ROUND HANLEY MUSEUM. By FRank FREETH. (With six illustrations) - 165 
ADMISSION TICKETS FOR THREE LONDON FUNCTIONS. By Errore Mopicriant1. 


(With three illustrations) = - - : , - : - : : - - - 170 


[Continued on Page 6. 


Hambert, tyes s | HEMING & Coal 
To His Majesty the King STTVERSMITHS ee 
10, 11, & 12, COVENTRY ST., PICCADILLY, W. Sant 


ae 


WE WILL GIVE A 
HIGH PRICE 

FOR ONE OR MORE 
TO MATCH THIS, 
OR WILL SELL 
THIS ONE. 


Fine Old Wall Light. 
By Anthony Nelme. 1697 


Soll DEALERS IN === 
Fonp, Blesbeth, vin x ANTIQUE PLATE 


AA unique collection of Diamond Work, Enamels, and Works of Hert, 
Every description ot Decorative, Table, and Ecclesiastical Gilt and 


Silver Plate. NTIQUE AND DERN. . 
SELECT: OLD ehektiack Gata me 28, Conduit Street, LONDON, Ww. 
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ly, 


The Connoisseur 


R. W. Partridge 


Boece James s otreet, London, S.W. 


Valuer & Purchaser 
Teleora > “ess: lepl as 
o..,.. Of Works of Art :::: cae 


PURCHASER OF 
WORKS OF ART. 


| @ 

R, W. Partridge 
fo. ot. James's Street, London, S.W. 
ee Valuer < Purchaser of Works of Art ——— 
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CONTENTS—continued from page 4. 


PAGE 

HENGRAVE HALL AND ITS ART TREASURES. Part II. By Leonarp WILLOUGHBY, 
(With eleven illustrations) — - - : - - : - - : - . - -" £95 
FORTHCOMING BOOKS : : é : . ; : r a i - 183 
NOTES AND QUERIES. (With one illustration) - : - : : : - - - - 184 
NOTES. (With thirteen illustrations) : : : : . : . é . - 187 
CORRESPONDENCE - - . - : : ~ : ‘ = z : é - 197 
HERALDIC CORRESPONDENCE - - - - - - - - - “ - 198 

PLATES: 

MADAME LA PRINCESSE DE CONTE. By Drovais LE Firs” - - : - - Frontispiece 
GEORGIANA, DUCHESS OF DEVONSHIRE. By Sir Joshua REYNOLDS” - - - - 150 
CHILDREN RELIEVING A BEGGAR BOY. By C. WILKIN, after W. BEECHEY - : - 164 
THE OXFORD AND OPPOSITION COACHES. By Ropert Haver - - - - 174 
LESBIA. By S. W. ReyNoLps, after Sir JosHuA REYNOLDS - : - - P . im TSG 


SCOTCH UNITE, CHARLES |, 60s. 


BONNET PIECE, JAMES Vv. £5 10s. PENNY, WILLIAM |. (CONQUEROR). 40s. 


FINEST COINS 


, SPINK & SON 


a e 3 ye 11 & 18 Piccadilly 
MEDAL OF BELLINI. LION, MARY STUART, £5, L Oo N D oO N 5 W. 
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HEAL & SON’S 


Old Fashioned Toilet Wares 


include 
inexpensive 
reproductions 
of the 
famous wares 
of 
SPODE, 
COPELAND, 
WEDGWOOD, 
MASON, 
Etc. 


SPODE’S “CLUSTERS,” 25/- per set OLD WILLOW PATTERN, 7/6 per set 


Write for Illustrated Booklet No. 94, ‘‘ Toilet Wares Old & New,” with Photographs & Prices 
Orders over &2 Carriage Paid in England and Wales. 


TOTTENHAM COURT ROAD, W. 


196, etc., 


London Addresses: le | ° 
158 to 162, Oxford Street, W. a yp 06; TORS 
ke 2, Queen Victoria Street, E.C. PL e~4 


Ltd. 220, Regent Street, W. 


TEA AND COFFEE SERVICE. 


Prince’s Plate. Sterling Silver, | Tea Urn, 1 quart. : Prince's Plate. Sterling Silver. 

Coffee Pot, 1} pint, £5 0 0 £9 10 0 | Prince's Plate. Sterling Silver. | oe Pot, : walin s) a ag 2 * 

eaten 5; 125;" © 4215" 0 Oo so £10 10 0 £18 10 0 | erg ae ” 3 ie ce hae 
Sugar Basin a, 2 5 0 5} Lier a 5 | ugar basin . 7 

Gra g 2 10 0 2 15 0 24-inch Tea Tray. | Cream Jug ia ft pm) 370, 20 

eee JNe Of Roass Prince’s Plate. Sterling Silver, —= ——— 

£14 10 0 £25 5 90 £13 15 0 £44" 0 0O £11 6 0 £17 15 O 


The Connoisseur 


Established 


CHINA, 


Fine Old Chippendale Clock. 
A.D. 1760. 


COLLECTORS 


@) aes 


FINE OLD ENGLISH 
FURNITURE, 
SHEN ER se Sice 


are invited to visit the Galleries of 


Messrs. LEWIS & SON, 


44 & 45, KING'S ROAD, 
BRIGHTON. 


1790 


One of a Pair of Scale Blue 
Worcester Vases, square marked, 
154 ins. high, finest quality. 


The CONNOISSEUR REGISTER 


continued from page 2. 
Expert Lady willing to undertake cleaning, etc., of old 
china, and arrangement of collections. [No. R2,346 
Old Lead Garden Figures.—Fine pair. [No. R2,347 
Old French Grandfather Chiming Clock.— Handsome 


enamel, with cupids and wreaths, [No. K2,348 


Dutch [larqueterie Bureau.— Genuine antique, beautifully 
inlaid, secret drawers, etc. For sale. Offers wanted. 

[No. RK2,349 

** Jorrocks’ Jaunts,’’ 1843.—Wanted. [No. R2,350 

Silver Lustre.—Four good pieces. Photo. [No. R2,351 

Old Sheffield Wine Coolers.—Genuine pair. £11. For 

sale. [No. R2,352 

Foreign Woods.—Fifty tured old seasoned specimens, 

about seven inches long, suitable for inlay. What offers? 

(No. R2,353 

Wanted.—Four or more pairs of Rose Pink Silk Damask 

Curtains, 4 yards long; must be in good condition. 

[No. R2,354 

Swansea Cup and Saucer.—Marked. Offers. [No. R2,355 

Six Hepplewhite Chairs.—Shield backs. [No. R2, 356 

For Sale,—(London.) Some very old Irish Cut Glass, Sheffield 

Plated Ware, very fine Needlework and Silk Picture 

(1899), and other curios. [No. R2,357 

Henry Alken.—Set of six original Water-colour Drawings, 

Fox-Hunting, For sale. [No. R2,358 


Stafford Figures. — Collections of about 200 for sale. 
(London.) [No. R2,359 
Nelson Relic.—Black Marble Inkstand. £5. [No. R2,360 


Sheraton Sandalwood Spirit Cabinet.—line inlay; 
9 x 9x 7 inches. What offers? [No. R2,361 


November, 1905— No. |xiii. 


Letter from Napoleon Bonaparte,—Date, seventh year 
of Republic. For sale. [No. R2,362 
Large Oil Panel Landscape for disposal. Signed ‘* Pat 
Nasmyth, 1826.” [No. R2,363 
Old China.—Silver Lustre, Oriental, Lowestoft Teapots, small 
Crown Derby and other miniature pieces, Famille Rose 
Dish. (No. R2,364 
Old Sheraton Sideboard.—Serpentine inlaid. 428. 
[No. R2,365 
Old Satinwood Pembroke Table.—Oval, inlaid mahogany 
panels; very fine. £25. [No. R2,366 
Antique Lace Box.—Inlaid diamond parqueterie. £6 63. 
[No. K2,367 
Old Cromwellian Iron Fireback. (No. R2,368 
18th Century Serpentine Chest Drawers.— Mahogany 
inlaid, with slide. £12. [No. K2,369 
Old Tortoiseshell Tea Caddy.—sos. [No. R2,370 
Teapot.—Chased silver oval, 1777. {10 10s. [No. R2,371 
For Sale.—Six small and one arm chairs, mahogany, supposed 
genuine wheel-back Chippendale. Photv. sent. 
[No. R2,373 
Old Dresden and other Continental Harlequin Figures or 
Groups. Gentlemen wishing to buy genuine old pieces. 


[No. K2,374 


————— 


Swansea and Nantgarw China wanted, also Cambrian 
Ware and Diliwyn’s Etruscan Ware, marked pieces. 
ALEX. DUNCAN, Glenholme, Penarth. 

eS 

Wanted.—_OLD OAK PANELLING, of the 16th, 17th, 18th, and 

ee eteenalitnialathinienianiai haat 


> rgth Centuries. Drawings 
or Photos. should be sent with full details; they will be returned if no 
sale is effected.—Write: Box No. 1,006, 


“The Connoisseur,” 95, Temple Chambers, E.C. 


VIII. 


IMPORTANT 


WINNERS OF 
THE GRAND PRIZE, 
Sl OUIS. 


Fs 


Connoisseur 
readers have 
nearly absorbed 
this issue, and 
by the end of 
November all 


Lhe Connoisseur 


WINNERS OF 
3 GOLD MEDALS, 
S1. LOUTS. 


See form below 
and send it to 
the publishers 
by return, or 
the chance of 


securing a proof 


will be sold. may be lost. 


Size of Work, 15} by 24 inches, 


“LADY BETTY DELME & CHILDREN.” 


From the Famous Painting by SIR JOSHUA REYNOLDS, P.R.A. 


In possession of Mr. PIERPONT MORGAN, by whose courtesy we have reproduced this masterpiece in Colours. 
Engraved by MR. ERNEST STAMP. 


150 Proofs Printed in Colours, at £8 8s. each, will only be issued, 
after which the Plate will be destroyed. 


It is quite safe to predict a premium for this Plate, and Subscribers neglecting the 

opportunity to secure a copy will regret having put the matter off, as the whole 150 

copies will speedily be applied for by those who have hitherto secured our Colour 
Printed limited Editions—which are now standing at high premiums. 


"Write and secure your Proof at once to H. GRAVES & Co., Ld., 6, Pall Mall, London, S.W. 
 _ 


‘C 0 F Messrs. H. GRAVES & Co., Limited, 
‘Connoisseur Urder Form. 6, Pall Mall, LONDON, S.W. 


Please insert my name as a Subscriber for a Mezzotint Proof in Colour of 


“LADY BETTY DELME & CHILDREN,” limited to 150 copies, at £8 8s. each. 
LO oo pec 


EE ee eee meee Keogeee z. 


ho 


The Connoisseur 


J.C. VICKERY, 


179, 181, 183, Regent St., London, W., 
Manvfacturing Silversmith, Goldsmith, and Jeweller. 


By Royal Garrants to 
H. M. THE KING and 
H. M. THE QUEEN. 


a 

SILVER 

WRITING TABLE SETS 
A SPECIALITY, 


AS 


No. L 1460.—Very Handsome Sterling Silver Centrepiece with three Pierced Silver Removabtle 


Fruit Baskets. 


Only £21. 


103 ins. high, 25} ins. long. Large Basket, 11 ins. by 84 ins. ; Small Baskets, 74 ins. by 53 ins. 


Colonial G Foreign 
Postage Stamps. 


Superb copies at low prices. 
Approval selections sent. 


Collectors are particularly requested to send 
want lists, which will have careful attention, 


W. HOUTZAMER, 


I6I, Strand, LONDON, W.C. 


Bartholomew & 
Fletcher, 


FENTON & SONS, 


11, New Oxford Street, 
LONDON 


(ESTABLISHED 1880), 


AVE a Large Collection of 
OLD ENGLISH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-Work, Carved Oak, 
Curiosities and Antiquities 
of all kinds. 


Il, New Oxford Street (Near Mudie's Library and 


the British Museum). 


Antiques at 
most moderate 
Prices. 


ae ue ie ar Reproductions 
ottenham Court Road, from Fine Old 
c ; 

LONDON, W. weeny Models. 

ize, 4 ft. 7 ins, 

Price, £17 10s. 
All Goods sent Catalogues 
Carriage Paid. Free. 
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THE WORLD-FAMED 


Angelus Piano 


PIANO 2. PLAYER COMBINED 


As purchased by Royalty and the Greatest Musicians. 
UNIQUE IDEAL COMBINATION OF TWO 
WORLD-RENOWNED INSTRUMENTS: THE 


Angelus-Brinsmead Piano 


THE UNPRECEDENTED seb ha seed & POPULARITY 
of the Angelus Pianos are undoubtedly due to rheir 
™ ARTISTIC SUPREMACY G&G MODERATE PRICES. 
Among the wonderful devices to be found only in the Angelus are-- 
Phrasing Lever, giving full mastery of every variation of tempo; 
Accentuento Lever, enabling you to bring out the melody in bass o r 
and subdue the accompaniment; the Diaphragm Pneumatics, pri sau ing 
the sensitive, resilient, human-like touch Supreme in theses unique resourc h 
Angelus has given a new impetus to piano study and enjoyment, and ¢ Ne d all to 
play who have hitherto been debarred owing to lack of te Grau al acc Bap lishment, 
he high standing of the Angelus and fia Brinsmead ensures to this combination 
the maximum of quality and reliability coupled with a thoroughly established 
reputation. Besides the Angelus-Brinsme Sad, the Angelus is also embodied in pianos 
by other eminent makers, 
The Angelus is now supplied in cabinet form—to play any ordinary piano—or 
built entirely into the pianos. In either form, hand-playing or plesing by means of 
the Angelus may be indulged in at will. 


- She Jirst Complete Piano —— 
IV Masterpiece of Jnuventive TCS 


Madame ALBANI writes: ‘The ‘Angelus’ Piano-Player is exquisite! I certainly consider it the most perfect of its kind.” 
Discount for cash; deferred payments arranged if desired. You are invited to call, or write for illustrated catalogue, No. 28. 


HERBERT MARSHALL fesenttowen$ een undone 


Telegraphic Address: ‘‘ NULLIFIED, LONDON.” Telephone: 4424 Grerrarp. 


% GLENDINING & Co. #2: 


7, Argyll St., Regent St., Cenatad W. 


AUCTIONEERS AND VALUERS OF 


COIN COLLECTIONS. MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS. 
OLD CHINA. ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS. 


WEEKLY AUCTION SALES of COINS and MEDALS, ORIENTAL, 
FINE ART, VIOLINS, and MISCELLANEOUS PROPERTY. 
Sales by private treaty promptly arranged. 


UNDER ROYAL PATRONAGE. 


A Sheraton 


ee HENRY WELLS, 


Card Table, 

serpentine front, Z 

fluted legs, I5 & 19, High Street, SHREWSBURY. 
perfect condition ; 

Pair of Pe 29 

Derby Figures ; 


Pair of Genuine & Rare Old China, Silver, 


Chelsea Figures 


on gilt wood Prints, Furniture, Works of Art. 
stands, and an 

o!d Coalport BLL 

Vase. 


ENQUIRIES AND INSPECTION INVITED. 


XT 
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ELKINGTON & CO., Ltd. 


BY SPECIAL APPOINTMENT SILVERSMITHS TO H.M. THE KING. 


g 
FINEST 
ANTIQUE SHOW- 
and ROOMS 
MODERN IN 
SILVER, LONDON, 
g ‘7 


EXAMPLES OF ‘‘QUEEN ANNE” SILVER. Details free. 


22, Regent Street, W., & 73, Cheapside, E.C. 


(Below Piccadilly Circus.) 
BIRMINGHAM: LIVERPOOL: GLASGOW: MANCHESTER: NEWCASTLE: Canadian Agents: 
Newhall Street. Lord Street. St. Vincent Street. St. Ann’s Square. Northumberland Street. A. T. WILEY & CO. 


ARMITAGE BROS., 


18, CLIFFORD STREET, 
BOND ST., LONDON, W. 


And G. F. ARMITAGE, Stamford, Altrincham. 


The examples illustrated are to be seen at 
18, CLIFFORD STREET, W. 


ga@ 


Inquiry invited by those who contemplate furnishing in original 
design or in any of the recognised periods. 


By those who wish to acquire at reasonable expenditure genuine 
and interesting examples of the early periods. 


Also by those who desire experienced advice in the arrangement 
of any rooms in their house which they find difficult to 
adapt to their purpose with good effect. 


It should be understood that this does not necessarily entail 
either refurnishing or decorating. 


Agents for Houses and 


Properties of special interest. 


Spectalists in Furniture and 
—-—— Decoration. ——— 
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A rare set of Ceiling Paintings in colours, by Angelica Kauffmann, taken from an 
Adams Ceiling at Ashburnham House. 


Four oval panels, painting, 26 ins. by 
254 ins. by 19 ins., 16 ins., representing 


representing Venus, Flora, and one larger 


Juno, Diana, and circular panel, 2 ft. 


Flora, as illustration. OQ sins: diameter, 
Four circular panels, painted en grisaille, 


13 ins. diameter, and representing 
‘representing the Arts Music and Sculpture. 
For sale at 


Litchfield’s 
Galleries, 

3, Bruton St., 
Bond St., W. 


and Sciences. Four 
smaller oval panels, 
2 ins. by 8 ins., 
Cupids as the 
Seasons. One oval 


A fine and rare Carved Mahogany Chippendale Side Table, with break front 
and three drawers. 


ae 
AOA AE AE AE AL AY AD AE AU EAE ATO AAR AAD AT AA FATAT AE ATT ADAP ATAT AL AE AE DDO ETRE SST EE EE ETE 


7 ft. long, 2 ft. 6 ins. deep, 3 fte high, 
For sale at Litchfield’s Galleries, 3, Bruton Street, Bond Street, W. 


XTIT 


The Connotsseur 


S.N. NYBURG ¢ C* 


Have on View a very Fine Collection of 


Antiques, Snuff-boxes, Watches, Miniatures, Flacons and Etuis. 


Bronzes, it ie nee PAL FF; aS ey Ss French and 
Plate, \* ae 3 German 
—— eta em cures 
China, % ROS WT Test ~~ 15th, 16th, 
Pictures, ff = < —— I7th, 18th 
Engravings, and 19th 
Centuries. 


Bric-a-Brac. 


Connoisseurs are specially invited to inspect our Collection. 


5, REGENT STREET, WATERLOO PLAGE, S.W. 
Wood & Hemmons | JOHN WATSON, 


eee 100 YEARS : eis Ee 8, New Oxford St., W.C. 
One Guinea Easy Chair in Velvet Telephone No. 6076 Gerrard. Established 1857, at same address. 


25 Ready in 
Rose Colour 
Velvet. 


& 


Extraordinary 
Value, 


* 
4 
ws 


Orders 
Execute 


in Strict and 
Best Springs. 


d Strong Castors 


Large and 
Comfortable. 


Rotation, 
We send these Chairs to all parts of the Kingdom, and Exam 
’ ple of an interi f - 

sell a large number for Wedding and other Presents. favntshed tn the ‘Pees preg Sa 
¢ , a by John Watson. 

anynges bouse, Bri ee 

97, Redcliff Street, ristol Schemes and Estimates submitted free for 

Cabinet Makers and Buyers and Sellers of Antique Furniture, all decorations, etc. 
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oo 
ze. 
4 EXAMPLE OF WORK LATELY EXECUTED BY 


GRAHAM & BANKS, 


_ 445, Oxford Street, LONDON, W. 


4 


“ 


“a The Design and Execution of all Decorative Work receives the personal attention of the Principals of the Firm, who will estimate 
and prepare special designs on request. 

: A large collection of high-class English Furniture, both ANTIQUE and MODERN, cin be seen in our extensive galleries. 
, 

4 


Catalogues on application :—I. Antique Furniture ; 2. Chimneypieces ; 3. Plaster Ceilings ; 4. Wall Panellings ; 5. Decorctions. 
A Ve 


- 
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HAMPTONS 


Invite every reader of “The Connoisseur” to call and view the unrivalled collection of interesting 


examples of Antique Furniture now on view in their Galleries. 


Unique Specimens of Jacobean Furniture, 


18 very fine old Cromwellian Oak Jacobean Cabinet, inlaid Oak Jacobean Cabinet, fine 
Chairs, slightly different with ivory and mother of specimen of [7th century 
in pattern, and 2 arm ditto. pearl. work, 


Antique Galleries, Po" Mall Last, 


Antique Silver 


By Appointment to 
H.M. THE KING 


OGhe 
Goldsmiths & Silversmiths Company 


invite intending Purchasers and Collectors of Antiques 
to visit 112 and 110, Regent Street, W., and inspect 
their Magnificent Collection of Antique Silver of the 
XVII. and XVIII. Century periods, which includes 
some very fine specimens of Candlesticks, Cups, 
Goblets, Porringers, Spoons, etc., etc., all marked in 
plain figures at Moderate Prices ddddddddddda 
No importunity to purchase 


THE GOLDSMITHS & SILVERSMITHS COMPANY 


(With which is Incorporated the Goldsmiths Alliance—A. B. Savory, Ltd.—late of Cornhill) LTD. 
Telegrams— 


“Argennon, London” 112 @ 110, REGENT ST., LONDON, Ww. Telephone No. 


3729 Gerrard 
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XVillth Century 


pre DES | GIN geen 


| FIREGRATES 


Tres rt Sew. 
See 


BEAUTIFY THE HOME 


With a CARRON Fireplace. They present that artistic and distinctive appearance which is 
so truly typical of refinement and good taste. They realise the limit of possibilities in workman- 
ship, finish, and durability. 

Carron Company manufacture Fireplaces to harmonise with any scheme of decoration, from 
the plainest to the most elaborate designs. 


Write for No. 21 X VIIIth Century Grate Catalogue. 


CARRON COMPANY, Carron, Stirlingshire, 


fipesrperated by Royal Charter, A” 


Other “ CARRON” Ssecialitiag Beeline Ritoés, Baths, AEA vies ee Se, 


XVII. 


The Connoisseur 


STONER & EVANS, Fine Art Galleries, 
3, King St., 


ST. JAMES’ SQUARE, 


London, s.w. 


2 
% 


Old 
English 
Pottery. 


we 


Telegrams : 
Talofa, London. 


1 dllnct NE sat ¥, ‘ Telephone 6658 Gerrard. 
A FEW. SPECIMENS OF WHIELDON. 


BOOK LOVERS 


WILL BE INTERESTED IN THE ARTISTICALLY 
ILLUSTRATED SUPPLEMENT TO 


THE WORLD 


DATED OCTOBER 30 


pA ecertsercavkious feature is an article upon MODERN BOOK PLATES, from the 

pen of a distinguished collector. Arrangements have been made to publish 

many book plates which have been recently designed for bibliophiles of reputa- 

tion. Many of these book plates will now be introduced to the public for the first time 


OT the least interesting feature of the Supplement will be a section devoted to 
BEAUTIFUL BOOKS. It will include illustrations of the fine binding, the clever 
design, and the artistic finish for which certain of our publishers have made so 

high a reputation of recent years. A third article will deal with TOWN-HOUSE 
LIBRARIES. The construction of book-cases, the effect of colour schemes, and the 
best designs for supplemental furniture, will be considered in turn. Volumes most 
worthy to find a place in London Libraries, where spac? is necessarily restricted, will 


also be recommended 


Price SIXPENCE 


OF ALL BOOKSELLERS 6 NEWSAGENTS, or POST FREE for 64d. IN STAMPS 
ON APPLICATION TO THE OFFICE: 


1, YORK STREET, COVENT GARDEN, W.C. 
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AND 


NEW YORK 


The Connoisseur 


as. Shoolbred & C2 


Tottenham Court Road, 


certain ami 


5 ie - : : = 


A GREATLY ADMIRED SPECIMEN DRAWING ROOM 


ON VIEW IN TOTTENHAM HOUSE 


London 


1] Furniture 


of every 


fi a Style and Period 


Furniture 


for 


Every Purpose 


FINE DESIGNS AMPLE SELECTION 


MODERATE COST 


ELE enees 


Gentleman’s Magazine 


(Founded 1731). 


PRICE ONE SHILLING MONTHLY. 


The Best Magazine for those engaged in 
Literary and Antiquarian Research, or in- 
terested in Biography, History, Archeology, 
Topography, Natural History, Adventure, 
Poetry, Art and Social Subjects, 


The ‘' Gentleman’s Magazine ’’ contains 
much information that cannot be obtained 
elsewhere, or without entailing a vast amount 
of labour and research. 


On Sale at all Newsagents and Bookstalls. 


NOTE.—A Specimen Copy will be forwarded on receipt of 2d. to 
cover postage. 


The Gentleman’s Magazine: Offices— 
1, York Street, Covent Garden, W.C., 
9, Fleet Street, Temple Bar, E.C., and 
36, Rue du Sentier, Paris, 
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THE MOST VALUABLE PART OF 
YOUR CHILDREN’S EDUCATION, 
And that which costs least. 

No part of a man’s or a woman’s education is so 
valuable, commercially or socially, as a fluent knowledge 
of French. To speak French fluently one must learn it 
in youth. The child can learn it quite easily if he or she 
associate with a French-speaking person—have a French 
governess or a French maid in the house. 


A VALUABLE ACQUISITION 
WHICH COSTS NOTHING. 

Why not give your children this opportunity of 
securing an invaluable educational asset? Good French 
servants are the best in the world, and cost no more than 
indifferent English ones. French nursery governesses are 
generally particularly anxious to come to England. 


HOW TO DO IT. 


An advertisement in the Paris ‘‘ Daity MAIL”? is the 
best medium for securing a suitable French maid. A small 
advertisement therein costs but a penny a word, and the 
paper will verify references given by applicants. 


ENGAGEMENT OF FRENCH 
SERVANTS MADE EASY. 

Many persons hesitate to engage French servants, 
because they have no practical means of controlling or 
verifying the testimonials and references sent by applicants. 
The Paris ** Dairy MAIL”? furnishes you a means of getting 
over this serious difficulty and placing a reliable French 
servant within the reach of all who employ servants. 

Send as many stamps as there are words to your 
advertisement, and send stamps for reply, if you desire the 
paper to investigate references furnished by applicants. 


Offices: 36, RUE DU SENTIER, PARIS. 
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CANDY & Co., Ltd. & 


THe 


THE “DEVON” FIRE 


can be adjusted to existing mantels, or supplied with 
complete fitment in a number of types and sizes to suit 
various styles of interior. The ‘‘ Devon” Fire is simple 
and efficient, artistic and inexpensive. Price from 40/- 
upwards. 

A copy of the official report lately issued by the 
Smoke Abatement Society, which places no grate higher 


than the “Devon” Fire, will be sent, with illustrated 
price list, free on application to ies 


CAND YA 2Co.,< Lid. 


Works: 
Heathfield Station, Newton Abbot, Devon. 


London Showroom 


87, Newman Street, Oxford Street, W. 


Devon’ 


Sole Manufacturers. 


Fire 


Thirty-six Competing Grates 
SRR PERE RRSP RRS eeeeesse 27:92 lbs. 
The ‘‘DEVON” Fire 
BESEB ERE ESEBSERSBeeae 
Saving 7°49 Ibs., or more than 25% 


20°43 Ibs. 


Heat. Thirty-six Competing Grates 

Vaso Ke 
The ‘‘DEVON” Fire 

74°F, 
Increase ‘27° F., or nearly 4% 


Smoke Produced. 
Thirty-six Competing Grates 
EAE Al cc TAT AE | 109 
The *‘ DEVON ” Fire 
ELE EE LOL LE EMO, ‘79 
Saving more than 25% 


Ventilation (cubic feet of air passed up chimney per pound of 
coal burnt), Each square = 500 cubic feet. 


Four other Selected Grates 


es 5 Oa 2,478 cubic {t. 
The ‘‘ DEVON” Fire 
oes Fae fm | a ep 3,516 cubic ft. 


Increase : 1,038 cubic feet, or over 40% 


Efficiency—that is, the percentage of the total heat of coal burnt 
which is given to the air passed through the room. 


Four other Selected Grates 
5°035 


The ‘DEVON ” Fire 
6°46 


Gain: 1°425, or nearly 30% 
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W. H. PECKITT, JOHN DAVIS & SONS, 


DEALER IN DEALERS IN ANTIQUES, 


203 & 204, Tottenham Court Road. 


Rare Postage Stamps. 


NRO We WEI lele lee heia ele lel teLehha lehedehe hee eX lhl he hed 


Wil cu 


\\ 


| 
\ 


\ 


Telephone: 


3204 


Gerrard. 


Sree on 
application. 


+ ~ \ SINGLE 
a - STAMPS 
oe | AND 

th COLLECTIONS 
PURCHASED. 
Nn A Large and Choice Stock, ranging from CURRENT 
ISSUES to the GREATEST RARITIES, always on view. 


Inspection invited, 


aM i thy 


| 


Fine Old Oak Refectory Table, original state, low price. 

A quantity of Antique Rush-seat Chairs, either pattern, 
12/6 each. 

Arm Chairs to match also in stock, together with a large 
collection of Old Jacobean and Welsh Oak Dressers, 
Coffers, Hanging Cupboards, Gate Tables, etc., etc. 


|) 
i / 
Ly 
‘Fy 
Monthly List of Bargains and Special Offers will be forwarded 
Post Free on application. 

N. 


Inspection Invited. Catalcgues on applicction, 


Antique 
Furniture, 
China, 
Silver, and 
Works of 
Art. 


Established 
1829, 

A massive and extremely rare Gothic Chest with iron stra pped lid 

decorated linen-fold panels, and wide front legs, length 5 ft. 3 ins. 

circa 1480-1500; price £15, Also a smaller chest with linen-fold 

panels and panelled lid, 3 ft. 4 ins. long, circa 1550-1600; price £6, 
Branch: — 

One of the largest collections of 10, Royal Parade, 

Harrogate, 


GENUINE ANTIQUE FURNITURE 


in the Country. 


Every piece sold under a strict guarantee of age. 


Over 50 Showrooms arranged in chronological sequence, : 
A remarkably Fine Old Walnut Arm Chair, with tall back padded in 


F W P H I LL I PS Ape Pease and highly carved top and base. This chair is of Stuart origin, 
e e ’ W. FE. merly the property of Marie Antoinette, removed from Versailles, 

THE MANOR HOUSE, 
HITCHIN. . F. GREENWOOD & SONS, Lid., 


a NC ee. 
FANEROET, 23 & 24, STONEGATE, YORK. 
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CHARLES W. SWANSON 


CHARLOTTE HOUSE: CHARLOTTE SQUARE: EDINBURGH 
DESIGNER FURNISHER DECORATOR 


ANTIQUE & MODERN 


CARVED WOOD 
& 
MARBLE CHIMNEYPIECES 


Stone Chimneypiece, 

Figures in Terra Cotta, 

attributed to 
Flaxman, 


Opching au FURNITURE CARPETS 
4 a 4 i eae 
4 ft. 2in. high. 


IN STOCK 


| THOMAS SINCLAIR & Co. 


Dealers in Antique China and 
Furniture and Works of Art 


18, CASTLE LANE, BELFAST 


Worcester China. 


a 


Li NG : a “d ae 
The productions of the Worcester howe = Mh = ge ene OL 
Royal Porcelain Works may be 


Magnificent old Chippendale Carved Wood and Gilt Mirror, one 


eT PORES RN ee ee 


j 1 1 1 of the rarest specimens of the Chinese period in existence, and 
obtained of all the principal China guaranteed absolutely genuine; with original old silvered glass 
D ] Ee (four panels) in splendid condition. Extreme height, 5 ft. q ins. ; 
calers. extreme width, 5 ft, 1o ins. 
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VICTOR BENJAMIN BUTTON, Peouten 
89 & 90, YORK STREET, WEST MINS IE S.W. 


CBoice ofd 
Engfisb 
@ Bina. 


PLYMOUTH. 
BRISTOL. 
WORCESTER. 
CHELSEA & BOW 
SWANSEA. 
NANTGARW. 
LONGTON HALL. 
SALT GLAZE. 
WHIELDON 
POTTERY. 


Good Prices 


RARE PLYMOUTH, WiTH MARKS. a given. 


VANITY FAIR. 3. 
The Connoisseur Gallery, Boers Wednesiay. Siieiee 


(Annual Subscription in United Kingdom, 28s.) 
19, New Oxford Street, THE BRIGHTEST, THE MOST AMUSING 
THE MOST INTERESTING, WEEKLY PAPER. 
LONDON, W.C. 


| Vanya Gap Toons 


Now on View. 


HE Cleverest Caricatures in the World. 
Everyone drawn from Life. Over 


2,000 have now been published. 
JAMES COX’S | 


FAMOUS | Full Price List on Application. 


Perpetual Motion Clock, | ORIGINAL IDE 


EXHIBITED FOR MANY YEARS AT foes! a's 
THE HOROLOGICAL INSTITUTE. The Vanity Fair Cartoons 


are for Sale at Moderate Prices. 


| On View from JO to 6 daily. Catalogue post free. 
IN CHIPPENDALE CASE. 
125, STRAND, LONDON, w.c. 


—— THE —— 


Royal Copenhagen 
Porcelain fonecvns 
2, Old Bond St., 
London, W. 


Established 1779, 
AR 
The Illustration is one of the beauti-« 


ful Clover Pattern Services in the very 
finest Porcelain, Decoration 133. 


Dinner Service of 100 Pieces, 
£24 10 0 
Tea Service of 42 pieces, 


65 10 0 
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WYLIE & LOCHHEAD, Ltd., GPILLMAN’S 


Artistic House Furnishers, From Newcastle Street, Strand 


Been Decorators and Designers, 101 & 102, ST. MARTIN’S LANE, 
By Specia wntiwien : ¢ 
Spent ppanen ‘ Dealers in Antiques. TRAFALGAR SQUARE, LONDON, W.C. 


4 4 
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‘ 
<ESREREN SN St teeters 


44 
4 
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Antique Chippendale Chair in Rose Damask, and Screen in 
Rose Damask, with Antique Spanish Embroideries. 


Illustrated Catalogues and Price Lists Post Free. 


Fine Antique Oak Cabinet, inlaid with Ivory and Ebony. 
45, Buchanan Street, Glasgow. REE OO RURRAND: 


et |LARGEST SELECTION OF FIREPLACES IN ioNDe 
I ON VIEW 


Remember that the best bound book will not last long unless treated 
properly. Care for your books as they deserve to be cared for, and 
they will be a source of delight for all times. You will find a 
wonderfully convenient home for books in the 


‘GUNN’ 


Sectional Bookcase 


Each section is complete in itself, and no matter how many sections 
you purchase, the Bookcase is alway s a perfect piece of handsome 
furniture. Sections may be added v ertically or horizontally, and 
its removable glass doors afford entire protection from dust, 

damp, and incidental damage. 

The ‘‘Gunn” Bookcase shows no metal bands 
and has no springs to get out of order. 
EXPLANATORY BOOKLET NO, 37, AND NAME OF 
NEAREST AGENT, WILL BE SENT POST FREE. 


WILLIAM ANGUS & CO., Ltd., 


44, Pau! Street, Finsbury, 
LONDON, E.C. 
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PRESENTATION PLATE 


TO ANNUAL SUBSCRIBERS OF “THE CONNOISSEUR.” 


i NCE, from SEPTEMBER 

H d ayinge the ANNUAL SUBSCRIPTION IN ADVA P 

 GCLOBER, ns NOVEMBER, 1906, to AUGUST, SEPTEMBER, or OCTOBER, 1907, 
will receive a beautiful Photogravure Plate, after the Picture of Lady Skipwith, by 

Sir Joshua Reynolds, P.R.A. 


Lady Skipwith, after Sir Joshua Reynolds, P.R.A. 
From the Engraving by NORMAN HIRST, by kind permission of Messrs. H. GRAVES & Co., Limited. 


The annual subscription is 12/=, and the Magazine can be obtained from ALL BOOK- 
SELLERS and NEWSAGENTS., 


The Bookseller’s receipt must be forwarded to the Publishers at 2, CARMELITE 
HOUSE, CARMELITE STREET, E.C., with the full name and address, when the plate 


will be sent. 


As the plates are not yet ready, subscribers will kindly NOT FORWARD SUB- 
SCRIPTION RECEIPTS UNTIL THE toth NOVEMBER, when the plates will be sent 
out according to priority of application. 


The plates can only be given to annual subscribers who pay their subscriptions to any Bockseller, cr at any 


Bookstall, or to the Publishers, When the subscription is paid to a Bookseller a receipt should be obtained and 
forwarded to the Publishers, 


Subscribers for the ready bound volumes will also receive the plate. 
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oo —— 
J ‘S-HENRYS 
WOODEN‘ELECTRIC 
LIGHT ‘FITTINGS 

Ww = 


The most 
rlistic 
‘orm o 


Uhamin- 


ation yet 
conceived 


287 ~ 291 
OLD: STREET 
LONDON 


GC 


J-SHENRY~’ 


pete bbe G&G HUNTER, 
Belfast, 


22 St 
JAMES 8T 
PALL MALY 


Ireland, 
Have always on sale 
GENUINE 
EXAMPLES 
of ———__- 


ANTIQUE 
FURNITURE 
& CHINA. 


This genuine old English 
Carved Oak Cabinet, 


price £12 12 0. 
“Old Curiosity 


ENTON’S Si." 


33, CRANBOURN ST., LONDON, W.C. 


Arms & Armour, 


CLUBS, 


Carvings, Gc., from many parts of the World. 


War Medals, Coins, Prehistoric Implemenis, 
Old English Pottery, Porcelain, and various 
Antiquities. 

CATALOGUE, NOW READY, wiLt BE SENT ON APPLICATION. 


A RARE 
ANTIQUE 


Curious Old Oak Arm Chair, back carved with a Crucifix, masks, and 
coats of arms, the arms formed as battlements, with Gothic tracing in 
panels (X VIth Century). 


NEW DEPARTMENT for Antiques and Reproductions. 
SPECIAL C.R, CATALOGUE POST FREE. 


STORY G TRIGGS, 


152 to 156, Queen Victoria St., London, E.C. 
TA ARPER Ashford, Kent, 
’ = ~ 


has the largest stock 
in the South of 
England of 
Jacobean, Jd 
Queen Anne, 
Chippendale 
G Sheraton 


Furniture. d 


Quantity of Oak Panelling, as 
/ilustration, in stock; also Sun 
Dials & Worcester Dinner Service. 


EADERS answering Advertisements appearing in 
The Connoisseur will obtain special attention to 
their wants by mentioning the name of The Con 
notsseur in all cases, whether written or personal 
application is made, 
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The 


Very Massive and Rare 


l 7 ft. Gin. wide. 


Fine Specimens of Tudor, Linen Fold, Elizabethan, and Jacobean Panelling. 
——_—_—_—_—_——— phd mld lL - Lh 


Now on hand, a quantity of Simple Oak Panelling. 


( Old Oak Chimney Piece, 


Conmotsseur 


OLD OAK PANELLING 


MANTEL-PIECES = ADAKIED 
ano FIRE GRATES FITTED. 


Have on View Fine Old Painted Ceiling Frieze. 


Old Oak and Mahogany Doors, Doorways, Balustrading, and Carvings. 
SPECIMEN OLD OAK PANELLED ROOM to be seen temporarily fitted. 


Rare 17th Century Ceiling. Fine Piece of Work. 


OLD ENGLISH WOODWORK. 


OLD PINE PANELLED CEORCIAN ROOM, in its original condition, 


now to be seen temporarily fitted. 


Old Adams Chimneypieces, from o5s.; Fine old carved wood 
Georgian Chimneypieces, from £12 10s.; afew others from £8 15s. 


OAK FLOORING. INTERIOR DECORATIONS. 


BENJAMIN’S New Galleries, 


Old St. George's Hall, 
76, MORTIMER STREET, LONDON, W. 


W. H. HORTON, 4222 27, Railway Street, ALTRINCHAM, 


Has a set of 4 high-backed Carved Oak Chairs, Oak Gate 
Tables, Oak Chests, Jacobean Chest of Drawers, Oak Settles, 


Pewter, Brass, and Copper goods. Prices on application. 


NTIQUE FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. ParrripGE, The Bank, 
Alvechurch, Worcestershire. 


Antique Laces and Embroideries jronicn bra Vel, co bod: 


Buckingham d Swiss half shawl, £3 138. 6d. Honiton do., 430. Flanders 
Point F slounce 


od. 5 srussels Point Appliqué do., £35. 48 yards Venetian, 
5 yards Italian, 46/- 


Pe SON, 43, Milsom Street, BATH. 


| oe BU RR, 5, Silver St.,. BEDFORD (14% /70% Loncon 
Old Furniture, China, Sheffield Plate, etc. 
A Queen Anne Walnut Bureau Bookcase, upper part fitted twelve drawers, 


enclosed by panelled doors, fine quality, lined oak throughout, and in 
eceéllent condition ; 3 ft. wide, 6ft. 3 in. high. £12 105. 


F. JONES, 
1, Tavistock St., 
BEDFORD. 


Illustrated Catalogue of 


Antique Furniture 
on application. # 


CENUINE ANTIQUES Rare Queen Anne Cabinet, in'aid rosewood, 

© walnut, ivory, etc, Fine Pastel Portrait by 

*, Cotes, R.A., 1752, ‘‘ The Countess Clanbrassil,” Portrait on oak panel, * Dudley, 

Earl of Leicester,” attributed to Zucchero, from lord Massereene's collection, Pairvery 
fine Spode Vases, 24in. high, Many other interesting antiques, 


W. J. M'COY & SONS, Ltd., Antique Dealers, BELFAST. 


4 e Pair fine early Chippendale Chairs with claw and 
Genuine Antiques. ball legs, £15 158.; fine spoon back Chippendale 
Chair, carved shell knees and back and claw and ball legs, £8 88. ; fine old Chippendale 
two-flap square Table, carved knees and claw and ball legs, £12 12s8., all in fine old 
sound condition, not done up. Pair fine old Oriental Female Figures veclining on a leaf, 
Kien Lung period, £10 103,; pair small Famille Verte Bowls, fish mark, £6 6s, ; 
Famille Verte Dishes, etc., etc, No reproductions sold. 


J.P. WAY, Antique Art Gallery, Park Street, BRISTOL, 


ANTED, scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol. 


“Ye Lovers of Antiques.” 


All who are in search of Old Carved Oak Chests, Dressers and 
Shelves, Gate Tables, Grandfather Clocks, Chests upon Chests, 
Chippendale Chairs, Sheraton Sideboards, Old Brass Fenders 
and Old Pewter, at Country Prices, should write or go to 


W. A. TOWNSEND, Antique Dealer, BROMSGROVE. 


For Old Oak Chests and Dressers, Chippendale Chairs, 
Coloured Prints, Bucks. Lace and Bobbins, 
China and Glass, apply— 


E. H. Laurence, York House, Buckingham. 
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c FELL Dealer in Antiques & Modern Furniture. 
. ’ Corporation St., CHESTERFIELD. 


CENUINE ANTIQUE BUSINESS FOR DISPOSAL, central part of Chelten- 
ham. Fine old Jacobean Chest, 10; Genuine Bureaux and Cabinets, 
Chippendale and other Furniture; Genuine old Square and Crescent 
marked Worcester China; Specimens in Bristol, Spode and other China. 


A. BRYAN, 3, North Street, CHELTENHAM. 


GENUINE OLD ENGLISH = URMI TURE and CHINA 


————- CAN BE PROCURED OP ——— 


WwW. R. SIMKIN, Collector, COLCHESTER. 


A fine old Lowestoft pattern Tea Service, complete, 44 pieces (in stock.) 


GEO. LUXTON & SONS, 
GENUINE OLD ENGLISH FURNITURE. 


FINE FURNITURE RESTORED. 
Duke St. and Church St., Cullompton. Devon. 


Genuine Antiques only.—A very fir 1¢ old Sheraton Side- 
voard; 6 Claw-feet Chairs; a few pieces fine old Lowestoft, Worcester, 
Swansea, and Oriental China; also a very fine Satinwood Table 


J.C. PALMER, Mere Street, DISS. 


Sheraton, pos peng Heppelwhite, and Adams Furniture; Old 
Waterford and Cork Glass, Old Irish Silver, Old Sheffield Plate ; 
Engravings, Mezzotints. Enquiries solicited. Trade supplied. 


DON BURSTEIN, 5, St. Stephen's Green N., DUBLIN. 


E. STEWART, Antiquarian Dealer, 33, Frederick St., Edinburgh. 
Pictures in Stock:—Mary Queen of Scots’ escape from Loch Leven Castle, by 
David Allan 3 Large and important Painti ng « om Panel, by Simon de Vlieger, signed and 
dated: also Portraits by Alls an Ramsay, Raeburn, Romney, and other masters. 
X\ th Century Wood Carvings, and a large and vaned stock of Bric-A-Brac, 
Oil Paintings carefully Cleaned and Restored. 


OLD SHERATON SIDEBOARD, 5 [t., £10 tos. SHIELD xv — 
(six and one), £18 18s, F rench Chi airs, Louis XIV., 


Photos on application, 
R. ANDERSON, 7, Drumsheugh Place, EDINBURGH. 


R, ANDERSON THOS, BR, FOWLER 


Mary Queen of Scots’ Bonnet Box’; {)2".5°: “Ani Chae 


hay . ’ height 5 ft. ; # 
Corner Cupboards, Sheraton & Gilt Tables, Tappit Hens, Old Chin; ‘ld 
Plate, Diamond Jewellery, Grandfather Clocks, Old Paintings, E ngre uving s, Violins, Oak 
Hall Table, Napery Press, Antique Silver Spoons, etc, Also variety other Goods, 


Hunter's Old Curiosity Shop, ,.,228:Arsvle, Street ee 


der Central Station Bridge), 


B. FOUNTAINE-BRODIE, 0! Nay, 28 Powmveat. Seeger, tay 


’ Ds, t ONDON, and: 288, RE NFREW 

STRERT, GLASGOW, Collector of Antique B urniture, China, Silver, Pewter, Brass, 

Jewellery, and Lace, Spectalities s—Set of six genuine Queen Anne Oak Ch airs, 

Cabriole legs; ditto Settle, Very fine Jace bash Dresser, Gothic Credence, Rare 

Klizabethan Table, Queen Anne Oak Chest upon Chest, William and Mg ary English 

Maiqueterie Chest of Drawers, Beautitul Se rpentine Sideboard (Sheraton), and ‘Ser- 
pentine Chest of Drawers. Queen Anne Inlaid Walnut Bureau, 


GChomas Cumming, 


COLLECTOR OF 


& 


Antiques of all descriptions, 
23, LYNEDOCH STREET, GLASGOW, w. 
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Extra Number of “THE CONNOISSEUR.” 


The Life and Works of 
GEORGE MORLAND, 


containing nearly 


100 Illustrations in Colour and Monochrome, and a complete 
Catalogue of the published Engravings. 


tr 


, Rasen em BRaARDING SCcwon ¥ 
Fe VESTED ES). VEE BOARIDIN CG St ROOise 


© EOS oniublistved Base titer 8.769 bd RSMTEUSLKing Steent Covent Garden. 00 eae Pai 3 fs cate a 


One of the Plates which will appear in Collotype. 


PRICE FIVE SHILLINGS NETT. 
» MY 


Will be published early in November, and will be obtainable at 
all Booksellers, Newsagents, or 
The Publishers, Carmelite House, E.C. 
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Messrs. PUTTICK G&G SIMPSON 


Fine Art Auctioneers 


47 Leicester Square, London 


(Formerly the residence of Sir Joshua Reynolds) 


These fine Galleries were specially designed 
and built for the proper display of # # # 


Pictures, Engravings, 


Antique 


Furniture, China, 


— Works of Art and Antiquities generally ——— 


Sales Daily throughout the season 
Messrs. Puttick & Simpson are always pleased to advise clients as to the value of property they wish to sell. Experienced 


Valuers call on receipt of letter or telegram 4844 


Telephone No. 1561 Gerrard 


2a Established 1794 


Chippendale Napery Press, Mahogany (illustrated in his book), from Dunvagan Castle 
t oors, fluted frieze and dentilled moulding, #10; e 

1 Anne jureau Bookcase, Walnut, beautifully fitted interior, gl 

al price, 423. Old German Inlaid Dowry Chest, o 

eep, 2 ft. 6 in. high, raised panels, £13 


vrigri 
2it. 31 


Andrew Saddler, 347, Byers Road, Hillhead, Glasgow. 


WALKER, HEY & Co., Auctioneers and Valuers, 


Carlton Sale Rooms, HALIFAX. 
Antique Furniture, Old China, Pictures, Curios, etc. 


Periodical Sales of 


WANTED Old Glass Pictures. 
TO Old Needlework Pictures. 
PURCHASE: Old Silver, and 

Old Jewellery. 


High Prices Given. Distance no Object. 


THOMAS EDWARDS, 


3, Crown Place, HARROGATE. 


F. J. MEYER, 32,,West far HARROGATE. 


Fine Old Oak Welsh Dresser and Rack, 6 ft. long, in perfect condition, £16 
Photo, on application, 
6 ft. Box long Settee a S% se ¥ ae 19 £8 8 o 


Chime, Musical, d ins’ 
W. DREW, General Clock Manufacturer, King S Lynn. 


Cheapest place for all kinds of ANTIQUE CLOCK REPAIRS without modernizing, 


old Clocks converted to chime on Bells, Gongs, or Tubes, new Whittington Chimes, 
or play tunes every hour, Brass Dials all sizes and styles, list Free, 


The only Clockmaker in Eastern Counties. 25 pears’ experience. 
INVALID CHAIR, made by J. Heath, Bath, good con- 
dition. Cheap, £7 Ios. 
G. A. QUAIL, 102, Warwick Street, Leamington Spa 


OUD CHINA,—Fine pieces of Worcester, Derby, Spode, Salopian, 
Oriental, and Leeds, from 5/« to 30/« each. Fine Shield Toilet Glass, in 
original condition, 50/s. Fine Tortoiseshell Tea Caddy, 30/+«, Baxter 
Oil Prints, fine copies always in stock. 


C. L. PICKARD, 15, Woodhouse Lane, LEEDS. 


Tedestal Sideboard. inlaid, formerly property of Duchess, £14. 
Armchair, Chippendale, mahogany, fret back, £5. Card Table, fret 
corners, moulded lezs, £4. Dessert Service (part of), richly decorated 
in gilt, colours, and views, ten pieces, £6. 


MRS. EVERITT, 12, STEEP HILL, LINCOLN. 


SAVAGE WEAPONS AND CURIOSITIES 


from all parts of the world. Spears, Daggers, Jujus. Fetish 
Pieces, Brass-ware, Dresses, Pottery, Horns. Particulars 


JAMES C. CROSS, 81, Hanover Street, LIVERPOOL, 


Wanted to Purchase.—Pictures by W. Huggins, and 
Drawings of the Liverpool School. 


Cross & PHILLIPS, 50 & 52, Church Street, Liverpool. 


J. JOSEPH, 54, Tithebarn St., LIVERPOOL 


Genuine Antiques. “4 SPORTING PRINTS 


a Speciality. 
Old Engravings & Paintings Framed & Restored. 
ERNEST ALDEN, 30, King’s Road, Sloane Square, S.W. 


THOMAS CUBITT, 28, Fuham Road, ‘s.W. 


GENUINE OLD FURNITURE, 

(OF NORWICH) CHINA, PRINTS. .°.. .“. <% 

Speciality:—A choice collection of Old English Boxes, adapted and fitted for 
sridge, from 17/6 to 45/-. Write or call 


COURTNEY DUCKETT, 108-9-10, Crawford St., Baker St., W. 
Antique Furniture, China, Old Brass, etc. 
Special Bargains this Month.—A fine eight-day Chippendale Grand ‘ather Clock, 


brass and silver dial, by Major, Scholfield, £20. A fine Old English Grandfather Clock, 
brass and silver dial, Walnut case, by Thomas Shindle, Canterbury, £15 lis. 
SPECIAL REDUCTIONS 10 LADIES INTERESTED IN BAZAARS, 


Searels H. W. GODFREY, Piccadilly Circus 


Silversmith, Jeweller, and Bullion Dealer, 
25, WARDOUR STREET, LONDON, W. 


Dealer in Second-hand and Antique Jewellery and Plate, Precious Stones, Coins 
and Medals, Fine Art Work, Antique Enamels, Miniatures, Old Paste Jewellery 


and Curiosities. N.B.—Jewellery and Plate repairing and mounting in all branches 
practically and artistically accomplished. 


JAMES H. HOWARD, 


95, Praed Street, LONDON, W. 
Old and Modern Pictures, 
XJ Water-colours, Furniture, # 
and China PURCHASED. 


DEBENHAM, STORR & SONS, 


Established 1813, 


AUCTIONEERS. 


LIMITED. 


Auction Sales Daily of Diamond, Pearl, and other choice ornaments Modern Jewellery, W 
’ ’ . x tches, A 
Si ia Fy ate FH shale, Coins, Stamps, Gc. Furniture, Harness, Guns, Wines, Cigars, aid mulsvelicnenn aoe 
cooks, na, Musical Instruments, Furs, Laces, Silks, Piece Goods. Ladies’ and Gentlemen's Apparel, Naval 


and Military Uniforms. 


26, KING STREET, COVENT GARDEN, LONDON. 


Telegrams: “VIEWING, LONDON,” 


November, 1996.— No. Ixiii. 


Telephone No. 2399 Gerrard. 
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fashion. You see them in all artistic homes. 


It is a fashion of beauty, a fashion of 
cleanliness, and a fashion of health. 


Hall’s 
Distemper 


makes beautiful, washable walls. It has the 
great advantage of being when first applied a 
thorough disinfectant and germ destroyer. 
It starts clean and keeps clean —leading 
sanitarians recommend it—great hospitals 
and institutions use it. 


Specify Hall’s Distemper when redecorating. and for 
the woodwork remember to have ‘Sisco’ WhiteJapan. | 
Ask your decorator to show the series of artistic 
stencil friezes similar to the one shown in this 
advertisement which the trade can now obtain { 
from the sole Proprietors and Manufacturers, 


SISSONS BROTHERS & Co,, Ltd., 
HULL. 


London Office 
199%, Borough High St., 
S.E. 


BECIALITY THIS MONTH Eo er? 207 Shattesoney stuscum Tube). E. HARRISON, 47, Duke Street, 


W. J. Miiller, important work; Philip de Joutherbourg, R.A,, two very fine 


ggraved Sporting pictures Any picture on approval Manchester Sq., W, (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


fo Provincial Dealers. Antiques at Reasonable Prices. 


E. A. JOHNSON, 8, Great Turnstile, Lincoln’s Inn, W.C. 


A good stock of Genuine Old English China, Pottery, Chinese TAMPS. Selections of all countries sent on approval 
: : c ere ‘ Z : st a al. 
orcelain, Old Cut and Engraved Glass, Furniture, Sheffield Prices extremely moderate. Catalogue free. 


Plate. etc. Telephone 2167 Holborn. Trade Solicited. 


BripGER & Kay, 65, Bishopsgate Street Without, London, E.C. 


Several Carved Oak Jacobean Chairs. 
Kingwood and Spruce Bureau. 
Grand Specimens. 


eS aie W E Wood 18, Brook St., 
ARTHUR JUPP & Co., 35, Red Lion St., Holborn. Z ; ’ Hanover Sq., W. 


Telephone gr2o Central. Unique Selection of Gems for Collectors. 


Lists. INSPECTION INVITED. 


URIOSITIE 5 Pree te, atten sii London, 


ANSWERS TO CORRESPONDENTS. 


EN2UIRY COUPON. ies 


Name (State whether Mr., Mrs., or Miss) .......0.0000.---+ Peete Cee eae on OR. eho ee 


Reference No. 


lor Office use only. 


ST ee ar ee AS Fk ASSIS sah dhe Gs chs anse ee lee Sec aed eon nngie eda rank veg abate neste eeesceeeenseeeaeee ee 
SDICEL Cf CR QUITD ioe dash Gusioy wa ncunes I ante eet CC a tb SEIS NN ey a ecg it ak iach Pee wna ove vases Lh es to 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON, SEE BACK. 
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HENRY VAN KOERT, OXFORD STREET, LONDON, = 


Specialist in the 
RESTORING 
of OLD and 
VALUABLE 

CHINA, 

ENAMELS, Gc. 


Antique Furniture at Competitive Prices. _ 
Large and Varied Stock of Old English Furniture 


of the Oak, Walnut, and Mahogany Periods. 
Persian and Oriental Rugs, Silver, Brass Work, &c. 


J. TUCKER & SON, 27, 29, 31, Eari’s Court Rd., Kensington, W. 
tale Natalie arabada il ected 1 cbt cea, Med! allel Atl cbc | shel acl — Bets 


OLD ENGRAVINGS always on sale. A fine col- 


lection, comprising Portraits, 
Miscellaneous Subjects, and Topographical Views of London 


and Counties. 
BAXTER PRINTS, etc. WATER-COLOUR DRAWINGS 


by early English masters and various other art items. Catalogues Post Free. 


Wanted.—English Views and Portraits, 
Cc. BEETHAM, The Vale, Broadstairs, KENT. 


Julia IR. Crowburst 


(Pupil of Madame Debillemont-Chardon) 


MINIATURE PAINTING 


AT HER STUDIO: 
39a, BEDFORD COURT MANSIONS, W.C. 


F E Collier 16, Great Turnstile, High Holborn, W.C. 
= ES ’ 


(One door at rear of Hope Bros.), 
“Tuspe” Stration, CHANCERY Lane. Old Furniture, China, and 
Antique Works of Art. Speciality this Month—Large Chelsea Dish, 35s. ; 
a panelled Hawthorn Blue and White Ginger Jar, 45 ros. 


MRS. EVERSHED, 59, South Molton St., W., neznem an. 


Antique and Modern, Decorative and Ecclesiastical, Renovations under- 
taken, Work tastefully Mounted, Lessons given, Quaint Specimens of Old 
China, Pottery, and Bric-4-Brac on sale. 


G. VERDOLLIN. Engravings of the 18th Century, plain 
and beautifully printed in colours. Some scarce pieces. 


59 & 60, Chancery Lane, London. 


Gives LESSONS IN 


"tp 


NOVEMBER NOTEWORTHYS :—2 ft. Cologne Jug, produced 
1588, perfect Museum specimen, £22; Overstocked iid ancient 
Coffers and Brides’ Chests, a score to sacrifice, £3 to £8; Antiques 
from Wordsworth’s House (guaranteed); Cromwellian ra ft. Din- 
~ ing Table, on cirved under-rails, £18; Man Trap, £3; A Ladys 
small and choice collection of Enamels and Miniatures; Th:ee Sheraton an t Chippendale 
Set.ce Couches of elegant design. Illustrated Catalogue free from 


“THE MANCHESTER MECCA OF CONNOISSEURS.” 
Wm. M. DEARMAN, 20°S2nh Kine si. Manchester. 


Large s*ock of Furniture, Carvings, China, Curios, Brasses and Handles a speciality 
(no reproductions), Oak Settles, £2, Three Oak Staircases, one handsomely carved, 
£350, £150, £50. Two Mahogany Recess Sideboards, ¢ 20 each, Chippendale Carving 
Table, 6 it. 6in., £18. Bowed Mahogany Doors. Heavy Carved Oak Georgian Library 
Table, £25. Beautiful Oak Fitment in doorway form, £20. Quaint Goat Carriage, 
Geo, I., a museuin specimen, £ 5. Stone Garden Ornaments, : 


J. BRETT & SONS, Ltd., 
92, PRINCE OF WALES ROAD, NORWICH, 


for good ANTIQUE FURNITURE. 


GaP ONLY TWO MINUTES’ WALK FROM THORPE STATION, NORWICH. “ay 


PATRONIZED 
a “1G : ee by all the 
7, oo => AN LEADING 
4 ae oa a HOUSES 
o = CRAY in 
ae = fee nal “ahi THE TRADE. 


T. HOLLAND, The Removal Contractor 


(OF NOTTINGHAM) and Antique Dealer, 
OPPOSITE THE GENERAL POST OFFICE, 
NOTTINGHAM, Telephone No. 272 v. 


Established 1868. 


- VERY LARGE STOCK OF =" 
Antique Furniture, Sideboards, Bureaus, e 
and Bookcases, Gents’ Wardrobes, Chairs, | ; 
Old China, Clocks, etc. Trade Supplied. 


R. E. TREASURE, Crooked Lane, Preston. 
ST. BOTOLPH’S GALLERIES, Tube Antique Dealers). 


Oak Case, £13. Cromwellian 
China (marked), various prices. 
most beautiful country, 


~ Manager—Mrs. BRITTER. 


Old ther Stri 


glue & 
m town thr 


A ge 
Bracket ¢ 


k, £5 10s. © 
minute t 


Telephone—d3 : 


Characteristic and interesting examples of ANTIQUE 
FURNITURE, Old China, Works of Art, &c. 


MRS. LOCKWOOD, Antique Dealer, 
Established 60 years. 104, Devonshire St., SHEFFIELD. 


The Clock Tower, 


SOUTHSEA. ith 
E r n 24 st sm ! Seles 


Antique Furniture 

in South of England. 

Fine selection of old Watches in good order, by Quash, Williamson, Paul Dupin, 
Poy, Pinchbeck, Brequet, Moss, Sampson, and other makers, 


WANTED.—Odd Ball and Claw Chairs ; Old Papier Maché 
and Brass Dutch or English Snuff Boxes; Dutch painted Glass 
Spirit Flasks with Pewter tops ; also Old Scotch Weapons. 


ARMSTRONG & SON, 39a & 162, High St., Stockton-on-Tees. 


Fine Old Oak Chest, top rail and three front panels carved, stand- 
ing on feet, 4 guineas, Twenty pieces of Old Blue and White 
Willow, suitable for dresser, 2/6 each. 

HARPER, Antique Dealer, WOODHALL SPA, 


ANTIQUE SILVER PLATE, 


Fine Collection just purchased. = Send for list, post free. 


H. HARDCASTLE, 31, Stonegate, YORK. 


Old China, PEWTER, and Sheffield Plate, 


RESIST, Sitver and Copper LUSTRE, 
DUNCAN @& LEWIN, Minster Gates, YORK. 


SEECIAL 


NOTICE 


Communications and Goods in respect of this enquiry should be addressed —“ The Correspondence Manager,” 
Connoisseur Magazine, 95, Temple Chamkers, Temple Avenue, London, E.C. 


In order to facilitate reference the answers in the Magazine are prefixed by the number of the Coupon and headline indicating the subject. 


Owing to the great demands upon our space it is impossible to guarantee a reply in the ensuing issue to any applicant, but every effort will 


be made to insert same promptly, and strict order of priority will be invariably maintained. A note of advice will be duly forwarded to each 
correspondent a few days prior to the publication of the number containing the information required. 


The conditions under which articles may be sent for our opinion are as follows: 


1. The fee to be arranged, together with other details, between the owner of the object and ourselves, before consignment. 
z. As we insure valuable articles against all risks whilst on our hands, due notice of the amount for which policy is to be liable 


should be given beforehand. 


3. All cost of carriage, both ways, to be defrayed by the owner, and the Proprietors, Messrs. 


responsibility for loss or damage caused in transit. 


Otto Ltd., cannot accept any 


4. Fragile articles of small dimensions should be forwarded per Registered Post. 


uw 
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. All objects to be packed in material that can be used for their return. 
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AMAS “35 
BE HERE! 


Post early for your Friends Abroad. 


ey ‘Scotch 


a 2 
{Pancakes 
aD 
[ abeh se 

X, _ drop scones, 
— 
=~, W Dainty 
== oe 
SS ————"_ for Ceaas 
in “theland o’ cakes.” 
7 Made in 15 minutes with 
Brown & Polson'’s “ Paisley 
Flour,” as per recipe in packets. 


The best results are easily obtained 
by the use of 


Brown @ Polson’s 


raising powder 


“Paisley Flour” 


(Trade Mark). 


Of all Xmas gifts only a few really useful 
articles are easily transmitted by post ; 
of these nothing approaches a . 


‘SWAN’ | 
Fountain Pen | 
aaeiyn W | eats 


A ‘SWAN'—the BEST Pen—is the BEST Gift. (AM 


Sold by all Stationers and Jewellers 


Price 10/6 up. 


Write for Catalogue and List of Posting Dates. 


MABIE, TODD & BARD, 
79 & 80, HIGH HOLBORN, W.C. 
93, Cheapside, E.C.; 95a, Regent St., W., LONDON. 


3, Exchange St., MANCHESTER, & at BRUSSELS, PARIS 
NEW YORK and CHICACO. 


Sizel “Swan Pen,” with wide, richly chased I8-carat gold band, 21/- 


Polishing 
a Pleasure 


LICON c, 
*\Kwaroe! 
Stour s 


fb | GA F fj” 


Use STEPHENSONS’— 


Furniture Cream and 
Floor Polish 


Unexcelled for polishing and preserving 
all classes of Polished Woodwork, 
Parquet and Stained Floors, &c., &c. 


The Perfection of Opaque Porcelain Specially recommended for use 
oe on Antique Furniture 
OAT INS a NT eta EAT cat ae 


DINNER, TEA, AND TOILET perspire ics: 
=== SERVICES. ——— akoally tals pape 
SOLD EVERYWHERE, ARR 


by all China Dealers, Stores, etc. Stephenson Bros. Ltd 


Write for Illustrated Sheet and name of nearest Agent to 


BOOTHS, Ltd., Tunstall, Staffordshire. BRADFORD 
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Telephone No. 7291 


"8" HODGSON & CO. “= 


Auctioneers of Rare, Valuable and Standard Books 


IN ALL DEPARTMENTS OF LITERATURE 
— Also Manuscripts, Autographs, Book-Plates, and Engravings — 


Valuations made for Probate, Partnership or other purposes 
Executors and others having Libraries or Collections of Books to dispose of should communicate at once. By reason of our extensive connection with 
Librarians, Book Buyers, and Collectors in all parts of the Kingdom (as well as on the Continent and in America), our rooms offer unequalled 
opportunities for the expeditious and satisfactory sale of all classes of Literary Property. — The Autumn Season has commenced, and, property intended 
for sale should be consigned without delay. We are able to send experienced packers (if necessary) to all parts of country ata day s notice to arrange 
for removing tae Books to London, Catalogues of our Sales forwarded to Book Buyers and Collectors on application. 


— _ To realise the Best Prices, Sell in the Best MarKet; and —W—W— 
LONDON is admittedly the GREATEST BOOK MARKET in the WORLD 


Auction Rooms: 115, Chancery Lane, LONDON, W.C. 
James Rimell G Son | Messrs. CONSTABLE & Co.'s LIST. 


(Late of 91, Oxford Street), 
DEALERS IN OLD BOOKS AND ENGRAVINGS, ee ae 
53, SHAFTESBURY AVENUE, LONDON, W. PORCELAIN OF ALL COUNTRIES. 


R. L. HOBSON, 


(Corner of Wardour St., and near Piccadilly Circus). 


Fully illustrated with Coloured Frontispiece and 48 Plates. 
ee Se Toe Demy 8vo, 12s. 6d. 1 et. 
JUST OUT ‘“Mr. Hobson's experience at the British Museum has especially 


fitted him for this task, and given him that espemence which 


Catalogue of Interesting Books, Se a ie 
including many Old, Quaint, and Curious Historical MODERN BOOKBINDING. 


Works, Memoirs, Fiction, Sporting, Travels, &c. S. T. PRIDEAUX. 

POST FREE ON RECEIPT OF TWO STAMPS. Illustrated with 40 Plates. Demy 8vo, 10s. 6d. net. 
Catalogues of Fine Art and Illustrated Books, _“ This most interesting developn eat is altogether a curious story, 
Topography, Engraved Portraits, &c., can also be piertaes epen aack hanes BE re oy ne 


had on application. 
Bocks and Engravings bought for Cash. Bebipetierschs tate! OF LEATHER. 


: Translated from the French by Maude Nathan. 
FOR SALE siete With illustrations and examples of leither decoration from sources. 


Demy 8vo, 7s. Gd. nei. 


The Beautiful Picture, ART ENAMELLING ON METALS. 


‘Liberality 8 Modesty.’ H. H. CUNYNGHAME, C.B. 
Py GUIDO RHENI, from the Third edition, revised, with Two Coloured Plates and numerous 
eet ficniee EL (Fnevess Illustrations in the text. 
me ut : Crown 8vo. 6s. net. 
{Sie ENGLISH ILLUSTRATION, 1857-1870, 
lectionof Old Pictures, GLEESON WHITE. 


With Six Photograveres, and over 1oo lustrations by Ford Mad6x 
: Frown, Birket Foster, A. Boyd Houghton, Arthur Hughes, Charles 
Furniture, . China, Keene, M. J. Lawless, Lord Leighton, P.R.A,, G, du Maurier, 
Ivories, and Pewter. Sir J. BB Millais, P.R.A,, Sir E. J. Poynter, P.R.A , D. G. Rossetti, 

Frederick Sandys, William Small, Frederick Walker, A.R.A., 
wt J. McNeill Whistler, and others, 


J. NEWNS, New Edition. Cloth. Gilt. 12s. 6d. net, 
The Tunbridge Wells 


Fine Art Galleries, ARCHIBALD CONSTABLE & CO. LTD., 


42, Calverley Road, 


TUNBRIDGE WELLS. 16 JAMES STREET HAYMARKET S.W. 


Engravings, Antique 


EXTRA NUMBER OF “THE CONNOISSEUR.” 


FINE OLD BOOKS. Pe 
New Catalogue Issued. The Life and Works of 


626 Items. 21 Reproductions. | GEORGE e MORLAND 


SENT FREE ON APPLICATION. 


FREDERIK MULLER & Co., 


Doelenstraat, 10, 16, 18, 


AMSTERDAM. 


will be published early in November by 
the Proprietors of ‘‘The Connoisseur,” 


Price 5/= net. 


Sh 


Of all Booksellers, Newsagents, and the Publishers, 
CARMELITE HOUSE, E.C. 


November, 1306.—No. Ixiii. XXXiV 


The Conunotsseur 


MESSRS. BELL’S BOOKS. 


Messrs. BELL’S Miniature Catalogue 
of Books on Art will be sent to any 
address Post Free on application. . 


Royal 8vo. 15s, net, 
THE PRINT COLLECTOR’S HANDBOOK. by Atrrep 
W HITMAN, of the Department of Prints and Drawings, British 
‘ Museum. Third edition. Revised. With 80 Illustrations. 
That the yolume supplies a need of the moment there can be no doubt whatever, 


and if asked, as one often is, to recommend books on the subject, we should certainly 
name this first."—7he Connoisseur 


Sma'l 4to, With over 100 Illustrations. 15s. net 


THE GEM-CUTTER’S CRAFT. By Leopoty CLarEMonT, 
author of ‘A Tabular Arrangement of the Distinguishing Character- 
istics and Localities of Precious Stones” in the Mining Journal. 

i gs Although there are many books on the subject of precious stones, this is the 

first to be written by a practical gem-cutter, The author has tried by means of short 

descriptions and photographs to convey an accurate impression of the appearance, &c,, 

of the different kinds of stones, together with an outline of the industry and craft of 

gem-cutting. The book contains many interestiny views of mines and other illustrations. 


21s, net, 
PEWTER PLATE. A Historical and Descriptive Handbook. By 
H. J. L. J. Masse. With 100 Hlustrations. 


“This fasc inating volume is a veritable encyclopedia of all that is known of the 
subject treated in it."—7he Connoisseur. 


Imperial 8vo,. 


With nearly roc Illustrations. Small gto. 108, 6d, net. 


RICHARD COSWAY, R.A. By GeorGE C. WILLIAMSON, 


Litt.D. 
“Dr. Williamson has given us a work which is at once complete and authoritative, 
and so indispensable to the connoisseur and the collector."—7adde¢. 


THIRD AND CHEAPER EDITION, With 53 Illustrations. 8vo. 6s. net. 


THE ART OF JAMES McNEILL WHISTLER. An 
Appreciation. By T. R. Way and G. R. DENNIs. 

_ “If anything were needed to give the world a just view of one whom it so en- 

tirely misunderstood in life, it is supplied by the admirably complete, sympathetic, 

and richly illustrated study of Messrs, Way and Dennis."—Mr. A. G. GARDINER in 

The Datly News. 


Small 4to, With 48 Illustrations. 10s. 6d. net. 


WILLIAM BLAKE, A Study of his Life and Art Work. By 
IRENE LANGRIDGE. 
**This is an excellent effort at giving in reasonable compass an account of the many- 
sided activity of Wi liam Blake.’—Burtineton Magazine, ‘ 


FOURTH EDITION, _ Post 8vo. 


HOW TO LOOK AT PICTURES. 
Wirt, M.A. With 35 Illustrations. 
‘A better gift for people who are dimly ‘fond of pictures,’ but who regret that 
they ‘know nothing about them,’ could not be found,”—Spec:asor. 


5s. net, 
By RoBERT CLERMONT 


SECOND EDITION, Post 8vo. 6s. net. 
HOW TO IDENTIFY PORTRAIT MINIATURES. By 


GeorGE C, WiLLiAMson, Litt.D. With chapters on the Painting 
of Miniatures by ALYN WiLLIAMs, R.B.A, With 40 Plates, illus- 
trating upwards of 70 Miniatures. 
‘By its arrangement and contents this most useful book will be found of the 
greatest assistance to the collector, . . . A very valuable contribution to the 
literature of the subject.”—S¢. Fames's Gazette. 


Post 8vo, 6S. net. 
HOW TO COLLECT BOOKS. By J. HERBERT SLATER, editor 
of “ Book Prices Current,’’ Author of ‘‘The Romance of Book 
Collecting,’ &. With numerous full-page Plates and other Illus- 


trations. : 
** Probably no sounder gu de could be found to the changes of taste and fashion 
in book collecting.”"—Manchester Guardian. 


THIRD EDITION. Post 8vo. 6s, net. 


HOW TO COLLECT OLD FURNITURE. By Freperick 
LitcHFieLp, Author of ‘Illustrated History of Furniture,’’ &c. 

With 40 Plates and numerous other Illustrations. 
“Histories of Furniture exist in abundance, but we know of no book which will 
be of such use to the ordinary collector, Mr, Litchfield has had long experience of 
the ways of dealers, and he gives his readers the full benefit of it."—Daz/y Chronicle, 


SEVENTH THOUSAND.—Post 8vo, 5s, net, 
HOW TO IDENTIFY OLD CHINA. A Handbook for Col- 


lectors of English Pottery and Porcelain. By Mrs. WILLOUGHBY 

Hopcson. With 40 Plates and numerous reproductions of Marks. 

“The description of each kind of ware is lucid; the examples chosen for illus- 

tration are adimirably Lae! We have tested the value of the book in the only 
practical manner, and have found it exceedingly use\ul,”—Morning Post. 


ie Edition. pena sian profusely Tilustrated. 2s. Gd. net each, 
HANDBOOKS OF THE GREAT CRAFTSMEN. Illus- 
trated monographs, biographical and critical, of the Great Crafts- 
men and Workers of Ancient and Modern Times. Edited by 
G. C. Witiiamson, Litt.D. 


THE PAVEMENT MASTERS OF SIENA. by R. H. 
Hoparr Cust, 


THE BRONZE FOUNDERS OF NUREMBERG: Peter 
Vischer and his Family. By Crei. HEADLAM, 


THE IVORY WORKERS OF THE MIDDLE AGES 
By Miss A. M. Cust. 


LONDON: 
George Bell & Sons, York House, Portugal St., W.C. 


Every Connoisseur & Collector 


SHOULD WRITE FOR —— 


Catalogue of Old Books, 


NOW READY, 


FINE 


INCLUDING 
ITEMS FROM 


MANY 
THE ~ 


TRUMAN COLLECTION 


AND FROM 
SOURCES, 


VARIOUS 
SENT 


PRIVATE 
POST PRE E 


ALSO, GATALOGUE: OF 
Early English Mezzotint Portraits 
(INCLUDING SOME SCARCE AMERICAN), 

PRICE THREEPENCE, 


POST 


FREE. 


E. PARSONS & SONS, 


45, Brompton Road, London, s.w. 


ENGRAVINGS, BOOKS, DRAWINGS 
AND OIL PAINTINGS PURCHASED 
IN LARGE OR SMALL QUANTITIES. 


A SPECIAL BOOK FOR COLLECTORS. 


THE TRIUMPHS OF PETRARCH. 


Translated into English by HENRY BOYD. With 
an Introduction by Signor GUIDO BIAGI, Librarian 
of the Royal Medicean Laurentian Library in Florence. 
With six Facsimiles in Photogravure of XVI. Century 
Etchings of the Triumphs, 4to, £8 8s. net. Just out. 


A specially choice Edition has been printed ON 
VELLUM, and is limited to 10 copies (for sale in 
this country), price 63 guineas, ; 


THE SHORES OF THE ADRIATIC. 


An Architectural and Archeological Pilgrimage. The 

Italian side. By F. HAMILTON JACKSON. With 

numerous Illustrations from Drawings by the Author. 
Medium 8vo. 21/= net. Just out. 


FIVE ITALIAN SHRINES. 


S. Augustine at Pavia—S. Domenic at Bologna—sS, Peter 

Martyr at Milan—The Tabernacolo at Florence—S, 

Donato at Arezzo. With an Essay on Early Tuscan 

Sculptors. By W. G. WATERS, Translator and Editor 

of Montaigne’s “ Travels in Italy,” etc. With numerous 
Ilustrations. 


JOHN MURRAY, Albemarle Street, W. 
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BOOKS ON ART 


Messrs. Methuen are publishing some of the most popular books in this branch of Literature, and all who are 
interested in Art should write to them for full particulars of their publications on this subject. 


THE CLASSICS OF ART. 
Edited by Dr. J. H. W. LAtInc. 


A new Library of Art specially distinguished by profuseness and 
completeness of illustration, which renders it unique, and gives it special 
claims to the attention of the student and lover of Art 

The Library is divided into two sections. The first deals with Great 
Artists, the second with brinches of Art. The text, by highly competent 
critics, is concise but sufficient, and there are Chronological Tables, a 
Bibliography, and such Lists and Catalogues as a student may require 

rhe lilustrations, for the most part full page plates, will be printed 
with the greatest care, and will be very numerous; reproducing, in the 
case of an artist, all the Masters pictures, as far as that is practicable. 

[he volumes are handsome in appeirance, the illustrations are as 
large as is consistent with convenience, and the type is large. Despite 
the size and the unusual scale of illustration, the books are published at 
a comparatively low price. 

The first volumes are :— 


THE ART OF THE GREEKS. By H. B. Watters, With 


Plates. Wide royal 8vo, 12/6 net. 


VELASQUEZ,. By A. pe Bernetre. Translated by HuGu E. 
PoyNnTER. With over go Illustrations. Wide royal 8vo, 10/6 net. 


Please write for a Prospectus and 
Specimen Plate of Little Books on Art. 


HANFSTAENGL 


New Publications 


Printed from Copper plates, coloured 

by hand and produced in One pprinting ; 

they surpass every other form of reproduc- 
tive art in beauty and truthfulness 


THE GREUZE WORK 


Ten Colour Proofs in Portfolio, limited to 

100 copies, of which a number will be 

printed on Silk, the rest on Japanese paper, 
stamped and numbered 


Edition on Silk = - - price 40 guineas 


Edition on Japanese paper, price 36 guineas 


A specimen plate will be sent for inspection with prospectus on 
application, but the former must be returned immediately 


The ROKEBY VENUS by Velasquez 


Engraved Surface, 22 by 16, price 4 guineas 
DUTCH INTERIOR by P. de Hooch 


Engraved Surface, 21 by 16, price 4 guineas 


HANFSTAENGL, 16, Pall Mall East, 5.W. 


A Magnificent Work for all interasted in 


OLD SILVER PLATE. 


The edition is strictly limited to 500 Copies, of which but 50 remain for sale. 


The work will not be reprinted, and copies are therefore likely to be at & 
premium as soon as the present small stock is exhausted. 


OLD SILVER WORK, from the XVth to the XVIIIth Centuries, 
Kdited,with Historical & Descriptive Notes,by J. SrARKIE GARDNE R, 
F.S.A, Containing rer Fine Plates, beautifully Reproduced in Collo- 
type from Photographs specially taken, and illustrating some of the 
choicest specimens of the Art during the Stuart, Queen Anne 
Georgian periods. Folio, buckram, gilt £6 58, nett. 

THE CONNOISSEUR.—** All lovers of old silver will welcome the appearance of 
this large and sumptuously illustrated volume, The illustrations throughout are 

admirable, and the whole work deserves yreat praise,” 7 


B. T. BATSFORD, Publisher, 94, High Holborn, LONDON, 
oo eeeEeEeeeEeeeeeeSEee 


» and 


November, rg06—Ixiii. 


THE CONNOISSEURS’ LIBRARY. 
Edited by Cyrit DAVENPORT. 
Royal 8vo, 25/- net A series of twenty sumptuous volumes, each 
containing about 320 pages, and 30 to 70 Plates in photogravure or collo- 
type or colour. The new volume is:- 


EUROPEAN ENAMELS. By H. Cunyncuame, C.B. With 54 


Plates in Collotype and Half-tones and four Plates in Colour. 


This work gives a general account of the progress of the art of 
enamelling from early times to the present day in Europe, together with 
a short description of the various processes. Byzantine, Carlovingian, 
and Limoges werk is dealt with, as also Bassetaille, miniature painting 
and industrial ornamentation of small articles. A selected number of the 
most important works are described, accompanied by short dissertations 
upon the principles and character of the art. Others are:- 


IVORIES - - - - . - By A. Maskell. 
MEZZOTINTS - : - - By Cyril Davenport. 
MINIATURES - . - - By Dudley Heath. 
PORCELAIN - . - - - By Edward Dillon. 
ENGLISH FURNITURE - - By F. S. Robinson, 


ENGLISH COLOURED BOOKS ~- By Martin Hardie. 


METHUEN & Co., 36, Essex Street, London, W.C. 


* 
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Reliable Reference Atlas 


Is what you require if you wish to take an intelligent iaterest in 
the current news of the day. Such an Atlas contains a Mine of 
Information necessary for everyone. 


THE 
ROYAL 


ATLAS 


is Accurate 
& Reliable. 


It contains 57 
exquisitely 
coloured maps 
with a com- 
plete Index to 
each map. 
Half-bound 
Morocco, gilt 
edges and 
titles, £6 6s. se i. -. 


ROYAL. 


LF SUvEET Sh 


A Sumptuous 
Volume for 
the Library. 


Write for 
/ ” ospe « tus, 


W. & A. K. JOHNSTON, Ltd., 


Edina Works, EDINBURGH; 
7, Paternoster Square, LONDON, E.C. 


LL FPP FHSS HHH HHH HH HHH HHH HHH HOS 


BOO KS Portures and Torments, Old Time Punishments, as/ 
. ‘ © Gallery, 42/- for 7/6; Trial Oscar Wilde, 25/-; “Alken's National 
Sports, £6 §8. for 35/-; Burton's Arabian Nights, 12 vols,, illus., £7 108, ; Cripp’s Old 
English Plate, 18/-; Boccaccio’s Decameron, with extra plates, 2 vols., 35/-; Ellis’s 
Psychology of Sex, 2 vols., rare, £2 Rabelais’ Works, 2 vols., 63/- for 95/- 

Rare Books. BAKER'S GREAT BOOK SHOP, 

Catalogue Free. 14-16, John Brieht Street, BIRMINGHAM, 


BOOKS.—Wm, Brough & Sons, Hooksellers and Exporters, are prepared to give 
Highest Cash Prices for Libraries of any desc ription and of any muwnitide. Gentie- 
men, Executors and others, should communicate with William Brough & Sons, who 
are at all times prepared to give Full Cash Value for Books in all Branches of 
Literature, Vendors will find this method of disposing of their Properties to be much 
More advantageous than Auction, while the worry, delay, and expense inseparable to 
Auction Sale will be entirely obviated, — ataloyues gratis, —313, Broad 8t, Birmingham 
Fstablished 184s, (Telegrams '—"* Bibli pole, hirmingham.'*) 


el Bib pole, Mirminghani”) 
OLD ENGLISH POTTERY. 

HYAM & Co., 158, Brompton Road, 
South Kensington, LONDON. 
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A HISTORY OF 
ENGLISH FURNITURE 


by PERCY MACQUOID 


VOLUME HII}. 
THE AGE OF MAHOGANY 


The Publishers announce that Part I. of the Third Volume of this 


work is now ready. Price 7s, 6d. net. 


This part contains three large plates in colour after drawings by 
Mr. Shirley Slocombe, and forty-two illustrations in black and 
white. The first portion of this part is devoted to the little 
known gilt furniture made in England between the years 1714 and 
1730, and leads up to the mahogany furniture which became 
general after the latter date. The early period of mahogany 
furniture is extremely interesting and but little known. The 
Third Volume of Mr. Macquoid’s work will consist of five parts 


THE AGE OF OAK 


Bound in Buckram, with fifteen large colour plates and two 
hundred and fifteen illustrations in the text. Price $B Zs, net. 
This forms the First Volume of this magnificent work. The 


Second Volume being 


THE AGE OF WALNUT 


which also contains fifteen plates in colour, and two hundred and 
twenty-three illustrations in black and white. Price £2 2s. et. 
Uniform with The dye of Oak 


LONDON : 


LAWRENCE @& BULLEN, Ltd., 


34, HENRIETTA STREET, 
COVENT : GARDEN, : W.C. 
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SPANISH ART GALLERY, 
44, Conduit Street, LONDON, W. 
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Gothic Tapestry Panel 
November, 1906.—No. Ixiii. 


Gothic Tapestry Panel 
XXXVIII. 


MADAME LA PRINCESSE DE CONTE, BY DROUAIS LE FILS 
IN THE POSSESSION OF MESSRS, DUVEEN BROS, 


5, 1767 


NOVEMBER, 1906, 
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Mr. J. Pierpont Morgan’s 
Pictures 

The Early English 
School. II, 


Or all Mr. Pierpont 
Morgan’s pictures there 
is none more famous 
than Gainsborough’s 
beautiful portrait of 
that beautiful woman, 
Georgiana, eldest child 
of John, first Earl 

Spencer, and first wife 
of William, fifth Duke 
of Devonshire, to whom 
she was married on 
June sth, 1774. She 
was born on June 7th, 
754%, and died on 
March 3oth, 1806, at 
the comparatively early 
age of forty-nine. The 
record of her beauty 
does not rest solely on 

this picture, but it is this 
famous portrait which 
has ensured her an 
immortality as great as 
_ that of almost any other 


ee 


woman. ‘There are so 
many points of interest 
4 about this portrait and 
9 its sitter that one might 
~ easily fill a number of 
me this magazine, and 
then leave much unsaid. 
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By W. Roberts 


STUDY FOR THE DUCHESS 
(IN THE COLLECTION OF J. PIERPONT MORGAN, ESQ.) 


a5 


No queen of society held 
a more undisputed sway. 
We meet with her in all 
the “memoirs” of the 
time, and we may search 
in vain the Chronicles of 
Scandal of a particularly 
free and easy period, 
and find nothing to 
sully the good name of 
the Beautiful Duchess. 
Wraxall tells us that “the 
personal charms of the 
Duchess of Devonshire 
constituted her smallest 
pretensions to universal 
admiration,” and Horace 
Walpole, writing in 1775 
of a visit to a ball at the 
Lady’s Club, declares 
that “in the collection of 
goddesses, the Duchess 
of Devonshire — effaces 
all.” But these and 
many other compliments 
fade into the common- 
place beside that of 
the Irish elector who is 
reputed to have said, 
“T could light my pipe 
at her eyes.” Even Peter 
Pindar, who slandered 
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his friends and his foes alike with an impartiality and 
a scurrility rarely equalled even among satirists, could 
write nothing but praise when the subject was the 
duchess, as will be noticed in his pathetic “ Petition 


to Time in favour of the Duchess of Devonshire. 


It is not surprising, therefore, that the Duchess of 


Devonshire should have been painted by nearly all 
the artists of her time, or that nearly all these portraits 


We are not, however, 


should have been engraved. 


STUDY FOR THE DUCHESS 
(IN THE COLLECTION OF GEORGE SALTING, ESQ.) 


(By kind permission 


so much concerned with her history either as a leader 
of fashion or as the subject of many p&intings, as with 
her portrait by Gainsborough. ‘The whole history of 
the picture now under consideration is a romance, but 
it differs from so many other picture-romances in that 
the cumulative evidence in its favour leaves its genuine- 
ness and authenticity singularly above question. ‘There 
are at least four different studies for this picture, 
and these would seem to prove that there was some 
solid foundation for the legend of Gainsborough’s 
declaration: “‘Her Grace is too hard for me,” in 
connection with a portrait which, it seems to have 
been generally assumed, was destroyed, but which, 


Q 


Mr, 


it is more than likely, is the famous “stolen” picture 
which now adorns Mr. Pierpont Morgan’s collection. 
Two of the four documents referred to were litho- 
graphed by Richard J. Lane in his Studies of Figures 
by Gainsborough: executed in exact imitation of the 
Originals, 1825, and it is doubtless these which are 
referred to by Cunningham in the first volume of his 
British ainters, 1829, when he says, ‘‘ Among his 
[Gainsborough’s] papers were found two sketches of 
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IW. Heinemann.) 

the 
duchess shows herself in side view and in front ; she 


the duchess—both exquisitely graceful 


seems to move and breathe among the groves of 
Chatsworth.” One of these drawings is now in the 
British Museum (it was formerly in the Warwick 
collection), and the other is now in the possession 
of Mr. George Salting. Both are reproduced in Sir 
Walter Armstrong’s Zife of Gainsborough, and also 
in this place. The third “document,” or study, 
in black and white chalk, is the most beautiful and 
finished of the three, and after being in the late 
Mr. C. F. Huth’s collection for many years, is now 


the property of Mr. J. Pierpont Morgan. The fourth 


-_ 
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Mr. ]. Pierpont Morgan's Pictures 


“document” differs from all the others, and played 
an important part which led to the identity of the lady 
in the famous “stolen ” picture ; it is a small, whole 
length work in monochrome (on canvas, 23 in. by 
15 in.), and was presumably done by the artist for 
the use of an engraver. It was exhibited at South 
Kensington in 1867 by Viscount Clifden, and an 
engraving of it by R. Graves published by 
Messrs. H. Graves & Co., February, 1870. The 
Clifden small whole length was always known as the 
Duchess of Devonshire, and was exhibited as such in 
1867, long before the more famous picture came into 
prominence. It should be mentioned that Gains- 
borough did paint a whole length portrait of the 
duchess, and this, exhibited at the Royal Academy 
of 1778, is the property of Earl Spencer, and is well 
known through Barney’s 


Was 


engraving. There can, how- 
ever, be no possible confusion between the portrait 
at Althorp and that in Mr. Pierpont Morgan’s col- 
lection, for in the earlier she is slim, and in the later 
she is much more distinctly Many writers 
of the period commented on the fact that the duchess 
was “putting on flesh.” And the hat itself fixes an 
approximate date to the picture. The so-called 
“ Duchess of Devonshire” hat is said to have been 
invented by Mdlle. Bertin, the mantua maker to 
Marie Antoinette, but it did not suit the queen, but 
it took the fancy of the Princess de Lamballe, who 
wore it. It rapidly became popular, and was at once 
introduced to England, where it also enjoyed an 
immediate and long continued popularity. We find 


matronly. 


_ the same hat, in some cases with exactly the same 


trimming, and in others with some more or less 
elaborate variations, in the portraits, French and 
English, of the period. 

The history of the famous picture is quite a blank 
for many years after Gainsborough’s death. It is 
quite conceivable that, when he came to work on the 
canvas of the life-size whole length, the artist may, 
after making some progress, have thrown the work on 
one side, with the remark that her Grace was “ too 
hard” for him. With characteristic perseverance he 
must have returned to the task more than once, for 
the portrait is a finished one. Its first owner of whom 
we have any record was a Mrs. Magennis or Maginnis, 
an old schoolmistress, from whom the late Mr. John 


Bentley, a well-known and highly respected picture- 


dealer, bought it in the autumn of 1841 for about 
£56. The portrait, when Mr. Bentley first saw it, 
was hanging over the chimney-piece in the owner's 
sitting-room. In -answer to Mr. Bentley, Mrs. 
Magennis stated that she had cut the picture down 
to fit the position it then occupied, and she further 


added that she had burnt the piece which she had_ 
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cut off. Neither appears to have had any idea as 
to the identity of the lady in the picture, and Mr. 
Bentley apparently did not ask anything as to the 
previous history of the picture. After keeping the 
picture for some time, Bentley disposed of it to his 
friend and customer, Mr. Wynn-Ellis, a wealthy city 
merchant. And whilst in Mr. Wynn Ellis’s collection 
there occurred one of those extraordinary incidents 
which seem so wildly impossible in fiction and so 
prosaic in every-day fact. The Clifden small whole 
length, which was exhibited, as has been stated, in 
1867, was engraved by J. Scott for Messrs. Henry 
& Co.; when, therefore, the Wynn Ellis 
Portrait of a Lady was sent to the same firm, also to 
be engraved, the identity of the lady was immediately 
recognised and proclaimed, 


Graves 


We have, therefore, over- 
whelming proof, from four totally independent and 
distinct sources, of the authenticity of the portrait— 
the three pencil drawings and the finished mono- 
chrome study. In a work of fiction, the foregoing 
facts might very well constitute “‘ Part I.” of the 
romance. 

When Wynn Ellis died in 1875, his extensive 
collection of pictures was sold at Messrs. Christie’s, 
or rather such of those by the Old Masters as were 
not selected by the Trustees of the National Gallery. 
The picture under notice formed Lot 63 in the sale 
of May 6th, and was briefly catalogued thus :—“ T. 
Gainsborough, R.A. Zhe Duchess of Devonshire, in 
a white dress and blue silk petticoat and sash, and a 
large black hat and feathers, 594 in. by 45 in.” At 
this point we may allow the story “ to be continued,” 
so to speak, by an independent eye-witness, and in 
reporting the sale in Ze Zimes, the chronicler said : 
“The sale of the modern pictures belonging to the 
Wynn Ellis collection on Saturday last created such a 
sensation as has never been experienced in the picture 
world of London. Throughout the week the pictures 
had attracted a considerable number of visitors, but 
on the day preceding the sale the intefest came to a 
climax, and crowds filled the rooms of Messrs. Christie, 
Manson & Woods. Anyone passing the neighbour- 
hood of St. James’s Square might well have supposed 
that some great lady was holding a reception, and 
this, in fact, was pretty much what was going on 
within the gallery in King Street. All the world had 
come to see a beautiful Duchess, created by Gains- 
borough, and, so far as we could observe, they all 
came, saw, and were conquered by her fascinating 
beauty.” ‘‘ When the portrait was placed before the 
crowded audience” (we are quoting from the same 
chronicler), “a burst of applause showed the universal 
admiration of the picture. The biddings 
commenced at one of 1,000 guineas, which was 


The 


immediately met with one of 3,000 guineas from 
Mr. Agnew, and, amid a silence of quite breathless 
attention, the bids followed in quick succession,” until 
one of 10,000 guineas was reached ; this was bettered 


by another one of 10,100 guineas from Mr. Agnew, 
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sensational of all—not a mere nine days’ wonder, 
but an unsolved mystery for more than a quarter 
of acentury. During the night of May 26th, 1876— 
just twenty days after the sensational sale—the famous 


picture was cut away from the stretching frame and 


THE 


DUCHESS OF DEVONSHIRE 


[This reproduction is done direct from the famous picture it 


pubticked since # 
who, therefore, “won the battle in this most extra 
ordinary contest,”—“ the audience, densely packed on 
raised seats round the room and on the ‘ floor of the 
With the 
removal of the picture to Messrs. Agnew’s gallery 


in Bond Street, we may regard as concluding the 


house,’ stamped, clapped, and_bravoed.” 


“second part” of this story. 


But the “third part” 


proved to be the most 


{see 


BY 
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rl. GAINSBOROUGH 


the 


first occasion on which such an iliustration has been 


portrait was stolen.) 


stolen from Messrs. Agnew’s galleries, and in spite 
effort that legally taken, the 
Duchess remained in hiding until March 28th, 1901, 
when, after negotiations, Mr. Morland 
Agnew received in his apartment at the Auditorium 
Hotel, Chicago, a parcel which proved to be the 
long-lost picture. 


of every could be 


various 


Into the history of the picture 
from the time of its theft to the day of its recovery 


Mr. ve Prerpont Morgan's Pictures 


THE SMALL WHOLE LENGTH STUDY FOR THE DUCHESS 
(Ji the Collection of Lady Annaly. By permission of Messrs. 1. Graves & Co.) 


he 
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we cannot enter here, and so it must suffice to say 
that the thief was Adam Worth, a/éas Harry Raymond 
(the son of a German Jew, who had settled at 
Cambridge, Mass.), one of the most brilliant criminals 
in the history of criminology. After a career which 
reads more like a romance than a transcript from 
real life, Worth died in a house near Regent’s Park, 
London, on January 8th, 1902. The credit for the 
recovery of the Duchess from the hands of the 
thieves belongs to the famous detective agency of 
Messrs. Pinkerton, of New York, in conjunction with 
our own Scotland Yard authorities. Messrs. Pinker- 
ton printed a booklet giving an elaborate history of 
their share in the transaction, which reads like a 
chapter from Sherlock Holmes. It need only to be 
added that a few days after the return of the 
Duchess, the portrait became the property of Mr. 
Pierpont Morgan, by whose permission it was ex- 
hibited at Messrs. Agnew’s “Seventh Annual Ex- 
hibition” in November to December, 1g01, when 
for several weeks a constant throng of visitors came, 
and saw and admired this the most famous of 
Gainsborough’s works. 

Some apology would seem to be needed for the 
great length at which Gainsborough’s Duchess of 
Devonshire is here dealt with, but no excuse, perhaps, 
is necessary, seeing that this is the first occasion on 
which the facts concerning the picture and its history 
have been summarised in a public journal. The 
portrait must always remain one of the most 
celebrated pictures in the world. 

But the Duchess of Devonshire is not the only 
example of Gainsborough which Mr. Pierpont Morgan 
has had the good fortune to obtain. There are 
four others. The two most important of these 
are whole lengths. The earlier of these is the 
imposing portrait of Mary, elder daughter of the 
Right Hon. John Eardley, Lord Chief Justice 
of the Court of Common Pleas; this picture was 
painted about the time of Miss Wilmot’s marriage, 
December 6th, 1766, to Sir Sampson Gideon, who 
was created Baron Eardley in 1789. Lady Lardley, 
who was born in July, 1743, died in March, 1794, 
and a long obituary notice of her appeared in the 
Gentleman’s Magazine, in which it is stated that 
“it would be difficult, if not impossible, to do justice 
to her virtues. She was much admired, from her 
earliest youth, for the beauty of her person, and the 
elegance of her form and manners,” and that “in 
every character she shone pre-eminent.” ‘This pic- 
ture is mentioned in Fulcher’s Life of Gainsborough, 
1856, and was first exhibited at the Old Masters in 
1884 by Viscount Gage; eleven years later it was 
again exhibited at the same place, having become 
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in the interval the property of the present owner. 
Lady Gideon is represented standing in a landscape, 
looking at the spectator full face, in a creamy white 
underskirt, edged at the bottom with a narrow band 
of white suche, the bodice cut to V-shape, and 
trimmed with white satin at neck, pale blue robe, 
the ample folds of which are held by the left arm 
and hand; in her right hand she holds a flower of 
white convolvulus, the brown hair is dressed high, 
and set with pearls. Gainsborough also painted later 
on a picture with portraits of Lady Gideon and her 
daughter, afterwards Lady Saye and Sele, and this 
picture now belongs to Lady Wantage. Lady Gideon 
was also painted by Sir Joshua Reynolds in May, 
1769, a “ head and shoulders,” which is now in the 
collection of Mrs. Culling Hanbury at Bedwell Park. 

The second of the whole lengths is the portrait of 
the Hon. Frances Duncombe, daughter of Anthony, 
Lord Faversham by his second wife. She was born 
in 1757, and married about 1778 John Bowater, of 
Edgware Road, Middlesex, and died at her seat, Old 
Dalby, Leicestershire, on July 29th, 1827. This 
portrait was painted about 1774, and although it has 
never been exhibited it is fairly well known through 
reproductions : it was engraved by Graves & Stephenson 
in 1875, and is illustrated in Sir Walter Armstrong’s 
book on Gainsborough, where it is incorrectly called 
the Hon. Anne Duncombe. It remained at Dalby 
Hall until some thirty odd years ago, when the 
contents of that house were sold, and when this noble 
picture was said to have been sold for £6! The 
Hon. Frances Duncombe is represented standing in a 
landscape, in bluish-white satin under dress, panier 
and train of light blue material; the hair is dressed 
high and slightly powdered, whilst her large felt hat 
with high crown trimmed with a bunch of flowers is 
held in her right hand. This picture was at one time 
in the collection of Baron Lionel de Rothschild. 

The two other Gainsboroughs are kit-cat portraits 
(¢.e., On canvases about 50 in. by 4oin.). That of 
Miss Evans, daughter of Maurice Evans, of Harley 
Street, London, was painted probably about 1785-7, 
and shows her seated under a tree, in pale blue dress, 
cut low, with white lace trimming, old gold or brown 
shawl, and broad-brimmed straw hat trimmed with 
blue ribbons. It became Messrs. Agnew’s property 
in 1873, and was sold by them in 1874 to Mr. 
Alfred de Rothschild, from whose collection it passed 
into that of the late Mr. James Price, and afterwards 
into that of Mr. Pierpont Morgan. Nothing is known 
of this Miss Evans, except the name of her father, and 
the fact that her two sisters respectively married Sir 
Christopher Willoughby, of Balden House, Oxon, and 
George Edward Stanley, of Dalegarth, Cumberland. 
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/. Pierpont Morgan's Pictures 


I4I 


J. HOPPNER 


iB 


THE GODSAL CHILDREN 


The Connoisseur 


LADY GIDEON (AFTERWARDS LADY EARDLEY) _ 


GAINSBOROUGH 


~~ 


Mr. J. Pierpont Morgan's Fictures 


The brother of these three ladies was presumably 
Dr. DsD., 


21, Harley Street, London, in 1792, where he 


the Rev. Evans, who was residing at 
died 
in 1795; he was one of His Majesty’s preachers 
at Whitehall, and for many years rector of West 
Tilbury, Essex. This portrait of Miss Evans was 
exhibited at the Old Masters in 1895, but neither 
that of 


Lady Gideon 


this nor 


has ever been 
engraved. 

Gainsborough’s 
portrait of Mrs. 
Tennant (née 
Wylde) shows 
her seated under 
in 


a trees pale 


blue dress with 
lace trimming at 
neck and sleeves, 
and large black 
hat, which she 
is holding by 
the brim; the 
powdered hair 
falls in curls over 
her shoulders. 
This portrait was 
painted probably 
1786-7, 
was pur- 


about 
and 
chased privately 
froma des- 
cendant of Mrs. 
Tennant. An 
engraving of it 
by Eugene Tily 
was printed in 
colours and pub- 
lished 1904. 
Mrs. Tennant 
was the first 
wife of William 
Tennant, Esq., of 
Little Aston Hall, 
and Shenstone, 
co. Stafford, and 
died in Harley 


in 


THE HON. FRANCES DUNCOMBE 


(By pernitssion of Messrs. H. Graves & Co.) 


Street, Lofidon, in 


August, 1798. The portrait 
was exhibited at Messrs. Agnew’s Ninth Annual 
Exhibition, in Bond Street, 1903. The composi- 
tion bears a close resemblance to the same. artist’s 
portrait of the Hon. Mrs. Watson, engraved by 
Uekark, (in T7560. 

Mr. Pierpont Morgan’s Hoppner group of the 


Godsal 


dren, 


Chil- 
engraved 
mezzotint 
by Ale 
Young, under the 
title of Zhe Set- 


ting Sun, is one 


in 


in 17090 


of this artist’s 
loveliest pictures 
of child life, in 
depicting which 


Hoppner ranks 


as one of our 
greatest artists. 
vine St hyriete 
figures in this 


picture were the 
Mr. 


God- 


children of 
Mrs. 

sal, of Iscoyd 
Park, near Whit- 
church, Flint- 


and 


shire. The pic- 
ture itself was 
exhibited at the 
Royal Academy 
of 1789, as Por- 
traits of a Young 
Lady and two 
Children, and 
was not again 
seen by the pub- 
it had 


lic until 


passed into 
Messrs. Agnew’s 
possession, and 
was by them ex- 
hibited at the 
Eighth Annual 
Exhibition in 
1902. 


BY ay, 


GAINSBOROUGH 
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On Plate used on Board an Admiral’s Ship in the 
Seventeenth Century By Mabel Ormonde 


Or all the minor articles which were in 
daily use in years gone by, old silver plate generally 
appeals more than anything else to collectors, con- 
noisseurs, and the average man or woman of refined 
taste. As a rule it is not the highly artistic design 
nor the lovely shine, or the beautiful patine only that 
appeal to our sense of what is admirable and highly 
to be desired, but the suggestiveness of the cere- 
monial occasions on which it has been used by the 
highest of the land, the historic associations, the 
lingering touch 
of the hand of 
a famous man 
or woman, who 
used it long ago 
at solemn or 
gladsome_ occa- 
sions, seem to 
add a halo to 
it which the 
majority of other 
relics of the past 


the same degree. 

Whenever 
some historic 
piece comes to 
the hammer it 
is its pedigree 
that as a rule 
greatly enhances 
its value and 
necessarily ap- 
peals to the 
imaginative and 
cultured mind, 
and this is the 
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case with the heirlooms which we now reproduce and 
describe. It does not seem, therefore, out of place 
in a magazine, which has already given us so many 
descriptions and reproductions of old English plate, 
to speak of some that has not only an artistic and 
highly historic, but also a pathetic interest. 

It can be proved to have been used on the eve 
of a highly dramatic and historic day by historical 
personages, and, above all, which surely makes it 
unique, that day (240 years ago), the last for many 
years to come 
that it was prob- 
ably touched by 
English hands— 
it was on the 
high seas and 
very narrowly 
escaped going 
to the bottom 
to join so many 
treasures that are 
lost for ever. 

Before giving 
a description 
of the different 
articles which we 
here reproduce, 
we will mention 
that they were 
at one time the 
property of Ad- 
miral Sir George 
Ayscue, and 
used by him 
on board the 
“Prince Royal,” 


No. 1.—NAUTILUS CUP, PROBABLY OF INDIAN WORKMANSHIP which ran ashore 


~~ a-dozen. 


on the Galloper Bank 
on the third day of the 
memorable four days’ 


engagement with the 
Dutch in the month of 
June, 1666. His flag- 


ship was then over- 
powered by the enemy, 
the admiral taken as a 
prisoner of war to the 
Netherlands, and his 
beautiful ship, which 
could not be got off, 
burned. His valuables, 
as was the custom in 
those days, were eagerly 
pounced upon by the 
conquering commanding 
officer, and through a 
coincidence a_ serious 
dispute occurred be- 
tween two of the Dutch 
admirals. 

Vice-Admiral Sweerts, 
commanding the “ Gou- 
da,” captured the help- 
less war.vessel, but 


Plate used on Board an Admirals Ship 


No. II.—SILVER 


Lieutenant-Admiral Tromp, whose flagship had been 
sunk by the English, had just taken refuge on board, 
and, being the senior in command, clairned not only 
the honour of the capture, but also the trophies. In 
the end historians tell us, the quarrel was amicably 


settled, and 
probably, judg- 
ing from the 
little that is left, 
Tromp receiv- 
ed the lion’s 
_ share. The two 
candlesticks 
left are marked 
No. 5 and 
No. 6;  prob- 
ably, therefore, 
the remainder 
of at least half- 
For- 
tunately, how- 
ever, the de- 
~ scendants of 
- Sweerts have 
been more 
careful in 
y ; preserving their 


‘* 
s\ 
\ 
‘\, 


No. IIJ.—SILVER CANDLESTICK, 


~ 
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CANDLESTICK 


little share of what be- 
came heirlooms than 
those of Tromp, for it 
seems almost certain 
that his part of the spoil 
no-longer exists ; at least 
no trace of it can be 
found, whilst Sweerts’s 
share has been used by 
his descendants till this 
day. 

Admiral Sweerts was 
killed in action on the 
23rd of August, 1673, 
in an encounter with 
Admiral Spragge, leav- 
ing no male issue in 
the second generation. 
‘Through his daughter, 
who married Rear- 
Admiral Cornelis Beeck- 
man, the silver passed 
into that family. Beeck- 
man—who took a 
prominent part in the 
capture of Gibraltar in 
1704, by the combined 


English and Dutch fleets—was the son of Captain 
Engelbert Beeckman and Mrs. Beeckman, wée Miss 
Adriana Watkin, a daughter of John Watkin, major 
in the Scotch Brigade in the service of the United 


Provinces. 


SHOWING OWNERS’ CRESTS 


He left no son either, but his daughter 


Adrianna Con- 
stancia married 
Monsieur 
Nicolas Six, a 
member of the 
great family of 
that name, to 
which belongs 
that Burgo- 
master Six 
who at one 
time patron- 
ised, and is 
now in return 
immortalised 
by, Rembrandt. 
Strange to say, 
there was again 
no male issue, 
as neither had 
his daughter 
Margaret who 


The Connoisseur 


married Jan Van Leeuwen, a burgomaster of Nyme- 
gen, and deputy to the States General. Monsieur 
Van Leeuwen’s daughter Nicolette married in 1782 
Martin Gerard del Court, Lord of Krimpen, deputy 
to the States of Holland, and burgomaster of Ley- 
den, in whose family the heirlooms have remained 
ever since. They are now in the possession of his 
great-grandson, Monsieur del Court Van Krimpen, 
Rooswyck Park, Velsen, North Holland. The por- 
traits of Admiral Sweerts, Admiral Beeckman, Major 
Watkin, and several other members of these families, 
as well as of contemporary del Courts, form an 
appropriate background to the trophies in the dining 
hall. 

Wagenaar, in his famous //istory of the City of 
Amsterdam, published A.p. 1767, mentions (Vol. IIL, 
page 217) in his biography of Admiral Sweerts the 
fact that the plate was then in the possession of the 
late admiral’s descendants. 

I shall now give a description of the different 
pieces :— 

No. i., Loving Cup. Nautilus shell set in silver 
filagree, adorned with blue enamel, shaped so as to 
represent a bird holding its head under its wing, 
the legs of solid silver resting on a circular stand. 
Probably of Indian workmanship. Has no marks, 
but, according to tradition, has always belonged to 
and formed the centre-piece of the collection. The 
enamelled heraldic roses on the filagree certainly point 
to some English association. Height about 9 ins. 

Nos. i. and iii., two Silver Candlesticks. The 
remainder of a set of at least half-a-dozen, being 
marked No. 5 and No. 6 respectively. One of them 
has been reproduced in a tilted position, in order 
to show Admiral Ayscue’s crest engraved upon it 
in one corner. The other three corners are filled 
with the coats of arms of Admiral Ayscue, Admiral 
Sweerts, and Madame Sweerts. ‘Two of these are 
also visible in the reproduction. 

Hallmarks :—Maker’s mark: I. N., and a circle or 
star underneath ; Crowned leopard’s head ; Lion ; Year 
mark for 1660. Weight, 15 : 20:0 and 14:9: 1 ozs. 

Nos. iv. and y., two Silver Biscuit Boxes, with the 
arms of Admiral Ayscue on one side, and those of 
Admiral Sweerts and his wife on the cover. One is 
reproduced, tilted, in order to show the arms of the 
latter couple and the hallmarks. 

Hallmarks :—Maker’s mark H. G., and underneath 
a row of three small dots or circles, or stars, and above 
the initials a star flanked by two undistinguishable 
impressions ; * Crowned leopard’s head; the lion; 


“Mr. Cripps in his excellent book on English plate has 
come across this mark, and suggests the name of the maker. 


Year mark for 1638. Weight, 20: 4:0 and 20: 10:0 
OZS. 

No. vi., Small Porringer or Basin, with the arms 
of Admiral Sweerts and his wife. The marks are 
no longer visible, but it is of unmistakeable English 
workmanship. Weight, 8 oz. 

As the plate which we have now described has 
more value on account of its historical association 
than on any other, some short biographical notes 
may be of interest. 

Sir George Ayscue belonged to an old Lincoln- 
shire family. His father was Gentleman of the Privy 
Chamber to Charles I., by whom George was knighted 
for some service. He got 
the command of a ship, the “ Expedition,” in 1646, 
and when in 1648 the King was a prisoner, and in 
June part of the fleet under command of Admiral 
William Batten refused obedience to the Parliamentary 
authorities, left the Downs and went to Holland, it 
was attributed mainly to his influence that a great 
part of it remained. He was rewarded with the 
appointment of Admiral of the Irish Seas. 

He conducted himself well at the beginning of 
the first Dutch War (1652 to 1654), but was super- 
seded after his unsuccessful encounter with de Ruyter 
off Plymouth on August the 16th, 1652. However, 
he received a pension of £300. Being a man of 
means he retired to a house which he owned near 
Chertsey, called Ham-Haw. Whitelock mentions 
the elaborate entertainment he gave there on the 13th 
of August, 1656, to the Ambassador of Sweden. 

“The house,” he writes, “stands environed with 
“ponds, moats, and water like a ship at sea, a fancy 
“the fitter for the master’s humour who is himself so 
“great a seaman. 
“anchor, and intended to spend the rest of his life in 
“a private retirement.” 

However, he went again to sea in 1658, when 


unknown reasons or 


Cromwell persuaded him to go to Sweden and take | 


command of the Swedish fleet. He stayed there until 
the Restoration, when he returned to England and 
was appointed one of the Commissioners of the Navy. 
In 1664 he was appointed Rear-Admiral of the Blue 
and served in the action of 3rd June, 1665; he was 
then made Vice-Admiral of the Red under Lord 
Sandwich, in the following spring Admiral of the 
Blue, and on the goth of May, 1666, Admiral of the 
White. 

It was in that capacity that he took part in the four 
days’ engagement off the North Foreland. On the 
third day (13th of June, 1666) of this great battle, his 
ship, the “ Royal Prince,” struck on the Galloper—a 
dangerous shoal on the Essex coast—was surrounded 
by the Dutch and captured. They were unable, 
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There,” he said, “he had cast — 


Ce ee 


— 


—_- Se ve ee 


ey TA 


\ 


Plate used on Board an Admiral’s Ship 


, No. IV.—TWoO SILVER BISCUIT BOXES 


however, to get the ship off, and eventually set her on 
fire, but they carried Sir George Ayscue a prisoner of 
war to Holland. These notes have been chiefly taken 


Sir William Davidson, the English diplomatic agent 
at Amsterdam, although not there at the time, was in 
constant correspondence with Amsterdam and the 


i from the Dictionary of National Biography. The Hague, and never mentions in his letters anything so 
_ assertion of the writer of the article (J. K. Laughton), disgraceful. In his regular correspondence with the 
- however, that the Dutch showed a most ignoble Foreign Office, he always refers at large and with 
_ exultation over their illustrious captive and treated unbridled criticism to any action of the then govern- 
_ him badly does not do justice to the treatment he in ment, led by his enemy, the grand Pensionary de 
4 reality received. These assertions have their origin Witt, of which he disapproves, and therefore cer- 
c in the disgraceful utterings of common pamphleteers tainly would not have let slip such an opportunity to 


and lampoonists such as Taylor, the water-poet, etc., vent his spite against him. The only discomfort 


4 


No. V.—SILVER BISCUIT BOX 


_ who did not shrink from circulating the most fantastic 
- stories, worded in the coarsest language, in order to 
please the temper and the taste of the populace. 


Admiral Ayscue complained of was the presence he 
had to endure of his navigating officer, his companion 
in distress. Blaming him for the accident which had 


The Connoisseur 


occurred with such fatal result, he could not bear the 
sight of him. 
After the signing of the peace in 1667, he was 


released in October. During his captivity he stayed 


at the imposing medieval keep on the conflux of 
the rivers Meuse and Wahal, named Loevesteyn, the 
state prison of Holland, where before him amongst 


many other important personages the illustrious 


Grotius had been detained. The watery environ- 


ment of the place is certain to have pleased him 


have reminded him of his home at 


His portrait by Lely is in the painted hall 


and_ should 
Chertsey. 
at Greenwich. 

Let us also briefly mention a few items concerning 
his opponent. Strange to say, his captor had thirteen 
years before also been a captive, and that of the 
English. In 1653, fighting single-handed against four 
English men-of-war in the Channel, he was over- 
powered and taken to London. However, he managed 
to escape, and passing himself off as a Spaniard— 


having lived long in Spain and South America, he 


could speak Spanish like a native—boldly presented 
himself at the Spanish Embassy demanding a _pass- 
port, which was given to him, and quietly proceeded 
to Holland. He belonged to an old family descended 
of the noble house of Landas, and was born at Nymegen 


on the 1st of January, 1622. After having travelled in 


his youth through Spain and South America, where 
he met with many adventures, he only joined the Navy 
and became a midshipman at the age of twenty-seven 
in 1649. He made, however, a rapid promotion, 
was Rear-Admiral in the encounter with Sir George 
Ayscue, and promoted a Vice-Admiral in the same 
year. In that capacity he behaved splendidly in the 
engagement of Solesbay against the combined English 
and French fleets, and was killed in the battle off the 
Texel on August the 23rd, 1673, the same battle in 
which Admiral Spragge lost his life, his vessel being 
engaged at the time with two large war vessels, under 
command respectively of the Earl of Ossory and Sir 
John Kempthorn. ‘Two excellent full-length portraits 
of himself and his wife, by Luttickhuys, are preserved 
at Rooswyck, and there exists also a very good mezzo- 
tint of him by Valliant. 

It is unnecessary to enlarge on the artistic value of 
the‘ different items, as the reproductions speak for 
themselves, and the form of candlestick of that period 
is well known. The biscuit-boxes only show how 
substantial and how fit for their use the silversmiths 
of Charles the First’s time modelled their productions. 
As to the little basin, it looks a gem in its simple but 
exquisite outline, and as to the loving cup, although 
it looks of Indian workmanship, I can suggest no 
further clue. 


No. VI,—SMALL SILVER 
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PORRINGER 


GEORGIANA, DUCHESS OF DEVONSHIRE 


BY SIR JOSHUA REYNOLDS 


(Hrom the painting in the possession of His Grace the Duke of Devonshire, at Chatsworth) 


English Lace 


Ir has been said that originality has never 
been a marked feature of English needlework, and 
that at all times its patterns and stitches have shown 
well-defined traces of foreign influence, and_ skilful 


adaptation rather than invention has distinguished 


its executants even 
when the art has 
been at its highest 
level in this country. 
This is entirely true 
with regard to the 
English needlepoint 
laces of the early 
seventeenthcentury, 
in which the design 
and the method of 
workmanship is that 
of the contemporary 
Italian work. The 
fine flax for lace- 
~making was also not 
home - grown, but 
imported from Flan- 
ders * and France. 


* «© Tf the law made 
for sowing hemp and 
flax were executed and 
. . . provision made for 
growing woad and mad- 
der in the realm, as by 
some men’s diligence 
it is already practised, 
which growth is here 
found better than that 
from beyond seas, we 
should not need to seek 
into France for it. Be- 
sides Flanders hath 
enough ; nocountry rob- 
beth England so much 
as France.”—Con- 
siderations delivered to 
the Parliament, 1559. 
Calendar of Cecil MSS., 


I. Needlepoint 


Cutwork, 


PORTRAIT OF ELIZ. PAULET, ASHMOLEAN GALLERY, OXFORD 
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in England was home-grown. | 


described as of 


(Cosyrtght) 


Italian 


By M. Jourdain 


According to Fuller not a tenth part of the flax used 


and Flemish 


manufacture, the former being the more expensive, 


is of common occurrence in Queen Elizabeth’s ward- 


robe accounts, and 
an English version 


of Vinciolo~ was 


Par Plow Lt tSie 
Comm. 

+ Lydgate, in Ballad 
of London Luckpenny, 
writes that Paris thread 
was the most prized 


MSS 


** Here is Paris thredde, 
the finest in the 
land.” 


“Our whole land 
(doth not) afford the 
tenth part of what is 
spent therein; so that 
we are fain to fetch it 
from Flanders, France, 
yea as far as Egypt 
itself. It may seem 
strange that our soil 
kindly for that seed, the 
use wherof and _ profit 
hereby so great, yet so 
little care is taken for the 
planting therof, which 
well husbanded would 
find linen for the rich 
and living for the poor. 
Many would never be 
indicted spinsters, were 
they Sfzsters indeed. 

. Some thousands of 
pounds are sent yearly 
over out of England to 
buy that commodity.” 
—Fuller, Worthies of 
England. 

{ New and Singular 
Patternes and Workes 
of Linnen Serving for 
Patternes to make all 
sorts of Lace Edginges 
and Cutworkes, by Vin- 
centio, Printed by John 
Wolfe and Edward 
White, 1591. In the 
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printed in 1591, in which we are told that cutwork 
was “greatly accepted of by ladies and gentlemen, 
and consequently by the common people.” An 
illustration from the Ashmolean Gallery, Oxford, 
shows a fine apron* of cutwork, perhaps made by 
the wearer, Lady Elizabeth Paulet, who holds in 
her left hand a small picture of the Magdalen, 
probably in needlework. — It is attributed to Daniel 
Mytens the elder (d. 1656), and was painted in 
England in the reigns of James I. and Charles lL; 


The English Connoisseur (ii, 80) mentions a ~ Lady 


When needlepoint lace forsook purely geometrical 
lines, certain ‘* English ” characteristics are noticeable. 
In the Victoria and Albert Museum a pair of scallops 
of needlepoint lace contain within one compartment 
a thistle, within the other a rose, and there are two 
of similar design in Mr. Sydney Vacher’s collection. 
In the interesting collar described as Italian in the 
Victoria and Albert Museum, the design is of flowers 
arranged stiffly on an angular stem. These flowers, 
Tudor roses and pinks, are more naturalistic than 
any Italian lace, and the Tudor rose, with stiff 


* 
_§ 
j, 


re 
~~ 


ENGLISH NEEDLEPOINT: SALOME WITH JOHN THE BAPTIST’S HEAD IN THE POSSESSION OF MRS. ADY 


Betty Paulet, an ingenious lady of the Duke of 
Bolton’s family in the reign of James L., drawn in 
a dress of her own work, full length,” probably the 
same “Lady Eliz. Paulet” whose gift of certain 
admirable needlework was accepted by the University 
of Oxford in convocation July gth, 1636.1 


Epistle to the Reader we have its foreign origin admitted: 
“Tt being my chance to lighten upon certaine paternes of 
cutworke and others brought out of Foreign Countries which 
have bin greatly accepted of by divers Ladies and Gentlewomen 
of sundrie nations and consequently of the common people,” etc. 

* A similar apron composed almost entirely of geometrical 
Jace is seen in the portrait of Anne, daughter of Sir Peter 
Vanlore, Kt., first wife of Sir Charles Caesar, Kt. (about 1614), 
in the possession of Captain Cottrell-Dormer. This portrait is 
the frontispiece of The History of Lace, Mrs. Palliser, ed. 1902. 
The lace is there stated to be probably Flemish, Sir Peter 
having come from Utrecht. 

+ Many of the verses written in her honour by Cartwright and 
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opposite leaflets, is not infrequently to be found 
in English samplers. The raised free petals of 
the rose are also characteristic.{ The design also 
is compact and closely crowded, showing no feeling 
of the value of background so characteristic in Italian 
lace. Somewhat similar qualities may be seen in 
the collar of needlepoint in the picture of James 
Harrington§ (author of Oceana), by Gerard Honthorst, 
in the National Portrait Gallery, and various portraits 
of the reign of Charles I. The somewhat torn collar 


others have been preserved, In the Bodleian a volume of them 
is MS. Bodl. 22. 

{ Ina coverlet 348, 1901, in the Victoria and Albert Museum, 
some of the petals of the floral sprays embroidered upon it have 
been separately worked, and afterwards fixed to the satin, so as 
to stand away from the ground. 

§ Painted between 1630-1640. 
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Linglish Lace 


ENGLISH NEEDLEPOINT (SEVENTEENTH CENTURY) 


from the Isham collectionris of the same type, close, 
the is a 
boy’s doublet of white linen, quilted and embroidered 


compact, and thick. In same collection 
with gold coloured silk, and edged with needlepoint 
lace.* 

In 1635 a royal proclamation, having for its object{ 
the protection of home fabrics, prohibited the use 
ordered all 


of foreign cutworks, and *purles,” t 


cutworks, and “bone laces” of English make to be 
taken to a house “near the sign of the Red Hart, 
in Fore Street, without Cripplegate, and then sealed 
by Thomas Smith or his deputy.” 

Needlepoint lace representing some Bible story is 


occasionally to be met with in samplers of the 


* Worn in the reign of Charles I. 

+ Rymer’s Foedera. 

+ Purl is to form an edging on lace, to form an embroidered 
border. It is a contraction of the old word fzrfle, to embroider 
on the edge. M.E. purfilen, Old French forfiler, later pourfiler. 
*< Pourfiler d’or, to purfle, tinsell, or overcast with gold thread.” 
— Colgrave. 

“Lace, a cord, tie, plaited string (F., —L.), M.E. las, laas, 
King Alisaunder, 7698; Chaucer, C.T. 394—O.F. las, lags, 
a snare; cf lags courant, a noose, running knot ; Cof.—Lat. 
laqueus, a noose, snare or knot.—.Sheat. 
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MUSEE DES ARTS DECORATIFS, BRUSSELS 


seventeenth century. 
Sir Hubert 


head of John the Baptist, before Herod. 


A sachet in the possession of 


Jerningham shows Salome, with the 
The dresses 
are picked out with seed pearls, and the eyes in- 
dicated by small black beads. <A similar but larger 
specimen is in the possession of Mrs. Head, and 
represents the Judgement of Solomon. A third piece 
in the possession of Mrs. Croly, in which Salome 
and the head of John the Baptist are again repre- 
sented, shows the same crowded design and finely- 
wrought costume, and the same application of beads. 

The application of bugles, seed-pearls, and spangles 
upon lace is a detail that cannot fail to strike the 
reader of the Wardrobe Accounts of Queen Eliza- 
beth. § 

The singular custom of representing religious 
subjects, both in lace, cutwork, and embroidery, 
became prominent towards the end of the reign of 


§ In the New Year, 1559-60, the Countess of Worcester 
offers a ruff of lawn cutwork set with twenty small knobs like 
mullets, garnished with small sparks of rubies and pearls.— 
Progresses of Queen Elizabeth (Nichols). 


ENGLISH NEEDLEPOINT (SEVENTEENTH CENTURY) 


K 


MUSEE DES ARTS DECORATIFS, BRUSSELS 


The 


James I.,* and 
was a reflection 
of 


Lasteé, 


the Puritan 
“ For 
flowers” now 
made 


His- 
tories.”t Stuart 


are 
‘Church 
raised embrot- 
deries, better 
knownas stump 
work, have the 
costumes of the 
figures and 
various acces- 
sories covered 
with the stitch 
used in needle- 
point lace. 
Samplers 
the 
tradition of cut- 


carried on 
work, which 
was still made 
for “ seaming ” 
lace, for linen} 
NEEDLEPOINT SCALLOPS 


sheets, shirts, : 
a IN THE POSSESSION OF 


MR. 
cupboard 
cloths, cushion cloths, etc., long after freer designs were 
in vogue for other uses. The latest sampler which 
includes a band of cutwork bears the date 1726.§ 

A quantity of coarse lace continued apparently to 
be made in England until the eighteenth century, 
for the author of Aritannia Languens complains that 


* ‘©The linen of men and women was either so worked as to 
resemble lace, or was ornamented by the needle into representa- 
tions of fruit and flowers, passages 
of history, etc.’ —Avery Man oul o 
his Humour (Ben Jonson). 


| The City Match (Jasper 
Mayne). 


+ In Anne Hathaway’s cottage 
in Shoitery, Warwickshire, is shown 
the best linen sheet, which has a 
narrow strip about an inch and a 
half wide of cutwork joining the 
two breadths together, where there 
would otherwise The 
pattern is of a simple zig - zag 
character. 


be a seam. 


ENGLISH 
CENTURY 


§ In the possession of Mis. C. J. 
Longman. 


NEEDLEPOINT 
VICTORIA 


ENGLISH 
SYDNEY 


SCALLOPS 


AND 
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SEVENTEENTH 
VACHER 


Connoisseur 


“the manufac- 
ture of linen 
was once the 
huswifery of 
English ladies, 
gentlewomen, 
and other 
women; now 
(1680) the hus- 
wifery women 
of England em- 
ploy themselves 
in making an ill 
of 


which 


sort lace, 
serves 
no national or 
natural neces- 
sity.” 


A kind 


work 


of 
formed 
of very fine 
needlepoint 
stitches, with 
the 


formed by a 


pattern 


series of small 


aaah ad pinholes, is the 
“hollie point,”™ 
or holy point, which was so much used to ornament 
christening caps of the seventeenth and eighteenth 
centuries. A sampler in the possession of Mrs. Headt 
in most places has the linen completely cut away, and 
the round or square holes so formed filled up with 
“hollie point,” showing an initial or coronet, a small 
ornament like an acorn or a fleur-de-lys, or a small 
diamond diaper pattern. Many.of the small designs 
are almost exactly reproduced in the crowns of some 
caps in Mrs. Head’s collection. 
Some of the designs for hollie 
work are more elaborate, and 
show a plant or an angular 
stem, in a flower pot, or two 


doves alighting on a flower. 
* Collars of ‘* Hollie Work ” 
appear in the Inventories of Mary 
Stuart, 

| This sampler is dated 1728. 
It is illustrated in ** The Sampler. 
its Development and Decay,” by 
Mrs. Head (/he RXeliguary and 
/llustrated Archeologist), 


SEVENTEENTH 


ALBERT MUSEUM 


A Great Cruikshank Collector 


Wuitst I am on the subject of the 
caricatures, I should like to extract some of Tru- 
man’s own 
little idea of the 
pieces 


notes, from which we shall gain a 


richness of his collection in 
of the greatest rarity, and at the same 
time catch a glimpse of the old man’s triumphant 
and jealous tenacity. 


I do not use it as a word of opprobrium, but 


? 


And when I say “ jealous,’ 
rather as expressing a characteristic which is a 
necessary defect of the quality of the whole-hearted 
collector. 
than others, but every frank collector will confess 
that he is in some degree jealous of his posses- 
sions. And certainly Truman had that characteristic 
fully and amusingly developed. Of course his great- 
est triumph was to have things which no one else 
could have. The word 
punigue” was ever 
on his lips, and the 
label “no other known” 
was the last expres- 
sion of his triumph. 
Indeed, so much was 
this the case that in 
particular instances we 
find him repeating the 
mote on the same 
broadsides year after 
year in a sort of cres- 
cendo of exultation. 
Let us take the most 
extreme example of all. 
On the back of the 
etching of Mapoleon 

Mounted on a White 

Charger, No. 667 

Reid, we find the 

following extraordinary 


Doubtless some have it in less degree 


Part II. By G. S. Layard 


list of notes written year after year in Truman’s hand- 
writing :— 


No other has yet been seen - 1869 
No other yet found - - - 1872 
No other - : - - - 1874 
Unique - - - : 1876 
Ditto = : : : - 1878 
Ditto : . : - - 1880 
Ditto - : : - = 1883 
Ditto - : : : - 1887 
Ditto . : : - 1888 
Ditto - : . - : 1889 
Ditto - . . - - 1890 
Ditto . - - - - I891 
Ditto - - : - - 1893 
Ditto - - - - - 1894 
Ditto - - - - - 1895 
Ditto - - - - - 1898 
Ditto - - - - - 1899 
Not yet - - - - = soor.—E. T. 


whilst written on the side margin is the legend, “TI lent 
it to Reid to catalogue. 
This is the only one 
known.” 

Sometimes some such 
early note has the sting 
taken out of it by a sub- 
sequent one. ‘Take, for 
example, 442 in Reid, 
The Art of Making 
Fireworks, a rather rude 
but spirited representa- 
tion of a Guy Fawkes 
burning on a gallows. 
Here the first note runs 
in Truman’s handwrit- 
ing, “No other copy 
known! “lb én im 
George’s “Not by me, 
Cr C.,, but eby Rt. C.” 
And then in Truman’s 
again, “ ‘This is a mis- 
“take. He has looked 


“at another copy and has 
“written on it, ‘ By me, 
assisted by my brother.’” 
From which we learn that 
in the meantime another 
copy has turned up, and 
that this copy is no longer 
“unique.” Other unique 
pieces taken at random 
are Zhe Frontispiece to 
the Lover's New Vatlen- 
tine, Reid 191; a SO- 
called facsimile copy by 
another hand of Vaux- 
hall Féte, Reid 251; The 
Cat and the Kittens, Reid 
256, an unlettered proof 
of an etching “of which 
no other impression in 
any state is known,” in 
fact the very impression 
described by Reid; Zhe 
Severe Sentence on Lord 
Cochrane and others, etc., 
Reid 342, “the only per- 
fect one known with the 
letterpress below”; an 
otherwise unknown vari- 
ation of Zhe Admiralty 
Inspector, Reid 359 ; the 
only known copy of Zhe 
Sham Naval 
Engagement on 
the Serpentine 
in Hyde Park, 
Reid 358; a 
unique proof 
before any 
lettering of 
Lawyer Flam, 
Mrs. Flam, 
and Mrs. 
Hlam’s Ghost, 
Reid 409; a 
unique first 
state of Cap- 
tain Hlam and 
the Widow 
Wick, a ballad 
which shews 
incidentally 
that cockney 
pronunciation 
was peculiar a 
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MAN’S CHAMBER” 


4 


hundred years ago as it 

is now :— 

‘* Near London there’s a pretty 
place, well known to man 
and maiden, 

Which though it’s spelt 
CROY, the cockneys call 
it Craydon ;” 


and “Gent! No Gent!! 
and Regent!!!” Reid 
589, on which is the note 
“The only one I or Mr, 
Bruton have ever seen 
after 30 years’ collecting.” 

Other examples might 
be given by the dozen, 
but this is no place for 
a complete catalogue even 
of the greatest rarities. 
Enough have been men- 
tioned to suggest that, 
although there may be a 
slump in a few particular 
pieces, on the whole the 
dispersal of the Truman 
collection is likely to 
create a general boom in 
Cruikshankiana. And the 
reasons are not far to seek. 

It is a generally ac- 
cepted fact that the craze 
for collecting 
the works of 
George Cruik- 
shank has for 
some reason or 
other slacken- 
ed of late 
years, or at the 
best, marked 
time rather 
than increased. 
This is not, as 
some have sup- 
posed, because 
Cruikshank’s 
works have 
waned in 
general popu- 
larity. That 
no doubt is a 
fact, but it is a 
fact which has 
little bearing 


A Great Cruikshank Collector 


upon the question. The collector primarily thinks 
nothing of the intrinsic value of the thing he is in search 
of. It is rather the sporting instinct, the pleasures 
of the chase, that arouse his enthusiasm. 
something that is not too easily attainable. It is not 
the fox, but the hunting of the fox that is the thing. 
Now Cruikshank collecting makes a particular appeal 
because every little success, every item acquired, 


He wants 


brings a man nearer to the accomplishment of what 
is never quite achievable. A collector never wants to 
be satisfied, but he wants to be always getting nearer 
to satisfaction. He likes the end to be in sight, 


but he wants it always to be out of his reach. And 
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this is why Cruikshank is an ideal subject for him. 
The foxes in the Cruikshank coverts are numerous 
enough and not too numerous to give him good sport. 
There are between five and six thousand items men- 
tioned in Reid, and there are numbers since discovered 
which were unknown to him. ‘True, there are some 
of these with which the market is glutted. They are, 
so to speak, quarry which may be knocked over by 
any one with a stick. On the other hand there are 
those which only fall to the swiftest hunter, and 
indeed, have of late years mainly fallen to the greatest 
hunter of all, Edwin Truman. And this is true to 
such an extent, that so far as many of the greatest 
rarities are concerned he went near to making a 
“corner” in them, with the result that many com- 
petitors gave up the race in despair, because it came 
to be “Eclipse first and the rest nowhere.” Indeed 
it has been said that he bought up whole editions of 
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hitherto unknown pieces, and destroyed all but a few 
to enhance their value. Whether this is true I know 
not, but the triumphant note on one print, “Z have 
several of these—otherwise rare,” proves that the 
opportunity was his to do so if he wished, and that it 
was his particular pride to possess. that which few, if 
any others, could acquire.* 

Now, however, with his death and the dispersal of 
his vast collection, all that is changed. 


come 


Now have 


into the market rarities such as those who 


never peeped into his sanctum sanctorum can 


never have dreamed of. Take three examples out 


of a score that could be cited. 


ad wwe ate mrt ish fo 


bunk we Ul Letwre al 


hméeas 

5 you int bed ik 
IU had yor. st. the -0 

gare SUSU play hell wilt you a 


corms one Lorne & give you & Sat 


Dib, He. Sorromc gate} 


Jie man's 
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Everyone is aware how mercilessly George carica- 
tured his namesake, the First Gentleman of Europe, 
but who would have imagined that the victim of his 
venomous attacks would ever have been, with all his 
faults, magnanimous enough to show his admiration 
for his persecutor’s talent by requiring a considerable 
number of his caricatures to be specially struck off for 


* A good story is told by Mr. M. H. Spielmann which em- 
phasizes this point. At the Mackenzie sale in 1889, Grimm’s 
German Popular Stories came under the hammer. The sale of 
this lot—a great rarity gave rise to an amusing incident. Mr. 
Hodge, the auctioneer, after whispering with Mr. Truman, 
announced that that great authority on Cruikshankiana informed 
him that the second volume ought to have a ‘‘half-title.” The 
copy before him had not, but he thought it right to mention what 
he was told. ‘“* Here is a proof of it,” said Mr. Truman, quietly 
drawing an immaculate uncut copy from his pocket and laying 
it on the rostrum, ‘and if you want more proof, here is another,” 
drawing another copy from his pocket. ‘‘ What, uncut too ye? 
cried Mr. Hodge in amused amazement. ‘‘ Yes, and here’s 
another,” went on Mr. Truman, amid a general burst of 


laughter. 
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his own use on large paper? But this is what the 
Prince Regent did. And, almost as a matter of 
course, we find that these magnificent broadsides 
passed into the Truman collection. 

Again, take the two coloured etchings 434 and 435 
in Reid, Valentine to an Old Fop, and Valentine to 
an Old Maid. The Truman examples are the only 
ones in existence. And yet, contradictory though 
it may sound, we found each of them duplicated. 
And what was the explanation? Why, nothing less 
than that they were all bought from Pigott, the forger 
of the Parnell letters, who had copied them in pen and 


ink and paint with such extraordinary exactitude that 


Se 


with only his shirt on exclaiming, “Is this a razor I 
see before me? Thou can’st not say I did it.” At 
the last moment the publisher, W. N. Jones, fearing 
an action for libel, had the figure obliterated with a 
thick coating of sepia or lamp-black, and no copy was 
sold without being so treated. George Cruikshank 
retained an uncoloured copy of the etching for him- 
self with the figure exposed. This Mr. Bruton bought 
from the artist’s widow, and subsequently, almost as a 
matter of course, it found its way into the Truman 
collection. 

But, as I say, kindred examples might be almost 
indefinitely multiplied, and it is not, I think, too 


ONLY KNOWN IMPRESSION OF A BROADSIDE CARICATURING SIR G. WOOD - 


they would deceive the very elect. Indeed, I had an 
opportunity of placing the originals and the forgeries 
before a clever print-lover, warning him that there was 
something wrong about them, and yet, after a careful 
examination, it never entered into his head that the 
duplicates were not printed, and moreover, printed 
from the same plate! It is characteristic of Truman 
that, with these examples of Pigott’s skill with the pen 
before him, and his subsequent debacle in the Z¥mes 
case and suicide in Spain to escape arrest, he never- 
theless always maintained that he was done to death 
by political assassins. “Speak gently of him,” he 
would say ; “he was a good Cruikshankian ! ” 

One other rarity I will mention. There is a well- 
known broadside entitled A Financial Survey of 
Cumberland, or the Beggar's Petition, which scandal- 
ously suggested amongst other things that the Duke 
had murdered his valet, Sellis, whose spirit is seen 


much to anticipate that the liberation of so much that 
has been jealously hoarded for half a century will 
result in a quickening of the instinct which has led 
so many collectors to specialise in the productions of 
George Cruikshank’s amazingly fertile hand and brain. 

In the foregoing pages I have confined myself to a 
cursory consideration of a few of the broadsides. Of 
the innumerable books, pamphlets, chap-books, sets 
of proofs, and those peculiarly seductive rarities, un- 
divided proofs, it is impossible to give any adequate 
idea. ‘They must have been at Messrs. 
Sotheby’s to be believed in. 

One word about Cruikshank himself and I have 
done. I have before given what I believe to be the 
chief reason why Cruikshank is fav excellence the 
collector’s artist. His published work was practically 
illimitable, and yet a complete collection might just 
conceivably be attainable. But there are at least 


seen 


_ places, and at the most unexpected times. 


; 
7 
: 
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A Great Cruikshank Collector 


two other reasons which should not be lost sight of. 
In the first place, whatever his detractors may say, 
and they are mainly persons who are only acquainted 
with his more “popular” work, George Cruikshank 
was a genius; and in saying that he was a genius I 
do not mean that he was merely a man who had “an 
infinite capacity for taking pains.” That definition of 
genius is surely by now exploded. Indeed, that is 
just what genius is not. If it were, then every man 
who is industrious could become a genius were he to 
live long enough. No, surely genius is a something 
which differs from the common, not in degree, but in 
kind. Surely there are pictures, for example, which 
we know instinctively we could never emulate if we 
painted “ for an age at a sitting and never got tired at 
all.” And there are works of fancy from the hand 
of George Cruikshank, and known only to those 
intimately acquainted with his work, which I am 
ready to maintain could not in their line be surpassed 
by anyone who has handled pen or pencil. And 
that, I take it, is the true definition of genius—the 
power to accomplish in the short span of life allotted 
to man something which an ordinary mortal could 
never accomplish were he to live as long as Methuselah 
and be as busy as an ant. 

In the second place, George Cruikshank was, and in 
spite of all temptations to the contrary, continued to 
be a free lance. As a result we never know where we 
shall find him. He turns up in the most unexpected 
Indeed, 


it gave me much pleasure when my friend, Mr. M. H. 
Spielmann’s well-known story of Punch was passing 
through the press, to give him a rather violent shock. 
I knew that he had stated that George had never 
allowed himself to be persuaded to draw for “ Punch,” 
and I knew, too, that he was right. It was, therefore, 
with greater relish that I one day startled him with 
the announcement that a picture from George’s own 
hand Aad appeared in its pages. And when he 
proved incredulous I showed him on the inside of 
one of the wrappers for 1844 a humorous portrait of 
George, supported by Gilbert Abbott & Beckett and 
Thackeray, drawn by the artist himself as an advertise- 
ment for his Zable Book, which was being published 
at the “ Punch ” offices! ‘That is the sort of discovery 
that delights a collector’s soul, and it is because in 
the search for George’s work the unexpected is always 
happening that the pursuit is so alluring. That is 
why we have Cruikshankians, and have not Leechians, 
All these 


men have produced works of genius ; all these men 


Keenians, Tennielians or Sambournians. 


have drawn more pictures than they or anybody else 
can remember, but the vast mass of their work is 
enshrined in the pages of ‘“ Punch,” and gives but 
little sport to the hunter. Doubtless they all sowed 
their wild artistic oats, but for how few years! 
Cruikshank, on the other hand, began sowing his in 
the year 1803, when he was eleven years old, and 
went on sowing them without pause until 1878, when 
he was eighty-six. 
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The Guilds of Florence 


Reviewed by P. G. Konody 


Mr. Epccumpe STaey has indeed set him- 
self an enviable, though arduous, task in compiling a 
very complete and voluminous history of the Floren 
tine Guilds. In the course of his research, the tedium 
of collecting a mass of dry facts and statistics must 
have been pleasantly interrupted by richly coloured 
visions of fourteenth and fifteenth century Florence, 
with her busy, picturesque streets ; of pageants and 
revelries; of proud merchant princes and their re- 
tainers; and above all, of the glorious art that per- 
vaded the very atmosphere of the “City of the Lily.” 
Still, we 
plicity in the language with which these visions are 


should have wished for a little more sim- 


set before our eyes, and should above all like to prune 
Mr. Staley’s pages of a thousand or two exclamation 
marks, with which on every page he accentuates his 
naive surprise at very ordinary proceedings. 

In the history of the Florentine Guilds—which is 
the civic history 
of trades unionism, and of the modern banking system, 


of Florence—we can find the origin 
protection carried to its extreme consequences, and 
strictly codified laws which ensured not only the 
prosperity of the state, but the comfort and welfare of 
every individual citizen. Quite apart from the severe 
penalties enforced against dishonest dealing, there 
were laws against wrongful dismissal of employées, 
the 
emigration of skilled workmen, sumptuary laws, and 


against street noises and gambling, against 
regulations establishing the maximum price of certain 
necessities of life, 
and strictly con- 
fining the busi- 
ness activity of 
each individual 
trade. 

Of the magni- 
tude of the 
Florentine bank- 
ers’ transactions, 
Mr. Staley gives 


proof by truly 
astounding fig- 
ures. Thus the 


Doge ‘Tommaso 
Mocenigo de- 
clared that 
‘‘ Florence is 
drawing out of 
Venice 392,000 
gold ducats a 
year.” In 1326 
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By Edgcumbe Staley 
(Methuen G Co., 16/- net.) 


the Scali banking house failed for 400,000 gold 
florins. Edward III. of England borrowed no less 
than £750,000 from the Bardi and Peruzzi, and 
when in 1339 an English royal decree suspended 
payment of debts by the Crown, these two families 
alone lost 1,355,000 gold florins. The healthy state 
of municipal finance may be judged from the fact 
that in 1336 the revenue amounted to 300,000 gold 
florins, against an ordinary expenditure of 40,000. As 
far back as 1284 there was a flourishing trade between 
the Florentine wool merchants and England which 
supplied them with raw material, the best British 
wool being that of the Cotswolds and of Chichester 
—Codignaldo and Scrisestri according to the quaint 
old Tuscan nomenclature. 

In everything appertaining to the Guilds and their 
history Mr. Staley is a reliable guide, and the arrang- 
ing of his overwhelming mass of facts is beyond praise. 
But we cannot extend this unstinted praise to his in- 
cursions into the domains of general history and art. 
At the very opening of the book we are told that 


“last of all came Totila—the ‘Scourge of God ’—and 
hewed in pieces the remnants of her folk, and made 
fair Florence nothing but a dunghill and a waste.” 
Surely Totila, one ot the noblest and most generous 
of the world’s conquerors, did not deserve the desig- 
nation “Scourge of God,” which history has reserved 
for Attila, the Hun? Nor does history know anything 
of this destruction of Florence, since Totila, who 
besieged her in 
542, 


tered her gates, 


never €n- 


and had to retire 
before a relieving 
force. More 
astounding still 
the assertion 
that Bartolom- 
meo Colleoni fig- 
ures among the 
Florentine 


is 


com- 
manders or alien 
captains who 
“vindicated the 
honour of the 
‘City of the Lily’ 
and _ proclaimed 
her power over 
rash opponents” 
—Colleoni, who 
in the service of 


Venice inflicted 
severe defeat upon 
the Florentine forces! 

That Mr. Staley 
should call Orcagna’s 
Gothic Tabernacle at 
Or San Michele “‘one 
of the most magnifi- 
cent monuments of 
the Renaissance,” is 
no funnier than _ his 
assertion that Al- 
berti’s facade of Santa 
Maria Novella, with 
its volutes, classic 
pediment, Ionic pil- 
asters, Corinthian 
columns and round 
meecives, 1s “the 


noblest example of 


Tuscan Gothic ever 
built.” And that 
Filippo Lippi did 


fifteen plates of the Life of the Madonna, published 
in 1482, is extremely unlikely in view of the fact that 
the worldly friar died in 1469. 


misconception of 
the character of 
Michel Angelo’s 
work can lead 
the author to say, 
“The models of 
Buonarotti’s life’s 
work were the 
well-propor- 
tioned virile fig- 
ures of his daily 
companions, 
hence his ideals 
realised im archi- 
tecture (sic), 
sculpture, and 
painting the high- 
est aspirations of 
the masters of all 
times.” 

We are unable 
to find any sense 
in the remark 
that ‘no effort 
appears to have 
been made to 
establish a cor- 
poration for the 


The Guilds of Florence 


WORKMEN 


DYEING AND DYERS 


Only a complete 


LATE FOURTEENTH CENTURY 
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enrolment exclusively 
of men of letters in 
the case of painters.” 
And we should like 
to be enlightened 
about Mr. Staley’s 
notion as to what 
cONnstutwtessthie 
“ Rustic” style, when 
we read that “Solidity, 
boldness, and dignity 
Pre jolie det ovele- 
gance, simplicity, and 
reserve, and the pro- 
duct is a special style, 
somewhat inappro- 
priately called 
PRusiec*’” Ifvever 
there were craftsmen 
who appreciated the 
qualities of the 
material and knew 
how to treat it appro- 


priately, it was the art workers of Florence in that 
great period, and it shows not only a misconception 
of facts, but a lack of esthetic judgment to bestow 


praise on them 
for working in 
metal, wood, or 
leather, so that 
“nobody could 
say at sight which 
was metal, wood, 
or leather.” 

A few curious 
contradictions 
have crept into 
ir  tabey's 
pages, even where 
he deals with 
facts and figures. 
We read on one 
page that, “a 
pound of raw silk 
before dressing 
fetched not less 
than 30 lire,” and 
a few pages later 
that “the jest 
quality of raw silk 
was imported 
from Spain, 
which (szc), in 
the fourteenth 


century, was valued from 2 lire 
ro soldi to 11 soldi per pound.” 
Then again: “ Sometimes the 
whole of a street was occupied 
by members of a single family, 
for example: Via de’ Peruzzi, 
Via Tornabuoni, Borgo degli 
Albizzi, Via de’ Bardi, Via de’ 
The 
the 
Peruzzi numbered 31 persons, 


Cerchi”; and_ later: 


combined families of 
who were served by upwards 
of 20 domestics of all grades.” 
As the 
tains upwards of 20 houses, 


Via de’ Peruzzi con- 


this would leave less than one 


servant for each house—a 
modest number to cater for the 
wants of these luxurious mer- 
chant princes. As a matter 
of fact, these streets received 
their names from their chief buildings, and not from 
the supposed fact that they were occupied by the 
members of a single family. Take as an example the 
Via de’ Bardi, of which Mr. Staley tells us that its 
palaces have gone. Even now, after many alterations 
still remain 


Mannelli, Ridolfi, Capponi, and others. 


and demolitions, there the Palazzi 
Nor, in spite 
of the author’s assertion, has the Oltrarno district ever 
become known by the name of this Via de’ Bardi. 
A little light might usefully be thrown on the assertion 
that “the successful running in of grain packs entitled 
the bold driver and the skilful agent to security from 
arrest for debt and to other privileges ”—in other 


words, the Florentine Government rewarded those 


t- SS 
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who broke their laws and 
evaded the payment of custom 
dues. 

Mr. Staley explains in his 
preface that “ where dictionary 
meanings have failed me (in 
translation) I have not hesitated 
to supply my own, in absolute 
accord with the context.” This 
does not excuse him for his 
very free rendering of the motto 
given by Cosimo I. to the Acca- 
demia. ‘ Levare di terra al 
cielo nostro intelleto ” (to raise 
our intellect from earth to 
heaven) cannot by the wildest 
stretch of imagination be turned 
into ‘Heaven and earth are 
If he 
has *‘chosen obsolete and old 


united by our genius.” 


MERCHANTS BARGAINING OVER BALES OF CLOTH 
SIXTEENTH CENTURY 


spellings as being more in har- 
mony with the times and circumstances under notice 
than modern renderings,” this cannot account for the 
same name being spelt Perino del Naga on one page, 
and Pierino del Vaga on another—nor for Guardagut, 
Mina da Fiesole, and baldaccino. 

If Mr. Staley’s The Guilds of Florence were not 
an extremely valuable book—one that will be found 
indispensable by students of Florentine history, it 
would not be worth while to dwell on such slips as 
we have here enumerated. As it is, we offer the 
author our corrections for the not unlikely case of a 
second edition being required. The illustrations from 
contemporary engravings and other works of art con- 
siderably enhance the value of this imposing volume. 
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FLORENTINE FOOTBALL IN THE FIFTEENTH CENTURY 


ELIEVIN 


Here poor Boy without a Hat 


lake this Ha'penny 


than a salt-glazed mug, 


AS 


_ stoneware, 
thicker than the fine thin 


ration have distinctive 
features about them which 


by the term “Staffordshire 
Salt-glaze,” and is much 


of Cologne ware in its 


A Glance round Hanley Museum 


No collector of early English Pottery and 
Porcelain should consider his education complete 
until he has paid a visit to the. Midland district, 
from which so many of his treasures originally hailed. 
Although he must not expect to add much to their 
it 
hunting grounds possible for old English China—he 


number 


in Staffordshire is one of the worst 


is sure to increase his stock of knowledge very 
considerably by studying the exhibits in the various 


Stoke 


now 


public museums. Those at Burslem and 

contain much that is of interest that I must 
pass over with the brief remark that the former 
possesses the unique collection of salt-glaze blocks 
found when Enoch Wood’s house at Fountain Place 
was pulled down, for it 
is the ‘ North Stafford- 
shire ‘Technical Art and 
Industrial at 
Hanley, with its fine show 


of rare and instructive 


” 


Museum 


specimens, that for the 
present engages my atten- 
tion. 

Of the few pieces that 
I have selected for con- 
sideration, none perhaps 
has puzzled experts more 


Of greyish 
is much 


dated 1701. 
it 


ware generally understood 


more like the better kind 


general appearance. But 
both the shape and deco- 


seem to militate against 


a foreign origin. The two 


No. I.—SALT-GLAZED MUG 
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bands of exquisite lace-like ornament and the raised 
medallion in the centre, on which the subject is a bird 
holding a wine-glass, far surpass in daintiness and 
finish anything in the way of decoration I have ever 
seen on a German piece of the kind. Professor 
Church makes a special reference to the piece in his 
English Earthenware, and gives it as his own impres- 
sion that it is ‘‘ precisely such in paste and decora- 
tion as might be attributed to Elers.” “ This view,” 
he adds, ‘tis not shared by some good judges, so it 
will be safer not to affirm positively that this interesting 
piece is the earliest known specimen of Staffordshire 
white stoneware.” ‘The critic who ventures to disagree 
with this eminent authority on early English pottery 
is more likely to find him- 
self in the wrong than the 
right. At the same time 
I confess great difficulty 
in understanding the pro- 
cess by which he arrives 
at his conclusion: for one 
looks in vain for the thin 
delicate body that is usu- 
ally associated with Elers’ 
work, be it in red or white 
ware. ‘To me there seems 
much more likelihood of 
its having been one of the 
latest productions of John 
Dwight, of Fulham, who 
died in 1703. In apply- 
ing for his patent of 1671, 
he claimed to have solved 
“the mystery of the 
stoneware vulgarly called 
Cologne ware,” and said 
that ‘“‘he designed to in- 
troduce a manufacture of 
the said ware into our 
kingdom of England.” 
And Burton in his Zgdish 
Larthenware comments 


The Connoisseur 


on the claim as follows: “There is overwhelming 
evidence that he did solve this mystery, and indeed 
that he far 
beyond his German predecessors.” This 
supported by Dr. Plot in his A//story of Staffordshire, 
published in 1677. Dwight, 
M.A., of Christ Church College, Oxon,” he writes, 
* hath the the 
Cologne wares heretofore made only in Germany, 
hath the 


in his materials and methods went 


view 1S 


“The ingenious Dr. 


discovered mystery of stone or 


and set up a manufacture of same, 


which (by methods and contrivances of his own 


altogether unlike those 
used by the Germans) in 
three or four years he hath 
brought to greater perfec 
it 


where it has been used for 


tion than has attained 
many ages.” 

Now without suggesting 
fora moment that this mug 
reaches the standard of 
superlative excellence that 
distinguishes such wonder- 
ful works of art as the bust 
of Prince Rupert in the Brit- 
the half- 
length effigy of Lydia 


ish Museum, or 
Dwight, I do feel that both 
in the nature of the material 
and in the style of decora- 
tion there is a greater re- 
to 
methods than to those 


semblance Dwight’s 
of 
any other known English 
potter of that early period. 
And that it is an English 
piece is attested by the 
superiority of its craftsman- 


ship over articles of a simi- No 


Tih 


lar kind produced abroad. 

While on the subject of salt-glazed ware, I would 
note two plates and a jug of a rare nature that arrest 
attention. The jug is a large one of fine quality with 
sprays of flowers and birds in enamel colours on either 
side, and in front under the spout—and this it is 
wherein its peculiarity lies—a coat of arms and crest 
in black and yellow. Pieces of armorial salt-glaze are 
exceedingly scarce. ‘There are two other only that I 
can call to mind; and, strange to say, they are both 
jugs of about the same shape and size—about 9 
inches high—as the one under consideration. Both 
are in the Victoria and Albert Museum. 

The two plates show a form of decoration which, 


though extensively employed for lead-glazed ware in 
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the second half of the eighteenth century, is rarely 
found in connection with salt-glazed. I may briefly 
mention the four processes used for decorating the 
latter: (1) Oil gilding; (2) Enamel painting; (3) 
Transfer printing; (4) Zaffre or manganese powder- 
ing. The three first were over the glaze processes, 
and the last one wader the glaze. The two plates 
in question have transfer printing in red upon them. 
The (1) A 


Boucher; (2) Landscape, with 


are : Lady and Girl, after 
Cattle. 


pieces with transfer-printing are the envy of collectors ; 


subjects 
Salt-glazed 


there 


are so very few in 
existence now, and it is 
not easy to account for 
their great scarceness. It 


be that the Stafford- 
shire potters only sent a 


may 


few pieces of the ware to 
Liverpool to be printed as 
that 
they were so little satisfied 


an experiment, and 
with the result that they 


abandoned the method. 
No doubt the more polish- 
the lead- 
glazed cream ware, which 
had already at that time 
come largely into use, did 
adapt itself better to the 


process. 


ed surface of 


It has been sug- 
gested that salt-glaze had 
already fallen on evil days, 
before transfer-printing was 
much used: but there were 
surely good pieces being 
turned out as late, say, as 


1780. It is not strange 
that this kind of decora- 


SALT-GLAZE JUG tion appears only on plates 
in salt-glaze, as such pieces 
gave a more open flat surface to work on. In the 
Schreiber Collection is a set of eight octagonal ones; 
transfer-printed in red with ““sop’s fables, which were 
very favourite subjects with Sadler and Green, who 
practically had a monopoly of the work. 

In the Victoria and Albert Museum are two round 
ones, with A Zion and Fox on one, and A Girl 
offering Grapes to a Boy on the other. These two 
are very much like those at Hanley, and all four 
were originally in Enoch Wood’s Collection. 

Two oval dishes made in the same shape and 
decorated with the same subject should be carefully 
noticed, ‘They are both earthenware and both enamel- 


led ; but the one is French, and the other English. 


A Glance round Hanley Musenm 


The French one has the merit of 
being the origimal, and was 
manufactured by the famous 
potter, Bernard Palissy. The 
English copy, wh ich I have 
illustrated, was made a century 
or so later at Lambeth, and com- 
pares unfavourably, I fear, with 
the original, both in point of 
refined taste and artistic finish. 
The subject of the central deco- 
ration consists of a recumbent 
nude female figure, surrounded 
by five amorini, generally called 
* Venus and Cupids.” The bor- 
der in both cases has alternately 
oval and circular depressions or 
wells, with baskets of flowers and 
masks in relief between. These 
wells are left plain in the French 
specimen ; but in the Lambeth 
examples, of which there are no 
less than three described in 
Hodgkin’s arly Lnglish Fottery, 
they are painted with birds, 


figures, and flowers, and more 


rarely with imtials, dates, and No. III.—SALT-GLAZE TRANSFER-PRINTED PLATE 

coats of arms. ‘The finest dish 

of all, which is in the British Museum, bears both the Company in the two side circular wells, the initials 
arms of the City of London and of the Pewterers’ 1 in the one at the top, and the date 1659 in the 


one at the bottom. Another 
dish in the Victoria and Al- 
bert Museum is dated 1697, 
or 38 years later. The Hanley 
Museum specimen has no date 
upon it; but, to judge from 
the crudeness of the work, it 
may safely be regarded as a 
late example. It may be 
added that the potters at 
Lambeth, many of whom were, 
no doubt, foreigners them- 
selves, generally derived their 
inspirations from foreign 
sources ; but for the most part 
French Faience exercised less 
influence upon their work than 
did either Dutch Delft ware or 
Italian Majolica. 

Hanley Museum possesses 
two teapots of exceptional in- 
terest as being the two earliest 
pieces of black basalt ware 


No. I1V.—LAMBETH COPY OF PALISSY WARE DISH known, if their claims to be 
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The 


the work of 
Josiah Twy- 
ford can be 


substantiated. 
And these are 
undoubtedly 
strong; for 
not only did 
Enoch Wood, 
who is per 
haps more 


famous as a 
collector than 
a29POcver, 
vouch for 
their being 
the work of 
his hand 


when he pre- 


a * 


ek to | 


them 
Mu- 
but 


sented 
to the 
seum, 
one of the 
teapots ac- 
tually has 
hieroglyphics 
in the Chinese 
manner, reminiscent of Elers’ own mark, impressed 
beneath, which seem to have been conceived out of 
the letters of Twyford’s name. Seeing that Twyford 
had secured employment with Elers by feigning crass 
stupidity in order to study and assimilate his methods, 
it is quite natural that he should have employed 
a distinctive mark in the Elers’ style on his own 
pieces. Simeon Shaw, who boldly avers that ‘Twyford 
was the first potter to introduce the use of pipe-clay 
into the Staffordshire Potteries, states that he made a 
red ware of the Elers’ type, and also a white stoneware 
glazed with salt, but he makes no mention of Twyford 
ever having manufactured black ware at all. And yet, 
strange to say, as Burton points out in his Lxglish 
Earthenware, “the only two pieces of Twyford’s pot- 
tery with anything like an authentic attribution that 


dull black 


It will be noticed that he ignores, and I 


have come down to us are these two 


tea-pots.” 
think justifiably, the blue-painted Delft Ware Plate in 
the Victoria and Albert Museum, which is marked 


BO 9? 


728." which, on 


under the glaze “J.T. March ye 1 1 
the strength of the initials alone, has been too hastily 
What 


tea-pots do not reach the standard of excellence that 


assigned to this ‘Twyford. is more, the two 


would have been looked for in the productions of one 
who had studied in the school of such an able master 
as Elers; for, to quote the words of Burton again, 


he Abrice . 


“ re j dK 
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“they are not 
either as ele- 
gant in shape 
as the pieces 
usually attri- 
buted to Elers. 
The 


and spouts, 


handles 


though well 
enough made, 
present na 


sort of refine- 
ment, while 
the ornament, 
though of the 
Elers type, is 
more coarsely 
executed.” 

A piece that 
has proved of 
Lisfom great 7 

P to students of 
early English 
pottery isa 
very large 
punch - bowl 
BOWL 20} in. in 
diameter and 9 in. in height: for it throws considerable 
light on the somewhat obscure problem of the nature of 
the tin-enamelled ware known as Delft, made at Liver- 
pool. Although later in the field than their brethren of 
Lambeth and Bristol, the potters of Liverpool had, it 
seems, to content themselves with an enamel that was 
decidedly inferior to that used by their predecessors, if 
we may judge from this and the few other pieces in 
existence that can boast of sound credentials. These 
for the most part consist of large bowls with a ship or 
ships painted in the middle. This Hanley bowl has four 
ships in full sail painted inside, apparently intended to 
represent the merchant fleet then plying between that 
port and Africa ; for underneath are the words: 


**Suecess to the Africa Trade. George Dickinson.” 


But what lends especial importance to the specimen is 
the following authenticated memorandum, which has 
always been carefully preserved along with it, ever since 
the painter of it presented it to the Hanley Mechanics’ 
Institution, which was the forerunner of the present 
Museum, to wit: “ John Robinson, a pot-painter served 
his time at Pennington’s at Shaw’s Brow and there 
Now Shaw’s Brow was so named 
after Alderman Shaw, who was probably the first to start 


painted this bowl.” 


the manufacture in Liverpool, for the earliest dated 
piece known to have been made there was made by 


A Glance round Hanley 


him in 1716. It is a large plaque with “a West 
Prospect of Great Crosby,” dated 1716. The Pen- 
nington referred to was Seth Pennington, who seems 
to have taken up the thread as dropped by Shaw 
about 1760; for there is a Delft bowl illustrated by 
Marryat (Fig. 141) in his History of Pottery, which 
was made by Shaw as late as 1753, and presented to 
Captain Metcalf by the owners of the vessel, which is 
portrayed in the centre. The said Robinson appears 
to have taken the Hanley Museum bowl to Stafford- 
shire with him, when he migrated to Burslem on the 
closing of the Liverpool Potteries. ‘The Museum has 
also another bowl, unfortunately much broken, only 
to inches in diameter, which may be considered in 
connection with the Pennington one. It is of white 
earthenware of the ordinary type with blue decoration. 
Inside in the centre, surrounded by a lace-like border 
and separate sprays of flowers, is the inscription— 


** May they never want who have a spirit to Spend.” 


On the outside is a Chinese landscape with pagodas 
repeated three times. In the Liverpool Museum is a 
bowl like it in every respect, except that the inscrip- 
tion on the Liverpool one is: 
want a friend and a bottle to give him”; and that 
bowl is ascribed to “ Richard Chaffers, 1770.” It 
was this Chaffers, of whom 
Josiah Wedgwood, on being 
presented by him with a 
tea-set of his own make, 
is reported to have said: 
“ Mr. Chaffers beats us all 
in his colours.” 
nothing about the colour 
or the paste on the bowl 
referred to to distinguish 
it from similar Staffordshire 
productions of the period. 
It is this striking resem- 
blance between the pieces 
that renders it so difficult 
to ascribe any ware other 
than the Delft with 
certainty to Liverpool. The 
trans‘er printing is no guide 
at all in the matter, as such 
large quantities of Stafford- 
-shire pottery were sent in 
the plain state to Liverpool 
to be decorated in that way 
by Sadler and Green 


“May we never 


There is 


any 
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Museum 


There is an unpretentious-looking little tea-caddy, 
which the label attached to it makes especially interest- 
ing at the present day when William Littler and 
Longton Hall are so much to the fore. 
Wood’s 


“This was given to E. 


It isin Enoch 
own follows : 
Wood by William Fletcher 
He informs me he remembers it being 
made by Mr. William Littler, of Longton, near Stoke, 
It 


has never been out of his possession during that 


handwriting, and reads as 
in Jan., 1809. 
about fifty-five years ago, say in the year 1754. 


time, and is highly valued.” The caddy itself does 


not appear to be possessed of any great artistic 
excellence, although Solon in his Old English 


Porcelain expresses his opinion that it presents none 
of the imperfections which make Longton Hall ware 
“about the worst china ever produced in England,” 
and that ‘‘ but for the memorandum attached to it, 
it would certainly be taken for a good average Chelsea 
piece.” In taking this view, I think he has rather 
overrated the merits of the piece. The potting is 
quite ordinary, and both the decoration and colouring 
have nothing of distinction about them. An Oriental 
design is attempted, but it is carried out in a very 
crude fashion, A Chinaman and a jar with one or 
two flowers and scrolls have been roughly daubed on 
in unattractive pink, green, and purple. There is 
no touch whatever of the 
bright cobalt blue which is 
such a marked feature of 
Littler’s work, as to have 
acquired the title of 
“Littler blwe.” “There 
is nothing strikingly char- 
acteristic about the piece 
at all, and I feel sure that 
but for the 
not even the 


judge of porcelain would 


memorandum 
most astute 


have ventured to ascribe 
it to Littler with any 
confidence. 

I cannot conclude with- 
out expressing my cordial 
thanks to the Committee 
of the Museum for their 
kind permission to repro- 
duce the specimens here 
illustrated, and to the 
Curator for his courteous 
invalu- 


consideration and 


able assistance. 
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Admission Tickets for Three London Functions 


By Ettore Modigliani 


IN a private collection of small prints 


belonging to Dr. Piccinini, in Rome—a collection 
which includes the artistic visiting cards of which 
have spoken in THE CONNOISSEUR on a_ previous 


occasion —I have found three admission _ tickets, 
which ought to be peculiarly interesting to those who 
devote attention to those minute engravings which, 
be they trade 
announcements, 


aristocratic note into the customs of the period. 


visiting cards, or invitations, or 


introduce a graceful, elegant, and 


I refer to three cards of invitation to three London 
functions: a ball at the Mansion House on the 17th 
of April, 1775, given by the Lord Mayor, the Right 
Hon. John Wilkes; a dinner given at the Guildhall 
on the 9th of November, 1792, by the Lord Mayor, 
the Right Hon. Sir James Sanderson; and the 
Coronation of George III. in Westminster Abbey on 
the 22nd of September, 1761. 

The first was designed in 1775 by G. B. Cipriani, 


Bartolozzi, for this particular ball, 


and engraved by 


THE \BALL \AT- THE MANSLON. HOVSE.. 


ATTN 
AA cA 


pr cerns Wu 


- | 


it — Hh ine 


APRIL: VIL. MDCCLEXY* 
THE RIGHT HON. 1OHN WILKES 


, LORD, MAYOR 


bolozee Cup TTS —— 


NY 


A admission 


but served for more than twenty years * for many of 
the balls which were given at the Mansion House. 
Of course, on each of occasions the former 
lettering was burnished off the copper, 
legend substituted. in fact, at the British 
Museum, in the collection bequeathed by Lady Bank 
in 1818, a proof of the same ticket by 
which is here reproduced, 
of the lettering changed. 


these 
and a new 


‘There’ 1s; 


Bartolozzi, 
but with the last two lines 
It served for admission to 
the Mansion House Ball on April 28, 1796, 
the Lord Mayor, the Right Hon. William Curtis. 
The pleasing composition—Abundance and Pleasure 
—is characteristic of Cipriani and Bartolozzi, 
most elegant, 


given by 


the line 
the execution most accurate, recalling 
the best works of the famous Italian engraver. hat 
even his contemporaries considered it worthy of being 
kept, though such things are destined to be destroyed, 
and that it was greatly prized by the man for whom it 
was executed, is proved by an old document, a letter 
written on Sept. 29, 1775, by the said Lord Mayor, 
the Right Hon. John Wilkes, to Philo-Wilkes (Samuel 


1881. 


* Andrew Tuer. 
Wol, IL. p. 48% 


Bartolozet and his Works. Wondon, 


Tickets 


Cutler), in which the following passage occurs : “ Per- 
mit me then to send you a ticket, in which I was con- 
cerned, for the Easter festival of my Mayoralty. I 
saved it from the wreck of those spoiled by 
keepers. 


door- 
In my opinion it does honour to the two 
great artists, Cipriani and Bartolozzi, and to a country 
which distinguishes their merit, and I hope in time 
will emulate it.” | 

Not equally praiseworthy from the artistic 
the 
dinner, engraved by Clark, of 


point 
of view is Guildhall 
Moorfields, the author 
of other similar Guildhall and Mansion House dinner 


tickets during the last years of the eighteenth century. 


admission ticket to the 


The artist evidently tries to emulate his great con- 


temporary Bartolozzi, but has neither his skill nor 
his genius, so that his composition appears cold and 
stiff, and his technical execution feeble and uncertain. 
In the ticket, 


historically of great interest, lacks those qualities of 


same way the Coronation though 


design and technique which are found in the Barto- 
ticket, 
manifestations 


lozzi and in some other of those modest 


of art which are intended for only 


+ Andrew Tuer, zdzd. 


au DIN nay ig 


TEX Q 
april Hi Bs iii 


a na 
ui Teas 
Wo Admittance tall Three ee ae o Clock. 


Let 


i a it ny i 
ii sili ! 


Clark Sculp. Moorfields, 


| ioe 
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a short span of life—perhaps only a few hours. 
Its author, George Bickham the elder,* was indeed 
one of the mediocre engravers of the period, though 
highly esteemed as a penman; and perhaps the 
honour of being chosen to engrave the Coronation 
ticket was due to his fame as a penman rather than 
to -his skill as an engraver. He tries to render the 
grandeur of the scene, but only succeeds in dwarf- 
ing the figures; he tries to suggest the life and 
movement, but instead of making the figures appear 
real, he can only tcreate marionnettes ; he wants to 
depict the pomp and splendour of the great Court 


* The ticket is signed G. Bickham, sc., under the figure 
sitting on the right on the steps of the throne. This can only 
be George Bickham the elder, who was still living in 1769, 
whilst George Bickham the younger died in 1758, three years 
before the Coronation. 


event, but does not succeed in conveying an adequate 
idea of it in his uncertainty as to whether he is to 
give a real and convincing reproduction of the 
ceremony, or a fantastic and symbolical representa- 
tion, such as is suggested by the figures of the Con- 
stitution, Faith, Art, Fame, and Victory. 

Yet this ticket is an interesting and curious docu- 
ment, and is the more worthy of attention, since only 
a comparatively small number of these artistic invitation 
cards, which were generally adopted in the eighteenth 
and early nineteenth centuries, have been saved from 
destruction. At any rate the rare specimens to be found 
in similar collections suffice to show how much care was 
bestowed on these little things, and with what fine taste 
they were frequently decorated, in a century which tried 
to embellish everything with a breath of elegance and art. 
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I HAVE already alluded to 
the Gatehouse, which Mr. Gough, 
in his Additions to the Britannia, 
1787, says, “is of such singular 
beauty, and in such high preserva- 
tion, that perhaps a more elegant 
specimen of the architecture of 
the age in which it was erected 
cannot be seen.” This Gatehouse 
has an arch obtusely pointed ; in 
the spandrils appear the Kytson 
crest, a unicorn head erased. 
The space above is filled by a 
triple bay window, the domes of 
which are rich in scale work and 
crockets, and have basements or 
brackets elegantly terminated in 
pendant corbels: each square 
compartment in the lower division 
of the window contains a shield ; 
that in the centre displays the 
arms of France and England 
quarterly, supported by a lion and 
a dragon, and ensigned by the 
Crown of England, with the motto, 
“ Honi soit qui mal y pense,” 
in a garter encircling the shield. 
On the frieze is, “In Dieu et 
Mon Droit.” The shields depict 
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the arms of Cavendish, Margaret 
Kytson, Thomas Darcy, Earl 
Rivers, and Mary, his Countess. 

Passing beneath the Gatehouse 
the South Cloister is entered, 
and immediately facing are the 
great doors opening to the Inner 
Court. This court is of stone, 
and embattled, and appears in 
its original state. On the north 
side is the great bay window of 
the Banqueting Hall, with its 
beautiful shields of arms in 
stained glass. On the east, south, 
and west sides are the windows— 
also with stained glass shields of 
arms—which light the cloisters 
and galleries above. ‘The size of 
the Inner Court is about 51 ft. 
by 48 ft. The house itself, ex- 
clusive of the annexe built on the 
east side by Mr. Wood, is nearly 
square in plan, the Reception 
Rooms, running round on the 
east, south, and west sides, being 
entered from the Cloisters. The 
Banqueting Hall occupies the 
greater portion of the north side, 
having its windows looking into 


The 


the Inner Court. Since the original house was first 


built there have been many alterations made in the 
arrangements of the rooms, and, in fact—sad to relate— 


When Mr. 


Wood, the present owner, purchased Hengrave, 1n 


in the external appearance of the fagade. 


1887, he determined to restore or replace the house 
as originally built, and to efface, 
as far as possible, the alterations 
Thanks to the 


made in 1770. 


owner — who fortunately 


then 
died before he quite spoilt the 
place—it had lost its old appear- 
ance ; the panelling had gone, 
and what was left was painted, 


The 


structure of the house is much 


srained, and varnished ! 


the same as when built, except 
that a fine bay window in the 
south front was removed, which 
corresponded with the present 
beautiful window of the chapel 
on the same front. The wing on 


G 
l 
as, 


= 


the east side was pulled down, 
but this has now been rebuilt 
in the most picturesque style, 
with gables and lattice windows, 


ee 


and contains the kitchens and 
offices. 

The half 
brick and half stone, much of 


‘ 


ete = 


house is built in 
the stone being collected from 
the old abbeys in the neighbour- 
hood when they were pulled 
down. Three tall chimneys on 
the west side built in red brick 
are interesting, for they display 
the old original Tudor rose, 
showing they were erected in 
At each 
half 
octagonal towers, with cupolas 


the days of Elizabeth, 


end of the house are 


in stone, the walls being em- 


battled and in parts gabled, 


: WINDOW OF 
On the east side and almost 


touching the house is the old church embosomed in 
tall sheltering trees. of 
many of the owners of Hengrave, and small as the 
church is, it holds some of the finest examples of 
monuments in the county. 


This is the resting-place 


It was for many years 
closed, but now, thanks to Mr. Wood's munificence, it 
has been restored, and services are held here, to which 
the public are admitted. On the west side of the 
house is the Italian Garden, with its neat geometrical 
beds, trim cut yew hedges, and long terrace. 


THE 


PRIVATE 


Connotsseur 


The “Summer Parlour,” now used as the dining- 
room, which the the 
picturesque little church, is panelled to the ceiling in 


looks out to east towards 
oak, and contains several good pictures. The fireplace 
is a large‘open stone one, with bricks laid herring-bone 
pattern at the back, in front of which is a large old 

iron fireback. The surround is 
of stone, with a large pediment 
at the top, on which are stone 
balls at the angles. Above this 
is a curious old fresco of 
work of 
The 


pictures are of Sir Charles Corn- 


seventeenth century 


arms and quaint device. 


wallis, Ambassador in Spain, 
and Treasurer of the Household 
to Henry, Prince of Wales, Lady 
Kytson, Marie de 
Medicis, Basilea Gage, the Maid 


his sister, 
of Honour, Sir Thomas Kytson 
(by Holbein), the builder of 
Hengrave, and Sir Thomas Kyt- 


son, his son. ‘There is also one 


of Katherine Gage—a reputed 
Velasquez; a large three-quarter 
length of Charles I. and Henri- 
etta Maria—school of Vandyck ; 
and one by Sant of Mr. J. A. 
Wood, R.N. 


from 


The East Cloister, 


which this room is en- 


tered, has on its walls old hel- 


mets, swords, Moorish guns, 
armour, and pewter. At the 


north end is the screen to the 
Banqueting Hall, which is en- 
tered on the left by two doors, 
over which is carved “ Drede 
God,” and “ Honour the King.” 
Coming south from the “Sum- 
mer Parlour ” the east staircase 
is passed. This is very hand- 
some, with its massive newels 
Mi pn of oak, and though undecorated 
bapa is most effective. | Beyond this 
is the Library, originally styled the “ Winter Parlour.” 
This faces south—a most cosy, bright room, and one 
much used. It is lighted by a large mullioned 
window, in which are shields of old stained glass, 
some of the best in the house. Around the room 
are oak bookcases with leaded lights, the lead work 
being gilded ; avery large open stone fireplace, placed 
here from another part of the house, with its huge 
steel firedogs, is very effective. When Mr. Wood set 
himself to work to restore Hengrave to its original 


state, it was found that 
the old stone fireplaces 
in the bedrooms, built 
flush with the walls, had 
been plastered up, in 
order that smaller ones 
might be built inside 
them. The _ original 
ones have now been 
exposed, and one can 
only marvel that they 
were ever allowed to be 
hidden. 

The Library has a 
hearth of marble in a 
bold black and white 
pattern, which is in good 
contrast to the oak 
which surrounds the 
room, and the large 
stone fireplace. <A tiny 
room leads out from the 


south-west corner of the Library, measuring some 
5 ft. by 9 ft., and is used to hold a small writing 
table. From this again opens out a turret room, 
of which there are several round the house. 
turret rooms, which adjoin bedrooms, were used, 
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OLD 


i 


These 


DRESDEN GROUP 


ANREP) -pannentas 


of space. 


i 


no doubt, as powdering 
rooms. ‘They are very 
small, with narrow en- 
trances, and altogether 
too small for dressing- 
rooms, though some of 
them now are used to 
put a writing table in. 
Over the fireplace and 
let into the panelling 
is an old Dutch sea- 
piece, by Jean Beecq, 
1676, and above the 
bookcases are several 
pieces of blue Oriental 
china. One picture, the 
Ballad Singer, by Opie, 
is charming, as is also 
a Country Scene, by 
Claude Lorrain. ‘There 
is a valuable collection 
of old books and manu- 


scripts here, but these I cannot enter into for want 


Facing the Library is the South Cloister, in which 
the front entrance is situated. The walls are hung 
with pikes, old Cromwellian boots, halberds, and 
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pictures. It is lighted on one side by windows 


- ‘ c Ce ¢ y 
Inner Court, and on these hang 
old 


looking into the 


most interesting coats-of-arms in_ shields 
stained glass. 

Passing down the cloister the entrance to the house 
on the left is passed, with the great doors to the inner 
Next to 


Mrs. Wood’s Parlour—once a servant’s waiting room 


court opposite on the right. these comes 


—a small room panelled in cream colour two-thirds 


of the way up. There is an open stone fireplace with 


of 


temp. Elizabeth. These are the original parchments, 
in good preservation, and now in frames behind glass. 
The chapel, used for daily prayers, though small— 
measuring some 28 ft. in length by 12 ft. in width— 
is lofty, and on the south side has a large bay window 
filled with beautiful glass. It consists of 21 lights 
of fine sixteenth century Flemish glass, and was 
brought by Sir Thos. Kytson the elder from the Low 
Countries (before 1540). The subjects are from the 


Creation and Old Testament history to the New 


OLD SILK TAPESTRY PANEL 


hood, a mullioned window with lattice panes, and 
pictures by Linnell of John Gage, the historian, and 
some by Bartolozzi, Here also is a small turret 
room. The next room to this is Mr. Wood’s study 
—once the china room—which, like Mrs. Wood’s 
parlour, is lighted on the south side by a mullioned 
window, in which are stained glass shields of great 
value. A large Egyptian carved screen, pictures by 
Peter Nasmyth, Van der Velde, Ruysdael, and 
Tennant, are the principal objects here. Adjoining 
this is the Chapel, and on either side of the door lead- 
ing in are the old original grants of arms to Thomas 
Kytson, of Hengrave, 1527, ¢emp. Henry VIII., and 
one of alteration of arms to Thos. Kytson, jun., 1568, 
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Testament and Day of Judgement. The colours of 
the old glass are very fine, and the windows contain 
an immense amount of detail. The floor is of black 
and white marble, and on the walls are several inter- 
esting paintings. Over the door is the nuns’ gallery, 
with a trellised grating or grill in front. This is 
entered from the corridor over the south cloister, and 
has a window at the back looking down the west 
corridor, Either side of the door to the chapel are 
diminutive stalls and a few chairs, while beneath the 
window is the altar. The west side of the house is 
chiefly occupied by the Gallery, which with the 
Banqueting Hall are the finest rooms in the house. 
The Gallery is entered either from the west cloister 


flengrave Hall and tts Art Treasures 


or else from 
the vestibule 
at the north 
the 


end of 


room. ‘The 
West 


ter 


Clois- 
contains 
old 


chairs, 


much 
oak, 
See ti CLS). 
benches, 
cabinets, 
pewter, ar- 
mour, hal 
berds, old 
Cromwel- 
lian boots, 
and _ several 
good paint- 


ings, includ- 


LEEDS WARE BEARS 


ing that of 
Lady Penelope Darcy, who married her three lovers 
in turn. ‘The Cloister is lighted from the inner court, 
and, like the other windows, has shields of arms in 
stained glass. The Gallery, once consisting of three 
rooms, is now one grand long room, measuring 75 ft. 
in length by rg ft. in width. It has a handsomely 
moulded ceiling, from which hang three silver plated 
spiders (chandeliers). The walls are panelled two- 


thirds of the way up, and are coloured green and 


lined with 
gold. On 
the west 


walls are two 
open fire 
places, on 
which ap 
pear mot- 


toes in gilt. 


At the 
south-west 
corner Is a 
turret room 
filled from 
floor to ceil- 
ing with 
blue china. 
Half way 
down the 
gallery is 


a similar 
room hung with tapestry. Above the panelling of the 


walls are a number of pictures, including one of 


Tt 


silver-plated roses, and quaint old firebacks with elabo- 


Huge firedogs with large 


James by Wissing. 
rate and very curious subjects, add greatly to the appear- 
ance of the fireplaces. The furniture, chiefly Charles IT. 
period, is covered in green silk damask and velvet. The 
colour of this charming room is an effective scheme of 


green and gold. The.furniture—such as the commodes, 
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tables, and cabinets— 
is quite a feature of 


the house, and amongst 
the best is an extremely 
old 


shaped es¢ rl- 


beautiful and rare 
Florentine 
toire enclosed cabinet of 
ebony with silvered 
mounts, the upper portion 
surmounted by one 
drawer, the centre repre- 


‘The 


a Temple,” with tesselated 


senting Interior of 


floor, surmounted by 
elliptic - shaped mirrors 
with silver-mounted 


column supports, having 


a drawer Over, enclosed 


by a panelled door with 


silver - mounted column 


and gallery pediment. 
This, together with the 
panels of the doors, is e€x- 
quisitely painted in flower 
birds, and in- 


Madeline V. D. 


subjects, 


sects by 


PHILIPPE, 


Erken. 
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It is 36 in. wide. 


There is also a fine old marquetry cabinet with inlaid 


devices, vases, birds, enclosed by panelled doors, the in- 


sides of which are inlaid 
various 
It stands 6 ft. 


with stars in 
woods. 
6 in. high. A charming 
3 ft. 2 in. antique Italian 
walnut and marquetry 
side-table, finely inlaid 
with scroll devices on 
borders and panels, on 
shaped supports and 
cross stretchers, is 
another valuable piece 
of furniture. In addi- 
tion to these is an ivory 
inlaid backgammon and 
chess table, a very fine 
old leather embossed 


three-fold screen, 8 ft. 


1 in. high; a grand 
piano, with Jacobean 
supports. These, some 


valuable pieces of china 
and a piece of fine old 
silk tapestry, having 
an oval centrepiece 
representing a landscape 


MARIE 
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Immediately facing 


BY 


BY 


east side of the 


VAN 


MIGNARD 


LOO 


‘ 
L 


opening to the Banqueting Hall. 


he grand stairs, 


with historical figures sur- 
rounded by animals, birds, 
and floral designs, all help 
to make this delightful 

most 
At the 


bright room the 
charming of any. 

north end of the gallery 
a sort of cosy corner has 
been constructed near the 
fireplace, and with an eye 
both to effect and comfort. 
Leaving by the door to 
the vestibule immediately 
facing one are the grand 
The 
a square room panelled in 


stairs. Vestibule is 
old oak, containing a large 
oak press, some nice old 
inlaid chairs, and a large 


Jacobean table. 


massive 


One or two interesting 
pictures hang here, in- 
cluding one of Philippe 


Duc ad’ Orleans, brother of 
Louis XIV., by Mignard. 


and on the 


vestibule, is a fine old oak archway, 


The woodwork of 
this—like the fireplaces 


upstairs — was hidden 


beneath plaster, until 
Mr. Wood’s restoration 
discovered its existence. 


The Hall 


measures forty-two feet 


Banqueting 


in length, to the screen, 
and considerably more 
to the further wall above 
the the 


minstrel’s gallery is 


screen, where 


placed. ‘The roof is an 
open timbered one, rest- 
ing on great corbels of 
stone. In width it is 


twenty-one feet only, 
which seems narrow in 
comparison with its great 
height. It is lighted on 
the south side by win- 
dows looking into the 
inner court, one of which 
is an enormous bay. 
Two other windows, 


somewhat high up, as 


Flengrave Fall and its Art Treasures 


well as the large bay, have 
shields of arms in_stained 
glass, of the various owners 
of Hengrave, commencing 
with the Abbey of Bury. 
Following this are, de 
Hethe; Staf- 
ford, 1441-1485 (Duke of 


Hemegrave ; 


Buckingham); Grey of 
Codnor ; Stafford, 1485- 
1521; Kytson; Darcy of 
hich ; 


(Kenmare); Lysaght ; and 


Gage; Browne 
Wood. The walls are pan- 
elled in oak to a height of 
fifteen feet, above which 
are several full length pic- 
tures of Mary Countess 
Lord Manners, 
Lady Kytson, and Lord 
Darcy. In the centre of 
the north wall is the open 


Rivers, 


stone fireplace, about which 
are painted the arms of 
Wood and Bateman-Han- 
bury. Above this is a fine 
black steel suit of Eliza- 
bethan armour and_ two 
crossed pikes. The carving 
on the top of the panelling 
is the vine pattern—pure 
Tudor 


doors of the screen and in 


while over the two 


the panels are fleur-de-lys 
carved within circles, in 
addition to the words, 
Drede God,” ‘“ Honour 
the King.” The great bay 
window, with its beautiful 
fan tracery, is a great feature here. Around it is 
placed a deep window seat, and in the centre of the 
slightly raised dais is a writing table. The floor of 
the dais is of black and white marble, as is also the 
surround to the hall floor. The furniture consists 
of old Jacobean tables, chairs, settees, and some 
delightful old cathedral choir stools. Against the 
screen on a table is a clock of Louis XIV. period, 
in a beautifully shaped Boulle case mounted in 
chased ormolu with masks, busts, and claw terminals, 
surmounted by a draped figure of “ Triumph.” The 
dial is by Joyce. This clock belonged to James IL., 
and was given by Mary d’Este, the Queen, to her 
Maid of Honour, Basilia Gage, the youngest daughter 
of Sir Edward Gage of Hengrave. 
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Leading from the vesti- 
of the grand _ stairs 
is the North Hall, once a 
breakfast-room, and 


bule 


from 
this the Smoking Room is 


entered. Like the other 


rooms this also has a turret 
room, as well as a cosy 
corner by the side of the 


It 


dressing room, 


fireplace. was once a 


bed and 
and opened into the break- 
The 


by 


fast-room. pictures 


here are Teniers, 


Guardi, and Barker of 
Bath, and look very well 
against the oak panelling 
which extends to the 
ceiling. Outside this room, 
in the north hall, is a flight 
of stairs which lead to the 
bachelors’ quarters on the 
north side. On the walls 
of this hall are assegais 
South - sea 


and weapons, 


cross bows, and one of 
numerous versions of 
Miser. 
There is also a replica of 
the 
white marble. Ascending 
to the first floor by the 


grand stairs which are 


the 
Quintin Matsys’s 


Vatican Venus in 


lighted by a great mul- 


lioned window overlook- 
ing the Italian garden, 
several fine paintings hang 
on the One of 
these is of Lady Monson, 
by Lely, on the frame of which appear the following 


doggerel lines :— 


walls. 


DIAL BY 


JOYCE 


“Did not a certain lady whip 

Of late her husbands own lordship ? 

And though a Grandee of the House 
Claw’d him with fundamental blows. 

Ty’d him stark naked to a bed post, 

And firked his hide as if she had rid-post, 
And after in the Sessions Court 

Where Whippings judg’d had honour fort.” 


In my previous article I referred to this lady and 
the subject of the above lines. Other pictures are 
of Robert Spencer, by Sir J. Reynolds; Dukes of 
Marlborough and York, by Kneller ; and one by an 
unknown artist of Elizabeth Countess Rivers. Near 


The Connoisseur 


to the top of the grand stairs is the Elizabeth Room, 
so called because this monarch used it. 
a billiard room, panelled in oak to the ceiling, with 
a hammer beam roof. A picture of Elizabeth is let 


into the panelling over the fireplace. Here also 1s 
like 


a 


turret the smoking-room below, and at 
the 


large enough to hold a card table. 


a room 


east end is deep recess, slightly raised, and 
The billiard 
table is an exact reproduction of a genuine Charles II. 
table, and is in oak, with ebony inlay. It is copied 
from the one in that most interesting of old houses— 
Rushbrook. The most interesting of the bedrooms 
is the Court Room, which is nearly square, with a 
deep bay looking into the inner court. The win- 
dow is mullioned with four lights, lancet-shaped, 
with cusps and shields of stained glass. The ceil- 


ing is cross-hammer beamed, finished so as to make 


a dome in the centre. Around the lower portion 
of this dome is a wide oak cornice. Across one 
corner of the room is ane 


an open stone fireplace 
decorated with three 
Tudor roses. The walls 
are hung with reproduc- 
tions of arras hangings. 
The bed is Elizabethan ; 
the canopy of crimson 
stamped velvet, with gold 
and crimson tassels. The 
furniture is Jacobean. 
The doorway to each 
bedroom is of oak, set 
flush in plain white 
plastered walls. These 


are square at the top 
In 


the centre of the lintel 


and arched beneath. 


on a scroll in old English 
lettering is the name of 
2ach room, such as the 
* Rose 
the 
The doors are of solid 
oak, and 


or 
* Oriel Chamber.” 


Chamber,” 


the handles 
and locks of quaint early 
English design in steel. 
The corridors to the bed- 
rooms, like the cloisters 
beneath them, are filled 


MARY 


DARCY, 


It is now 


COUNTESS 
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with valuable objects, furniture, pictures, china, and 
curios. The West Corridor contains some marquetry 
cabinets and a large collection of china, some of 
which is very quaint, especially the old Nottingham 
ware. Inthe East Corridor is an old upright clock in 
black case, with finely chased French ormolu en- 
richments of Louis XV. character, with caryatide 
and cupid terminals, masks, &c., surmounted by a 
crouching winged monster. The brass 
William of The 


Bachelors’ Corridor occupies the north side of the 


embossed 


dial is by Jourdain, London. 


house, and consists of a succession of very com- 
fortable little all filled with 
Jacobean furniture ; in fact, some of the old pieces 


rooms. They are 


in many houses would find their position in reception 


rooms rather than in “‘ mere man’s ” quarters. 

The length of this passage is 71 feet, the long, 
narrow and somewhat dark corridor being} broken 
by a succession of oaken arches, which are decidedly 
effective. Enough, I 
think, has been said in 
conjunction with my 
illustrations to show that 
Hengrave Hall is a more 
than ordinarily charm- 
ing house. In fact, there 
can be but one opinion 
—that kind it 
stands Thanks 


to the picturesque style 


of its 


alone. 


of architecture of its day 
—a period which no 
other era before or after 
has improved upon, at 


any rate for outward ap- 


pearance, and in_ this 
instance, thanks to the 
present owner, whose 


good taste and judge- 
ment has 
assailable 


been un- 
in the 
ful way he has restored 


care- 


it on its original lines, 
Hengrave is distinctly 
one of those beauti- 
ful places the County 
of Suffolk may feel 
proud of having in its 


RIVERS midst. 
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Forthcoming Books 


Ir may safely be asserted, without fear of con- 
tradiction, that the dainty water-colour drawings 
executed by Birket Foster appeal 
to the majority of the British 
public more than the work of any 
other artist. He produced scenes from nature with 
such exactness and minuteness of detail that the 
most uninitiated in art are able to understand and 
appreciate them, but the chief features in his paintings 
are the poetic feeling with which he endured them 
and the care with which his compositions were selected. 


Birket Foster 
By H, M,. Cundall 


He revelled in sunny landscapes with roaming sheep, 
and with rustic children playing in the foreground, 
and in the peaceful red-bricked cottages, with thatched 
roofs ; it is, perhaps, by these scenes of rural England 
that Birket Foster is best known. 
therefore welcome a volume treating of this artist 
which is shortly to be issued by Messrs. A. & C. 
Black from the pen of Mr. H. M. Cundall, with 
ninety-one illustrations (seventy-five in colour) and 
numerous thumb-nail sketches. 


His admirers will 


Mr. Haypen, who has already issued Chats on 
China and Chats on Furniture, is shortly publishing, 
through Mr. Fisher Unwin, a third 
volume, entitled Chats on Old Prints. 
Amongst the features of the book 
are explanatory definitions accom- 
panied by enlargements of portions of prints, which 
should prove valuable to the beginner in identifying 
the different processes, illustrations of a print during 
various stages of its progress under the engraver’s 
hand, and typical examples of prints by well-known 
masters in wood and line engraving, stipple, mezzo- 
tint, lithography, and etching. The volume will be 
illustrated with over seventy full-page plates, and will 
include a glossary of technical terms, bibliography, 
and a full index of more than 350 of the principal 
English and foreign engravers from the sixteenth to 
the nineteenth centuries. 


Prints 
By A. Hayden 


M. Rernacn’s yaluable manual has been welcomed 
with such enthusiasm that Mr. Heinemann feels 
encouraged to issue a new and 


The History of cheaper edition. This new edition 
Art throughout has been revised and _ corrected 
the Ages 


throughout by the author, some 
new illustrations have been added, 
certain unsatisfactory blocks have been replaced by 


By S. Reinach 


“new ones, and the bibliographies have been expanded 


and brought up-to-date. 
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Messrs. ConstaBLE & Co., who recently issued 
Art Enamelling on Metals, by Mr. H. H. Cunyng- 
hame, will shortly issue another 


Time and Clock : 
* volume by the same author entitled 


By H. H., 


Cunonehatie Time and Clocks, a Description of 


Ancient and Modern Methods of 
By the aid of many practical and 
pertinent illustrations the author makes clear the 


Measuring Time. 


methods employed in all ages for measuring and 
indicating time. The principle of the sundial, the 
water clock, the portable sundial (the forerunner of 
the watch), the grandfather’s clock, and the chrono- 
meter are lucidly dealt with, as well as the various 
improvements that have resulted in the most modern 


forms of mechanism. 


Mr. LAWRENCE Binyon, who has devoted many 
years to the study of the career and influence of 
William Blake, is shortly issuing 
through Messrs. Methuen the first 
volume of a two-volume work, A 
Study of Blake: the Man, the Poet, 

Mr. Binyon’s introduction consists 


William Blake 
By Lawrence 
Binyon 


and the Artist. 
of three essays treating of Blake in his different 
phases, followed by a brief introduction to the “ Job” 
and descriptive notes on the several plates. The 
second volume will contain the 54 beautiful plates of 
“The Songs of Innocence and Experience,” repro- 
duced in the size and colour of the originals from the 
fine copy lately in the possession of Lord Crewe. 


Messrs. MACMILLAN have in preparation a reprint 
of Mrs. Frankau’s well-known essay, which was 
published a few years ago with her 
selection of characteristic pictures 
Century : 
Paces Fvints of the period. The essay traces 
By Mrs. Frankau the early history of engraving and 
the gradual emergence of the 
craving for colour. Her record is not so much one 
of dates and facts relating to technical processes 
as a human chronicle of the workers in the long 
chain of gradual achievement, up to its culmination 
under Bartolozzi. 


Eighteenth 


Messrs. METHUEN are issuing early in November 
a luxurious edition in a large form of Mr. William 
Heywood’s well-known translation 
of The Little Flowers of St. Francis. 
The great feature in this edition 
is the series of illustrations from 
early Italian painters, of which there are about 
forty. 


The Little 
Flowers of 
St. Francis 


The Connoisseur 


4 
Notes and Queries 

[Zhe Editor invites the assistance of readers of THE 
CONNOISSEUR who may be able to impart the informa- 
tion required by Correspondents. | 
“Sr (GEORGE AND THE DRAGON,” BY BENJAMIN WEST. 

To the Editor of THE CONNOISSEUR. 

I have in my possession a painting of 


+ SIR, 
St. George and the 
similar to the painting by West at Hampton Court. 
Could you assist me through your columns in ascer- 
taining whether Benjamin West painted a replica of 


Dragon, signed West, 1820, 


this work ? etn 
Yours faithfully, 
Wie: 


© T ‘ - aes 
during the time of the Normans, when “ hog-money 
was a tax paid by the owners of swine for the right 
for them to feed in the Royal forest. There is also 


the more modern derivation originating in the 
Bermudas, where a colony formed in 1612 had copper 
coins plated with silver struck on the obverse with 
the effigy of a hog. Have the words ‘“ hogmanay ” 
and “ hog-money ” any connection ? 


Yours faithfully, 


THe DERIVATION OF THE TERM “ GLOBBERED.” 

To the Editor of THe CONNOISSEUR. 
S1r,—Being a regular reader of THE CONNOISSEUR 
from the beginning, I should be glad if you could 


ANTIQUE CHEST 


ANTIQUE CHEST. 

To the Editor of Tuk CONNOISSEUR. 
Sir,—I enclose photograph of a small brass bound 
box, 15 in. long by 9 in. wide and 94 in. deep. 
I have also a smaller and a much larger one. A 
similar one is in the South Kensington Museum, and 
is described, “Treasure Box, oak, veneered with 
lignum vita, mounts in brasswork, English seventeenth 
century.” Perhaps one of your readers may be able 
to supply further information as to origin and date. 
The ornate character of the work certainly points to 

foreign workmanship. 
Yours faithfully, 
My ek 


Wuat 1s Hoc-Monry ? 
To the Editor of Tux. Connoisseur. 
Sir,—As there are so many derivations of the term 
“hog-money,” could you assist me at arriving at its 
true meaning? Some claim that the term originated 


give the derivation and proper spelling of the term 
‘““Gloubered ” or “ Globbered ” as applied to Eastern 
china re-decorated for the European market. 
Yours truly, 
H, Wieku 


PERIWIGS IN FRANCE. 
To the Editor of Tuk CONNOISSEUR. 
Sir,—Could one of your readers inform me when 
periwigs were first worn in France ? 
Yours, etc., 


J. K. 


THe First Map or Lonpon. 
To the Editor of Tur CONNOISSEUR. 
Sik,—Is an earlier map of London known than the 
bird’s-eye view of London in the time of Henry VI. 
(1422-1461) preserved in the British Museum ? 
Yours, etc., 
ALPHA. 
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Sir Joshua Reynolds, Pinxt, S. W. Reynolds, Sculp 


LESBIA 


THE accompanying illustration is of one of the 
many “ Billets d’Amour,” now in my possession, written 
by M. Francois Victor Hugo to his 


Fresh Light 
on ‘‘Les 
Miserables” 


fiancée, Mme. Emilie Du Patron, of 
13, George Road, Guernsey. 
letter is a valuable addition 


This 
to the 


“already well-known biography of his father, M. Vic- 
tor Hugo ; for visitors to Hauteville House (Hugo’s 
- residence during his exile) are informed that the 

whole of his best work of fiction, Zes Miserables, 


was written there, a 
_ statement which has been 
~quickly followed by 
| Mr. Wack and other 
_ present-day writers, and 
: which can now be con- 
_demned on the authority 
- of this letter. 
= It occupies . three 
' pages of ordinary foreign 
note-paper. At the 
top left-hand corner of 
“the first page appears 
the following intima- 
tion in French, of which 
following is a 


. 


the 

literal translation : “Write 
to me always to the 
4 same address, ‘Hotel De 
La Porte,’ Rue Fossé 
Aux Loups, Brussels, 
Belgium.” And at the 
right-hand corner appears 
the date, z.e., Sunday, the 
27th inst. “Here,” he 
writes, “at the village of 


iad a Ae 


F. 


VICTOR HUGO’S LETTER 
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Mont St. Jean you will see an inn, which bears on a 
large sign-post this inscription, which attracts the 
attention of passers-by and which I have copied 
expressly for you.” The following is a literal transla- 
tion of it: “In this hotel lodged during many months 
M. Victor Hugo. It is here also and on the field of 
battle that he finished the famous Les 
Miserables.” Then he next states “that the Prince 
and Princess of Wales, while on a visit to the battle- 
field, noticing this sign required the proprietress 

ma of the inn to show them 
the room where his 
father finished his famous 
He tells us that 
on their arrival there they 


romance, 


work.” 


remained for some time 
deep in thought. There- 
fore our present King 
and Queen are among 
the many who can verify 
the statements made in 
this letter. 

The reader’s attention 
is directed to the illustra- 
tion, “Lo the. left asthe 
envelope bearing the date, 
post-mark, address, etc. ; 
to the right is the por- 
tion of the second page 
containing the intimation 
that now sets at rest 
one of the many errors 
current in Guernsey, etc., 
concerning the life and 
writings of M. Victor 
Hugo.—A. M. NaFTeEL. 


7 he 


PROGRESS” 


RAKE’S 


SCENE FROM ‘A IN 


THE accompanying illustration reproduces what 
there is good reason to believe was an alternative 
design for Plate IV. of A Rake’s Pro- 


An Unknown : 
gress, for we know that Hogarth was 


Hogarth f «i , : 
not entirely satisfied with the fourth 


picture of the series, which has been pronounced 


The 


weak, hesitating, and unequal to the others. 


design is strongly Hogarthian, and bears so many of 


his characteristic touches that, taken into considera- 
tion with the history of the picture itself, little doubt 
can exist that it was from the brush of that master. 
3ut whereas in the fourth picture of the series, now 
in the Museum, entitled Zhe Arrest, the 
scene is laid at the top of St. James’s Street, where 
the rake, arrested by a bailiff for debt, is emerging 


Soane 


THE 
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COLLECTION OF F, W. MASTERS, ESQ., DONCASTER 


from his sedan chair, this, the alternative design, 
depicts Covent Garden. 

The reason why Hogarth rejected this picture in 
Per- 
haps it was because he had chosen Covent Garden 
for the Morning scene in Zhe Four Parts of the Day; 
or possibly because St. James’s Street afforded a better 


favour of Zhe Arrest can only be guessed at. 


field for his satire upon the vices of the rich and of 
the male sex, which is the special feature of 4 Rake’s 
Progress. Here we see in the background the chapel 
known for its ugliness as Inigo-Jones’s Barn, and 
beside it the curiously-shaped chimney of Tom King’s 
Coffee House. In the centre, surrounded by a motley 
crowd such as Hogarth loved to represent, is a sedan 
chair, on the roof of which straddles the rake, bludgeon 


No. 4 of A Rake’s Progress, and 


‘this picture, described in the 


_ Rake’s Progress, was bought for 


_ passed into the possession of its 


Notes 


in hand and dishevelled in dress, while inside can be 
The 
link-boy in front with flaming torch, the bearer with 


seen the face, bust; and arm of his mistress. 


lighted lantern, the rake’s appearance suggestive of a 
long night’s carouse, and the distinctness with which 
each figure can be discerned, denote the early hours of 
morning ; while the boy with the Italian organ, the 
scarlet-coated beadle and sheriff’s officers, the stalls 
of the vegetable women, and the babies in arms add 
a finish to the story, and the enormous leek in the 
officer’s The the 
date as St. David’s Day, which was also Queen 
Caroline’s birthday. 

A Rake’s Progress was painted by Hogarth when 


hat, repeated in Arrest, fixes 


staying at his summer residence at Isleworth, and 
at the end of 1733 he was engaged in engraving 
the plates from which 
delivered to subscribers two years later. 


were struck the prints 
There is a 
second state of the print of the fourth plate, showing 
that the painter was still dis- 
satisfied with that part of his 
work. 

A few years 
become connected with Jonathan 
Tyers, the proprietor of Spring 
Gardens, afterwards called Vaux- 
hall, and to him he sug- 
gested the embellishment of the 


pavilion and supper-boxes with 


earlier he had 


paintings. 

Tyers accepted the suggestion, 
and Hogarth painted for him the 
Four Parts of the Day which 
Hayman copied, the originals of 
which perished by fire, though 
Hayman’s copies are still in 
existence. 

Among other pictures which 
Tyers obtained was the alterna- 
tive but rejected design for 


when in 1841, Vauxhall Gardens 
having been closed, a sale was 
held of the moveable property, 


catalogue as A Scene from the 


£9 155., the highest price realised 
at the sale, by a Gainsborough 


solicitor, after whose death it 


_ present owner. 


“ye 


This picture has neither 
been copied nor engraved ; no 


OLD CHINESE VASE 
PAINTED IN ENAMEL COLOURS 
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description or mention of it has been published 
hitherto, and it has never been exhibited to the 
public. 


SINCE the trouble in China collectors have had 
many opportunities of becoming possessed of rare 


specimens of old China porcelain of 
Old Chinese 


Porcelain 
in India 


great value, and those in India have 


been more fortunate in this 


respect 

than their brother collectors in Europe, 
as the Expedition was composed mostly of men from 
India. Several valuable specimens have recently 
changed hands in Bombay, but the most unique of 
It is 
said to have no pair, and is a record of a war. 


these is the mammoth vase here illustrated. 


The warriors who took part in it are depicted and 
their history given, together with details of the 


valorous deeds performed by each. ‘Each man’s 
name is given and his record written in the tablet 
beside his picture. The base 


with 
four five-clawed dragons, which 


and neck are decorated 
goes to prove that the vase is 
Imperial. 

Good judges make this mam- 
moth vase, which is 52 in. high 
and 56 in. in circumference, to 
be of the Tai Thsing dynasty, 
namely, the Emperor Tsaung-te, 
1636. 


coloured and in excellent pre- 


It is remarkably weil 


servation. 


IN continuation of our series 
of sporting prints we have as one 


of our plates 


oe eee ; this month the 
and Opposition : 
Coaches reproduction 


of a spirited 
coaching print, Ze Oxford and 
Opposition Coaches, a typical ex- 
ample of the work of Robert 
Havell. Robert and Daniel 
Havell were well-known engravers 
in the early part of the nineteenth 
century, and produced conjointly 
in 1812 Picturesque Views on the 
Thames. 
Viezes in India (1837), and Daniel 
the plates for an Account of the 
Theatres of London (1826). 
By a printer’s error the artist’s 
name is incorrectly given as W. 
Flavell. 


Robert engraved also 
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his predecessor’s death. Wider practical 
knowledge and technical experience might 
perhaps have improved the introductory 
chapter on tools and processes, but few 
save the craftsman will find much therein 
to cause complaint. Later on in the 
book, one rather wonders to find that the 
existence of ‘“ Peregrino” as an early 
Italian engraver of nielli is still accepted, 
and that an illustration of his work is 
given. It is true that Bartsch, Duchesne, 
Passavart, and other authorities have all 
given credit to the personality of “ Pere- 
grino,” but the falsity of his existence was 
exposed by Fisher, as long ago as 1886, 
in his Zxtroduction to the Early Italian 
Prints tn the British Museum. ‘The 
‘“ Peregrino” nielli were among the for 
geries dispersed from Venice by skilful 
agents at the beginning of last century 
under the direction of the notorious 
Count Cicognara. Another matter of 
surprise is that the author of the earliest 
known Spanish engraving is assumed 
on the strength of his signature “ Fr, 


Domenech” to be a Dominican friar 

aly, settled in Spain. This i 
BOY BLOWING SOAP BUBBLES BY G. WILLE, AFTER NETSCHER from Italy, settled ae Pp on thi | 
(FROM ‘‘ ENGRAVING AND ETCHING”’) 


Works of general reference on the sub- 
ject of engravings and etchings are remark- 
ably few, and an English 

4é g ‘ . 7 
Engraving and translation of Dr. Lipp- 
Etching By ay ee Be 
Dr. F. Lippmann ™ann’s Der Kupferstich 
3rd Edition is a welcome addition 


Translated by to the list. The German 
Martin Hardie 


iesvet Co volume is the official 
Ios. 6d, net) handbook of the print 


collection, in the Royal 
Museum at Berlin, of which Dr. Lippmann 
was keeper for many years. It is obviously 
intended for the serious student rather 
than for the amateur. Its method is 
severely historical, with much illuminative 
criticism and careful examination of the 
influences that moved and directed men 
and schools. Admirably clear and com- 
pact, with a good index and a short biblio- 
graphy, it makes an ideal handbook for 
purposes of study and reference. 

Page after page testifies to the accurate 
knowledge and painstaking research of 
the author, and to the care with which 
Mr. Max Lehrs has revised the work since 


BACCHANTE BY G. D, TIEPOLO (FROM ‘‘ ENGRAVING AND ETCHING”) 
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transparently impossible. The abbreviation “ Ir.” 
for the Spanish Fray,” instead of the natural 
“Francesco,” is entirely conjectural, and Domenech 
is unquestionably a surname of Catalan form. It 
may be added, as a point apparently unnoticed, that 
in this print St. Eulalia holds a medallion bearing 
the arms of Valencia, which probably gives a clue 
to the place of its origin. These, however, are 
points that do little to depreciate the value of a 
book giving a complete historical and critical review 
of engraving and etching in Europe to the opening 
years of the nineteenth century. 

Mr. Martin Hardie’s work of translation has been 
done with thoroughness and accuracy, and though 
not called upon to edit the original, he has been well 
advised in adding a few important English books to 
the bibliography, and in making some useful additions 
to the chapters on English Engraving and Colour 
Prints. The book is pleasing in form and binding, 
and contains numerous well-chosen illustrations. 


THE red earthenware jug here reproduced was 
found in 1884 amongst the débris from the ancient 
lead mines at Priddy at a depth of 
about 15 ft. from the surface, where it 
had doubtless been left by one of the 
workmen of old and the accumulations of débris from 
time to time had buried it deeper and deeper, until 
the subsequent removal of this débris for the extrac- 
tion of its metallic ores broughtrthe jug once more 
to daylight. The jug was 
examined by Mr. Doulton, 
of the British Museum, who 
pronounced it to be of late 
fifteenth century manufac- 
ture. The mines on Mendip 
date back to a very remote 
period, and were certainly 
worked by the Romans. 
They were in very active 
operation during fifteenth 
and sixteenth century times. 


Earthenware 
Jug 


THE portrait of Madame 
La Princesse de Conte as 
a jardiniere, 
which forms 
the frontis- 
piece of the present number 
of THE CONNOISSEUR, is the 
work of Drouais le Fils, signed 
and dated 1767, and figured 
at the recent exhibition of 
French eighteenth century 


Our 


Frontispiece 


M 


FIFTEENTH CENTURY EARTHENWARE. JUG 
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paintings at the galleries of Messrs. Duveen Bros., in 
Bond Street. Though typically French in type and 
execution, and more particularly in the academic 
treatment of the landscape background, the portrait 
has, as far as the attitude of the figure is concerned, 
much of the grace and charm of English eighteenth 
century portraiture. Frangois Hubert Drouais (1727- 
1775), whose works are by no means frequently met 
with in English collections, was successively a pupil of 
Nonnotte, Carl Van Loo, Natoire, and Boucher, but 
of all his teachers none exercised a more potent 
Of his most 
famous works the Louvre possesses the portrait of 
Charles X. and of his sister, the Queen of Sardinia, 
at the ages of six and four respectively ; the Orleans 


influence upon his style than Natoire. 


Museum, a portrait of the Marquise de Pompadour ; 
and the Amiens Museum, a portrait of the Dauphin, 
the son of Louis XVI. 


In the article in the present number on the collection 
of Mr. Pierpont Morgan will be found a full account 
of the vicissitudes of Gainsborough’s 


aso famous portrait of the beautiful Duchess 
uchess 0 - ‘ ° . . 
ae ee of Devonshire, which gives an addi- 


tional interest to the unfinished sketch 
of the fair Duchess by Sir Joshua Reynolds at Chats- 
worth, which we reproduce as a plate by permission 
of His Grace the Duke of Devonshire. 


ENGRAVINGS after Sir Joshua Reynolds by the great 
engravers of the eighteenth 
century, though published 


at a small 
Lesbia, by 
S. W. Reynolds 
after Sir Joshua 
Reynolds 


price, have 
so increased 
in value that 
the majority 
of them are quite beyond the 
reach of the average collector. 
Collectors are therefore now 
giving their attention to the 
smaller plates by the masters 
of the nineteenth century, 
chief amongst whom was 
S. W. Reynolds, who en- 
graved a whole series of these 
small plates, later engravers 
increasing the number to 
over 800. One of these— 
Lesbia—which we reproduce 
as a plate this month, is 
worthy to rank with Zhe Age 
of Innocence and The Straw- 
berry Girl as.an example of 


The 


Sir Joshua’s felicity in depicting 


the very essence of innocent 
childhood. 

Se Reynolds the engraver 
stands well in the front rank of 


An 


artist as well as an engraver, his 


nineteenth century engravers. 


prints display besides great techni- 
cal skill a high artistic excellence. 
His life’s work included nearly 350 
mezzotint portraits, a large number 
of fancy subjects, and a series of 


plates in etching and stipple. 


In the Art Library of the 

Victoria and Albert Museum is 

a valuable and in- 

xe 2 valu au le anc 

Unpublished teresting manu- 

Manuscript script, which 
° DESIGN FOR A 

by Wenzel embodies an un- 
Jamnitzer known work by the great German 
goldsmith, Wenzel Jamnitzer. It has never yet 


been transcribed or published, and may come as 
treasure trove to the German scholar who has 
patience to elucidate its crabbed writing and solve 
the full problem of its origin, interpretation, and 
history. There is no apparent reason for doubt- 
ing that it is an autograph manuscript by Jamnitzer, 
and in any case it is of particular value as a docu- 
ment relating to a world-famous craftsman and _ his 
work, 

The manuscript deals with surveying, mensuration, 
perspective, astronomy, and the various instruments 
required in these and other sciences. It is contained 
in two volumes, in a contemporary leather binding, 
with strap-work ornament, which bears the date 1585. 
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P BY WENZEL JAMNITZER 


The whole is in perfect preservation, and the twenty- 
nine careful illustrations retain all the brilliance of 
their original colouring. Each of the volumes has an 
illuminated title, which may possibly be the work of 
one of the Neudorffer family of writing masters at 
Nuremberg; but this is a mere suggestion which 
requires expert support. ‘The full title of the first 
volume reads Ein gar Kunstlicher und wolgetsterter 
Schreibtisch sampt allerhant Kunstlichen Silbern und 
verguilten newerfunden Instrumenten so darin sufinden 
sum gebrauch der Geometrischen und Astronomischen 
auch andern schinen und niitslichen Kunsten. Alles 


durch Wentsel Jamitser Burger und Goltschmidt in 


Nurmberg auffs new verfertigt. Anno Domini, 
MDLXXXV. 


As a colophon, apparently in a different hand, 
come six lines of rhyme, showing 
that 
pleted on October roth, 1585, less 

stead than months before Jam- 
nitzer’s death. 


the manuscript was com- 


two 


Als fiinfzenhundert achzig 5 Jahr 
der Neunzehend Im October war 
Dis’s werk gebraucht en gutem endt, 
durch Wenzel Jamnitzer genendt 
Darnach, auf fiinffzehen december 
Ist seliglich Verschieden er 


1585. 


The three illustrations selected 
for reproduction exemplify the 
extraordinary versatility of crafts- 
men such as Jamnitzer. This 
famous citizen of Nuremberg is 
justly reckoned the most renowned 


Notes 


FROM A DRAWING BY WENZEL JAMNITZER 


of German goldsmiths, and peculiar interest is there- 
fore attached to the design for a gold cup. It is 
typical of the goldsmiths’ work produced in Nurem- 
berg, the active centre of the craft, at the most flourish- 
ing period of its existence. ‘The design shows simplicity 
and fine balance ; and it is noticeable how Jamnitzer 
in his construction of industrial objects paid the same 
attention to careful proportion which his fellow- 
citizen, Albrecht Diirer, devoted to the study of the 
proportions of the human form. 

It is of interest to recall that Jost Amman’s 
engraved portrait of Jamnitzer shows him at an 
advanced age, with a long white beard reaching to his 
belt. He is seated at a table with a geometrical 


instrument before him.—M.H. 


THE oak chest shown in the photograph here 
reproduced is one which has 
Oak Chest opinion with 

regard to 
the date of its carving. It 
is most unusual to find a 
top rail with carved figures 
of animals. These are 
probably a dog and a rab- 
bit, and a dog and a sheep 
or, perhaps, a deer. The 
prominence given to acorns 
leads some to think that 
the chest was made after 
the year 1660 ; but, in the 
opinion of a South Ken- 
sington expert, oak leaves 
and acorns is too natural 
an ornament upon which 
to fix a date. In carving 
of this kind there is little 


caused a diversity of 


to go by within a period of thirty 
or forty years ; some out-of-the- 
way parts of the country were 
bound to be behind in following 
the ruling style. At the same 
time, owing to the general ap- 
pearance and the frequent repeti- 
tion of a description of Tudor rose 
—which should be noted as com- 
posed of four divisions instead of 
the usual five —as well as the 
round-headed arches, the date may 
be more safely placed as that of 
the latter part of the sixteenth 
or early part of the seventeenth 
century, the remainder of the 
carving being in keeping. 

One well-known dealer—whose opinion is of value 
—declares that owing to certain arrangement round 
the key-hole he knows the date to be 1661. I do 
not agree with his conclusion. The small heads on 
each side of the escutcheon are curious. Whenever 
the chest may have been made, J.H., if he were now 
alive, would be congratulated on the possession of 
a piece of work out of the common and of beautiful 


design. It was bought at a small sale near Church 
Stretton, Shropshire, last year (1905), and was no 


doubt made in the district.—H. S. 


l’ew periods have been so rich in mezzotint engrav- 
ers as that represented by the 
latter half of the eighteenth cen- 
tury, and pre-eminent among 


Hitherto unknown 
Mezzotint Engraving 
by Valentine Green 


made that period stands that of 
the Historian of Worcester. 


the names which 
Valentine Green, 


OLD CARVED OAK CHEST 


WEES 
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Originally a pupil of Robert Hancock, by whom 
many of the plates in his Hstory of Worcester are 
engraved, this master of mezzotint soon excelled his 
instructor, and there are probably few exponents of 
this form of engraving whose works are so eagerly 
sought after by collectors and connoisseurs, or whose 
plates have been so_ thoroughly chronicled and 
tabulated. 

Yet, strange though it may seem, there is one 
which has 

tue 


the 


escaped 
notice of 
many _ search- 
ers, only to 


be brought to 


light within 
the past few 
weeks by the 


present Owner. 

The subject 
of this en- 
graving, which 
appears in our 
illustration, is 
Sohn Mitchell, 
ater eee. 
Abbott, and 
it 
able that there 


is remark- 


should be in 
existence an- 
other and 


different 
of this subject 


a 
plate 


by the same 
This 


and 


author. 

second 
known engray- 
ing, a specimen 
of which is in 


JOHN MITCHELL, 


BY VALENTINE 


the British Museum, has 


Challoner Smith, and _ it 
by 


been duly catalogued by 
is interesting to compare 
with those of 


the data given him 


illustrated 


the plate 
above. 


CHALLONER SMITH. THe New PLare. 


Sohn Mitchell (undated), after 
L. F. Abbott, fully to waist 
i square 
direct towards left, facing 


The 


border, 


same but there is no 


The engraved part 
is 174 in. by 14 in. 
Inscribed, ‘* painted by L. F, 


border, _ sitting 


and looking full, powdered Abbott, engraved by V. 
hair, plain coat buttoned, Green, Mezzotinto Engraver 
left arm on table before him, to His Majesty and the 


landscape in distance left, 
14} in. by 12 in, 


Elector Palatine.” 
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Inscribed, ‘‘ painted by L. F. Abbott, engraved by Valentine 
Green, Engraver to His Majesty and the Elector 
Palatine.” 

There is therefore a wide difference between the 
sizes of the two plates, although the treatment of 
the subject in each is very similar; but it is in the 
finish the that 
Mezzotint engraving during its best days undoubtedly 


of two the main difference lies. 


owes much of 
its unique 
to the 
fact thaten 


most cases the 


charm 


engravers had a 
free hand, and 
were rarely 
by 


the exacting re- 


hampered 


of 
or 
by other con- 


quirements 
publishers, 
ditions unfav- 
ourable to 
artistic produc- 
tion, such as 
appertain at 
the present 
day. It is well 
known that in 
those days the 
master very 
generally mani- 
pulated his 
plate entirely 
the 
commence- 


from 
ment, even 
ABBOTT exercising a 
personal super- 
vision during the important processes of inking and 
taking the impression; hence every detail owed 
something to his artistic inception, and art entered 
as largely into the production of the engraving as 
into the original picture of which it was the 
copy. 

The plate illustrated above probably shows Valentine 
Green at his best. The delicacy of treatment, more 
especially in the engraving of the face, are character- 
istic and convincing, whilst the soft gradations of 
shade and the subjugation of the minor details to 
the important subject, the portrait itself, without, 
however, sacrificing the definiteness of such detail, 


or merging the outline in a mere hazy background, 


NVotes 


are so admirably rendered as to stamp this plate as 
one of the finest.-he engraved, and in every way 
worthy of his great reputation. 

It is not so, however, with the second and smaller 
plate, in which the subject is not nearly so finely 
executed, and in which the artistic treatment so ap- 
It 


therefore of considerable interest to speculate as to 


parent in the larger one is somehow lacking. 1s 
the reason why these two plates of the same subject 
should have been engraved. 

This reason is at once apparent when the two 
engravings are compared side by side, for although 
the larger one is more finely finished, yet the smaller 
one, owing, no doubt, to its reduced size, is more 
pleasing pictorially. 

In the absence of dates—both plates béing un- 
dated—it is highly probable that the larger plate 
was engraved first, and being disliked by the patron 
was subsequently replaced by the smaller one. This 
view is supported by the reflection that it is reason- 
able to suppose that Valentine Green would un- 
intentionally and unconsciously take less pains over 
a repetition of the same subject, since a considerable 
amount of enthusiasm present in the engraving of 


the original would be lacking.—F. R. Briccs. 


Eacu of the services here reproduced has two 
sets of cups of different shapes, and are of the Flight, 


Barr and Barr period (1817 to 
Two Worcester 1840). The heavier pattern has a 
China Tea ‘ : i Me EE 
j succession of medallions in dark 
Services 


cobalt blue, covered by a geometrical 
gold ornamentation, and the whole is outlined with a 
waved gold line. Between the medallions there is 


much gold tracery, small dots and sprays of hanging 
leaves, the pattern being completed by a gold waved 
line at the top and a joined gold chain 


The sugar basin is particularly graceful, 


at the foot. 


and has an 
oblong stand, two curved handles and a 


lid. 


The shapes of the two services are much alike, but 


gold-topped 


the patterns are very dissimilar ; the lighter pattern 
is artistically superior, the blue cobalt lines being 
much more delicate in design, but the bolder medal- 
lions are the more showy. There is an amount of red, 
somewhat of a terra-cotta hue, in the lighter service ; 
the pattern consists of a red inverted conventional 
flower, with leaves partly covering the head of the 
flower, upon which is minute gold tracery. This 
centre motive is carried out in minor form of buds 
and 


smaller leaves. This pattern is also bordered 


by a band of gold. Both services are handsomely 
gilded. Unfortunately there is no trace of the origin 
of either design, for no old pattern records are now 
remaining. 

The fine Museum at the Royal Worcester Porcelain 
Works is as good as a reference library, and Mr. 
Haywood, the Art Expert, kindly showed the owner 
of the two services many pieces of porcelain of the 
same period, hoping to trace the origin of either of 
these patterns. He told a sad story of Worcester 
counterfeits being made abroad and sold cheaply in 
this country, with the Royal Worcester mark upon 
them. The “biscuit” china in particular, which, 
owing to its popularity, the company regard as the 
china of commerce, that delicate cream coloured ware, 
highly decorated with flowers, is literally dumped 


upon this country by Germany, and sold at the rate 
of sixpence a jug. 
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CHARLES WILKIN, the engraver of one of our colour- 
plates, Children Relieving a Beggar-Boy, in the present 


number, was a master of stipple. 
Colour-Plate, Born in 1750, he executed many 
after Sir W. plates after Hoppner and Reynolds, 
Beechey including the much - prized plate, 


By C. Wilkin Laay Cockburn and Children, after 
Sir Joshua’s famous picture which was 
recently bequeathed to the Nation by the late Mr. Alfred 
Beit. Another of his plates, A/aster Hloare, was repro- 
duced in our September number. Sir William Beechey 
was chiefly known for his portraits, of which he executed 
many hundreds, sending no less than 362 to the exhibi- 
tions at the Royal Academy in sixty-four years. For 
some mysterious reason this artist’s work has in the not 
very distant past been sadly neglected by collectors, but 
signs are not lacking of his works at last receiving their 


due meed of appreciation. He painted a few fancy 


subjects, notably Zhe Morning Star and The Evening 


Star, but his reputation will to a very great extent have 
to rest on his fine examples of portraiture. Examples 
of his work can be seen in the National Gallery, the 


Dulwich Gallery, and at Hampton Court. 


NEARLY nine hundred articles were contributed to the 


Loan Collection of the Ecclesiastical Art Exhibition 
recently held at Barrow-in-Furness, and 
Ecclesiastical if that number has been exceeded in any 
and Pe previous year, the interest and value of 
Hose : sche the collection have probably never been 
Exhibition ae ome Ay wee 
; surpassed. The Bishop of Carlisle lent 
Barrow-in- , 
a number of engravings of the early 
Furness ° 


bishops and deans of Carlisle, together 
with a silver cup, paten and silver flagon, all of 1684. The 
Bishop of Barrow sent a psalter in Little Giddings binding. 
The Right Hon. Victor Cavendish, M.P., contributed an 
early English carved panel, 1607, and water-colours by 
Prout. The Dean and Chapter of Carlisle sent two very 
old copes, described in the inventory of 1571 as “‘a cope 


FLIGHT, 


BARR 
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(this is XV. 


century), and “a cope of cloth of tysshue” (this one is 


of blew damask orphar’d with ymages” 


XVI. century), and in the later inventories as “ 2 wrought 
and imbroidered coapes.” An interesting manuscript, 
which once belonged to John Ruskin, was lent by Mr. 
and Mrs. Arthur Severn, of Brantwood, “ The hours of 
the Virgin according to the use of Sarum,” written in 
Flanders or in England under Continental influence in 
1450. 
of St. Thomas & Becket has been erased in obedience to 


In the page of the Kalendar exhibited, the name 


the injunction of Henry VIII. 


Books Received 


The Macwhirter Sketch Book, 
The Education of an Artist, by C. 
(A. -& C. Black.) 


Stratfurd-on-Avon, by Sidney Lee, 6s. 


(Cassell & Co.) 
Lewis Ilind, 7s. 6d. net. 


5s. 


(Seeley & Co., Ltd.) 

(Seeley & Co., Ltd.) 

The Early Works of Raphael, by Mrs. Uenry Ady, 2s. net. 
(Seeley & Co.) 

Early Flemish Art (Catalogue of the Guildhall Exhibition), 


Fair IWomen, by William Sharp, 2s. net. 


by A. G, Temple, F.S.A.,. 109. 6d... net (Arnold 
Fairbairns. ) 
The Philatelic Index, by W. A, R. Jex Long. (Archibald 


Sinclair. ) 

Embroidery and Tapestry Weaving, by Mrs. Archibald H. 

(John Elogg.) 

The Church Plate of the Diocese of Bangor, by E. Alfred Jones, 
2Is. net. (Bemrose & Sons Ltd.) 

A Manual of Wood Carving, by William Bemrose, F.S.A. 
(Bemrose & Sons Ltd.) 

A Manual of Historic Ornament, by Richard Glazier, 6s. net 
(B. T. Batsford. ) 

European Enamels, by H. Cunynghame, 25s. net; Zhe Art of 
the Greeks, by H. B. Walters, 12s. 6d. net. (Methuen & Co.) 

Antoine Watteau (1684 to 1721), by Camille Mauclair, 2s. net. 
(Duckworth & Co.) 

The Note Books of Leonardo da Vinci, by Edward McCurdy, 
8s. net. (Duckworth & Co.) 


Christie, 6s. net. 
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ANSWERS TO CORRESPONDENTS 


N.B.—All enquiries must be accompanied by coupon, 
which will be found in the advertisement pages 
of each number. 
Books.—All the Year Round.—7,246 (Plymouth). 


—Your volume has no material value. 

Panegyric, or Sermon in Honour of Christmas 
Day, 5th ed.—7,708.—Your book is of no special value See 
also under ‘* Engravings.” 

Flora Londinensis. — 7,275 (Seacombe). — The two 
volumes of this work are worth £5 or £6. 

Oriental Book.—7,454 (Clevedon).—You had better send 
us the MS. for inspection. We cannot form any idea of its 
value from your description. 

Bible.—7,407 (Antrim).—We must see your Bible before we 
can judge its value. 

Les Psaumes de David, etc.—7,238 (Cardiff).—Some 
of your books are scarce, but this does not give them any special 
value. They are not of a class in demand by collectors, and 
consequently you would get little for them if offered for sale. 


Coins.—Richard II. Noble. — 7,269 (Henley-on- 
Thames).—The value of your coin, presuming it to be in good 
preservation, is about 45s. to 50s. 

Charles II. Farthing.—8,110 (Clapham Common).— 
Your rubbing denotes a common variety of a Charles II. 
farthing, the value of which is not more than 6d. 


Engravings.—Fidelity, after D. Gardner, by 
C. White.—7,673 (Hatfield).—If your print is finely coloured, 
as you state, you should obtain £7 or £8 for it. 

** Pigs,’”? by Morland.—7,699 (Brighton).—The print 
you describe is worth about £2. 

Le Chirurgien de Campagne, after Teniers.—7,708 
(Lavender Hill).—The engraving, of which you send us photo- 
graph, is worth only 10s, or 12s. See also under Books. 

Coloured Prints of Horses.—7,466 (Cardiff).—The 
three prints you describe have very little commercial value. 

Coloured Prints, after G. Morland. —7,490 (Bolton).— 
The two prints you mention are worth 47 or £8 apiece, if 
genuine old ones. Your old line engravings are of little 
interest. 

‘“*The Reapers’? and ‘‘In the Hayfield,’’ by 
Stubbs.—7,177 (Cheltenham).—Value approximately £4 the 

air. 

F The Last Supper, after Leonardo da Vinci.—7,623 
(Barrowford).—Your steel engraving is of no importance. To 
be of value, this subject should be engraved by Raphael Morgen. 

Views, published by Carrington Bowles. —7,552 
(Hull).—The series of line prints, described in your list, should 
sell at an average of Ios. to 15s. apiece. 

The Holy Family, after Murillo, by Thos. Burke. 
—7,199 (Penge).—This is a print of quite small value. 

Coloured Plates of English Dockyards. — 7,193 
(Swindon).—These prints, which are published by Carrington 
Bowles, hardly ever bear the names of painter or engraver. 
Carrington Bowles was a printseller and published a very large 
series of prints, to which yours belong. They are engraved in 
mezzotint, but the market value is very small. 

‘*Meleager and Atalanta,’ after Rubens, by 
Earlom, and ‘‘Abraham’s Sacrifice,’’ after Rem- 
brandt, by Murphy.—7,376 (Leamington).—These two 
mezzotints would command about £1 apiece, and the stipple 

rints you mention about 50s. apiece. 
ig roadon Cries,”’ Riise Wheatley.—7,636 (Hove).— 
Genuine sets have very considerable value, and frequently 
realise over £500 at auction. There are, however, a great 
number of reproductions in existence, and we should advise you 
to let our expert see your prints before disposing of them, 

Prints, after George Morland.—7,525 (Dudley).— 
From your description, your prints probably are soft-ground 
etchings, and if so, they have not any special value. 

Coloured Caricatures.—7,264 (Middleton Cheney).— 
These appear to have reference to Queen Caroline, and their 
value will be about 7s. 6d. apiece. - 

‘Sailor Boy Telling his Story at a Cottage,”’ by 
T. Gaugain.—7,474.—Y our print is a foreign copy, of trifling 
value. 
hee Guinen-Pigg and Rabbits,’’ after Morland.—7,952 
(Harrogate).—The pair of proofs would fetch £15 to £16 at 
auction, but the subjects are not in demand. 
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The Months, after Hamilton, by Bartolozzi.—7,568 
(Cosham).—If you possess a set of genuine colour prints, it 
might be worth as much as £100, but it is impossible to give 
you any satisfactory information unless we can see the prints. 


Furniture.—Hnepplewhite Chairs.—7,912 (New- 
market).—The chairs represented in your photograph are old 
English specimens of the 18th century, Hepplewhite in style. 
They appear to be in bad condition, but you might get £6 for 
the two. 

Jacobean Cabinet and Chair. —7,895 (Wadhurst), — 
Your cabinet, from the photograph, is probably Jacobean. 
Value about £20. The chair is a hall chair of about the middle 
of the 18th century, and should be worth £8. 

Chippendale Mahogany Chair.—8,034 (Hove).—If 
genuine your chair should realise about 15 guineas. The arms 
are somewhat uncommon. 

Dutch Corner Cupboard.— 6,958 (Scarborough).—Value 
about £5. 

Walnut Secretaire.—7,192 (Dumfries).—Judging from 
your photograph the secretaire is probably Queen Anne. Its 
value approximately is £15 to £20. The gilt framed convex 
mirror is French of the Empire period. Value about £6 6s. 

Mahogany Settee.—7,471.—This is early rgth or late 
18th century. Value about £12 to £14. 

Mahogany Stand.—8,222 (Plymouth).—From your sketch 
the article is probably an Empire umbrella stand. We must see 
it to value. 

Oak Chest.—7,954 (Lichfield).—The chest, of which you 
send us rough drawing, is probably 15th or 16th century. It is 
quaint and interesting, and might realise easily £20. 

Carved Oak Panels.—7,630 (Blackheath).—The two 
Italian Renaissance panels depicted in your photographs should 
be worth from £7 to £10. 

Bible Boxes, Venetian Mirrors.—7,172 (Torquay).— 
Bible boxes were used as far back as the thirteenth century. 
There was no other recognised use for them, but it is quite 
possible that small articles of value were kept in them. Your 
Venetian mirrors are not likely to be worth any large sum. 
They are not known as ‘‘ Torchéres.” The bracket at foot is, 
no doubt, for candles, and the curved pieces of wood that stand 
out are probably for ornament only. 


Medal.— Porto Bello, 1730.—7,584 (Sheerness).— 
There are many varieties. Value from Is, to 5s., according to 
condition. 


Objets d’Art.—Bronze Statuette, signed 
Clodion.—7,361 ({Iull),—From your photograph this appears 
to be a modern French bronze. Assuming this to be so, the 
value is about £10. The photographs of your marble statuettes 
are too indistinct to enable us to form any opinion about them, 
and as we have already advised you, we must see the picture 
to value it. 

Cut Glass.—7,411 (Loughton).—Judging by your sketches, 
the dish is worth 25s., the jug 41 Is., and the two tumblers 
about 5s. apiece. 

Pot-Pourri Jars.—7,282 (Cardiff ).—From your descrip- 
tion these may be Bristol. If so, they are worth from £1 to 
25s. apiece. 

Glass Pictures.—7,230 (Swansea).—The subjects you 
mention are unsaleable, and the value is small. 

Silk Pictures, 1792.—7,459 (Sunbury Common).—The 
pair you describe should fetch about £2 Ios. 

Stick cut from Shakespeare’s Mulberry Tree.— 
7,435.—Relics of this kind have shown a distinct tendency to 
depreciate in value of late. It is impossible to fix any special 
sum. An enthusiast might give £1 or so for it. 

Painting on Glass, ‘‘Autumn and Winter.’’—This 
is one of a set of two. Its value singly is about 17s. 6d. 

Statuette of Lord Sherbrook.—-7,600 (Hornsea).— 
Your plaster statuette is of little value. 

Fireback.—7,210 (Godalming).—-Your fireback is evidently 
of old Sussex iron, probably 17th century. Value about £4 or 
45. The supporters might be traced. Write to our Heraldic 
expert. The chairs appear to be late 17th century, but you do 
not give sufficient particulars for us to estimate value. 

Tortoiseshell Combs.—7,469 (Enfield).—The combs, of 
which you send us tracing, are not tortoiseshell, but pressed horn. 
Their value is not more than a few shillings each. 

Stains on Glass.—7,517 (Blackheath).—To remove stains 
from the inside of your old cut glass decanters, try the use of 
silver sand in water. 


The 


Pictures.—dentity of Portrait. —7,136 (Utley).— 
The portrait, of which you send us photograph, is probably 
Mrs. Robinson, after Sir Joshua Reynolds. 

Portrait of Old Gentleman.—7,698.—From the photo- 
graph you send us your portrait appears to be of the early Victorian 
period. The dress is not that of the eighteenth century. 

Pottery and Porcelain.—Willow-Pattern. 
—8,276 (Thame). — Your willow-pattern tea service marked 
‘* Copeland ” should be worth about £3. 

Silver Resist Lustre. — 8,220 (Windlesham). —Is in 
demand. If your jug is an old one it might sell for any sum 
from 30s. to £3 or £4, according to size and quality. 

Oriental Vases.—8,207 (Wigtown).—From the photograph 
your vases are probably Chinese, made for the European 
market. They should realise about £10 or £15. 

Worcester Teapot.—8,225 (Otley).—If your teapot is 
early Worcester, its value will be about 50s. No doubt it 
originally formed part of a service. The loom depicted is 
probably Chinese, as the decoration is copied from the Oriental, 
a frequent practice also at Bow, Plymouth, and Lowestoft. 
With regard to your second query, as far as we know, true 
Worcester porcelain was never decorated in London. 

Earthenware Dish.—8,282 (Edinburgh).—Judging from 
the photograph, your dish is evidently not of the fifteenth 
century, and, in our opinion, is more likely to have been made 
about 1842 in commemoration of the four hundredth anniversary 
of the foundation of Trinity College Hospital, Edinburgh. It 
is of small value. 

German Stoneware.—7,200 (Cheltenham).—From the 
sketch you enclose, your jug is probably German Seiburg 
Stoneware, and, if genuine, is worth about £3. 

Blue Jug.—7611.—(Maida Hill).—Your jug, bearing regis- 
tration stamp, is probably made by Ridgeway and Sons. 
Value about 10s. 

Worcester Cups, etc.—7,265 (Manchester).—If your 
Worcester cups and saucers are blue and white, the large ones 
will be worth 7s. 6d. each cup and saucer, and the small about 
2s. 6d. The Wedgwood black teapot should fetch £1, 
and the steel candle-snuffer about 2s. 6d. It is impossible to 
value either the dish and tray or the eight-day clock without 
further particulars. 

Teapot. —7428(West Ealing).—The teapot, of which you send 
us sketch, is no doubt of red soapstone. Its value is about 10s. 

Two-handled Mug, marked 1649.—7121 (Gloucester). 
—Judging by your description, your jug is evidently one of those 
made by Bingham at his private factory at Castle Headingham, 
Essex, circa 1870. It is worth about Ios. as a curio, The 
Gallon Greybeard should fetch about 30s. 

Worcester Tea Service.—7311 (Poplar).—Your tea 
service of thirty-three pieces should realise £4 10s. to £5. It is 
not old, having been made between the years 1852 and 1862. 

Delft Posset-pot.—7383 (Clement’s Inn).—Your posset- 
pot may be either Bristol or Liverpool Delft. It is difficult to 
say definitely from a sketch. Its value is between £8 and £10. 

Swansea Teapot.—7,554 (Islington).—If your teapot is 
fine quality it ought to realise £3 or £4. 

Delft Vases.—7,405 (Beckenham).—We are not sure which 
plate you refer to. If your vases are old Delft, they are worth 
several pounds. 

Old English Jugs.—7,706 (Carlisle).—Your jugs are 
worth only a few shillings. It is impossible to form any opinion 
of your oil paintings from the poor photographs you send, 

_ Jewel Case.—7,219 (Belford).—Your porcelain jewel case 
is of modern German make, value not more than 30s. We 
cannot value figure of George Washington from description only, 

Derby Dwarf Figure.—7,447 (Shrewsbury).—From your 
sketch appears to be a good specimen, and should be worth 
£4.01 £5. 

Wedgwood Biscuit Ware. —7,277 (Ipswich).—The value 
of your dish is about 7s. or 8s. 

Sevres Plate.—7,206 (Whitley Bay).—Your plate is 
evidently Sévres china of the Louis Philippe period, about 1844. 
Its value would not be more than 50s. 

Worcester, Wedgwood.—7,524 (Hayward’s Heath).— 
Your Worcester vases, from the photograph, appear to be of the 
Chamberlain period. They might realise £10. The Wedgwood 
vases would fetch probably about £5. 

Ridgeway Jug.—7,357 (Wath-on-Dearne).—This is not 
worth more than 10s, 

Blue Plate, etc.—7,602 (Worthen).—Your plate, stamped 
“Gothic, J. T. & Co.,” is probably of iate Staffordshire make, 


Connolsseur 


The soup bowl may be Don 
pottery, and worth a few shillings. Your silver lustre teapot, if 
old and perfect, would be worth several shillings. With regard 
to a reliable cement for mending old china, our expert recom- 
mends isinglass. 

Teacups, etc.—7,473 (Swanage).—Your teacups painted 
with roses are early roth century Staffordshire ware. The 
plate is certainly not Delft; from your sketch it may be 
Value of pewter teapot about 15s. 


and of quite nominal value. 


Worcester. 


HERALDRY 

718 (Oxford).—The baptism of Oliver Cromwell is recorded 
in the Parish Register of Huntingdon for 1599. The actual 
wording of the entry is as follows:—‘* Anno D™ 1599 Oliverus 
filius, Robti Cromwell genor et Elizabeth Ux eius natus 
vicesimo quinto die Aprilis et baptisatus vicesimo nono eiusdem 
mensis.” The Cromwells of Huntingdonshire were of Welsh 
extraction, but for several generations had resided at their fine 
old ancestral home of Hitchinbroke. Sir Henry Cromwell was 
Oliver’s grandfather and the Protector’s uncle and godfather, 
Sir Oliver Cromwell, who succeeded to the family estates, 
entertained James the First with great splendour at Hitchin- 
broke. The social decline of the family was remarkable. 
Oliver Cromwell’s great-grandson was a grocer on Snow Hill 
and one of his grand-daughters died in a Suffolk workhouse. 

725 (Dublin).—James II. conferred several honours in 
Ireland after his abdication. He created Richard, Earl of 
Tyrconnel, Marquis and Duke of Tyrconnel; Sir Alexander 
Fitton, the Lord Chancellor, Baron Fitton of Gawsworth ; 
Colonel John Burke, Baron of Bophin ; Thomas Nugent, Baron 
Riverston ; Justin MacCarthy, Viscount Mount Cashell; Sir 
Valentine Browne, Baron Castlerosse and Viscount Kenmare ; 
and Edward Chevers, Viscount Mount Leinster. He also 
knighted Theobald Butler, Terence MacDermot, the Lord 
Mayor of Dublin, and Teigue O’Regan. 
~731 (Paris).—William Penn, the celebrated founder of the 
North American Colony of Pennsylvania, was a son of Sir 
William Penn, Kt., Admiral of England and one of the 
Commanders at the taking of Jamaica. According to his 
epitaph in Redcliffe Church, Bristol, the Admiral was born in 
that town in 1621, and came of ancient lineage. He appears to 
have been made a Captain in the Navy at twenty-one; Rear- 
Admiral of Ireland at twenty-three ; Vice-Admiral of England 
at thirty-one ; and General in the first Dutch War at thirty-two. 
He became a member of Parliament for Weymouth in 1655, 
and in 1660 was appointed Commissioner of the Admiralty, 
Governor of the Fort and Town of Kinsale, Vice-Admiral of 
Munster and a member of that Provincial Council. In the 
Dutch War of 1664 he served as Chief Commander under the 
Duke of York. Thurloe’s State Papers contain the minutes of 
his proceedings in America, from which it would appear that 
on his landing in England in 1665 he was committed to the 
Tower for leaving his command without leave, but was soon 
afterwards released. He died at Wanstead, Co, Essex, 16 
December, 1670. His son, William Penn, was born in the 
parish of St. Catherine, near the Tower of London, 14 October, 
1644, and educated at the school of Chigwell, Essex. 

739 (London).—Sir Anthony Ashley was a son of Anthony 
Ashley, of Damerham, Co, Wilts., by Dorothy, his wife, daughter 
of John Lyte, of Lyte’s Carey, Co. Somerset. He was Secretary 
of the Council of War in the Expedition to Cadiz under the 
Earl of Essex, and was shortly afterwards knighted by Queen 
Elizabeth, He married Jane, daughter and heir of Philip 
Okeover, of Okeover, Co. Stafford, by whom he had an only 
child, Anne, who married Sir John Cooper, of Rockburn, Co. 
Somerset. Sir Anthony Welden asserted that Ashley married 
for a second time late in life, but this statement has not been 
substantiated. Sir Anthony Ashley died 13 January, 1628, 

742 (London).—The Arms—Argent, a cross sable, between 
four Cornish choughs proper. Cres¢, a Cornish chough, rising 
out of a ducal coronet, all proper—are those of the ancient Irish 
family of Aylmer. Richard Aylmer, of Lyons, Co. Kildare, 
one of the Keepers of the Peace for the counties of Dublin and 
Kildare in 1432, married Margaret, daughter of Sir Christo- 
pher Cheevers, by whom he had two sons and one daughter. 
Richard Aylmer, the elder son, succeeded to the estates and was 
appointed Chief Sergeant for Co. Kildare ; the younger son, Sir 

erald Aylmer, was ancestor of the Lords Aylmer; and Anne, 
the only daughter, married Sir Thomas Luttrell, Kt., of Luttrells- 
town, Lord Chief Justice of the Common Pleas in Ireland. 


The Connotsseur 


THE — 


ALOLIAN ORCHESTRELLE 


Places Orchestral Music 
within the reach of all. 


= is a philosophic fashion of the moment to declare that the gulf between 


art and mechanism is fixed, and that the two can never be wedded. That 

this is a fallacy is shown by the fact that none are more united in their 
appreciation of the Aolian Orchestrelle than the great maestri of modern music. 
Pianists like Paderewski, De Pachmann, Hofmann ; singers like Melba, Calvé, 
and the brothers De Reszke ; violinists like Ysaye and Sarasate ; composers 
like Puccini, Luigi Arditi and Massenet ; 
teachers like Sir Alexander Mackenzie, Sir 
Hubert Parry and Dr. Turpin—these are 
musicians whose critical and artistic power 
no one can question, and they, with many 
others, hail the AXolian Orchestrelle. 

Practically all that there is of orchestral 


music is commanded by the owner of an 
Orchestrelle. It does not mechanically pro- 
duce it for him. The performer interprets 
the compositions for himself ; he varies their 
time, tone, colour, individuality, according 
to his own conception of the music. So that although azyone can correctly 
render even the most complicated score, no two interpretations of say Elgar’s 
“Dream of Gerontius”’ would agree any more than if played manually. 

We should be glad to send you Catalogue 3, which is a fully illustrated 
description of the A®olian Orchestrelle, or to give you a practical demonstra- 


tion at Afolian Hall at any time convenient to you. 


THE ORCHESTRELLE Co., 


ZEOLIAN HALL, 
135-6-7, New Bond St., London, W. 
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The Connoisseur 


THE LARCEST STOCK OF GENUINE ANTIQUES IN LONDON. 
THE LARGEST STOCK OF GENUINE eee eee 


A few examples from a fine collection of paste 
jewellery, copied from genuine old models, 


SPECIAL NOTICE. 


We frequently purchase entire collections of 
ANTIQUE FURNITURE, CHINA, CURIOS, 
gd JEWELLERY, EMBROIDERIES, ¢ a 
SHEFFIELD PLATE, etc., etc., and we shall 
be pleased to send particulars on receipt of 
attached post card, filled in. 


GILL & REIGATE, 


73 to 85, Oxford Street, 
LONDON, W. 


Our C8 Booklet, illustrated with photographs 
of selected pieces from our stock, sent post free 
on application. 


“a 


Specimens from an unique collection of 


STAFFORDSHIRE TOBY JUGS. 


November, 1906—Ixiii. XL 


NOW READY. CLOTH: BOUND, 3/- net. | 
_ PAPER COVERS, 2/« net, 
Postage, 5d, ' 


PHOTOGRAMS \ 
“OF THE YEAR 
1906: 


6 , 

ure An ideal publication containing 

8 AA 112 pages of illustrations, being 
_ RepRODLETON fs reproductions of the best photo- 

® graphic pictorial work of the 
year, by the leading English, 
Continental & American workers. - 
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‘DAWBARN’ & WARD, Ltd., | 
- 6, FARRINGDON AVENUE, LONDON. 
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BT 216 net. ‘SUPPLEMENT TO “THE CONNOISSEUR.” 7 2 16 ie 


n Iustrated Record of Prices of all Works of ae : 
and interesting Curios realised at Fuuction. vo aoe 


oy THIRD ‘QUARTERLY ‘NUMBER of. Hu neeios 2 
Sale Prices,’’ containing all Sales held between clase hoa! a 
1906, and August. 31st, 1906, is now ready. eer . 
Presented with the number is a 24 page Index to Wink VII MR a 
‘Auction Sale Prices, and a viet R lehen ne oad s Sale. ey 
Room, ieee etd nngnrnd hae 2 hee 


é Annsal Sebserption is. ‘10s. ae or by. Post Me | 
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